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dapted from Peter
atey’s dense B6oker
Prizexwinpgsig novel.
GillianyArmstrong’s
Oscay’and, Lucinda 15
both a story of igafossibleNove and a
parodic social hasStory of mid- ¥9th-cen-
tury Australjd— a country wherd\Victo-
rianism was an even more uneasy fit

than 1t was in England or America. Kae
nnvel e Aarker and mnre tronic Thﬂ ‘

Oscar and Lucinda

Directed by Ciilian Armstrong
written by Laura jones, adapted from
the novel by Peter Carey
A Fox Searchlight release
Opens December 3

The|Leopard.

Directed by Luchino Visconti
At Cinema Village
Opens January 2

BY AMY TAUBIN

Hepburn in Bringing Up Baby, bdt the
verpndifferences that inspirgdieir mu-
tual ategaction also make’them act at
CTrOSS-PuIPages.

Armstronpyghost inspired choice
was to cast Ry iages as Oscar and
to allow the'characrer to Bags much the
“oddbei” onscreen as he 18 . on the
page” Stamumering and flaldingebout,
Acnnes is like a combo of Jean-Louis
Barrault as the lovesick mume in Les En-
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Odd Men Out

}

defense against the occaﬁc C

of hi§ unconscious. _
isking his matinee Adol s
Fienngs not only goesAhroug
entire Movie 1n a near fystencal
he’s alsoextremely fgfninine wi
being at §ll campy. And I dares:
the gendgr-bendfg aspect o
performangge, ratffer than the tick
twitches, that ghale members o
audience fing fo off-putting.
Nothinghelse 1n the film is as
realized as Fjenkes’s Oscar. Blanche
skillful and app&aling actress, but
too soft for Luginda (a young
Dawvis was neededy. Armstrong b
out thg'best in the &ctors, but her «

non gets bogged down 1n pictun
detayl. Though a bit plqdding, Osca
Luginda s still a moreygewarding

tugne drama than such §rowd ple
3£ Jane Campion’s woolly-heade:
Piano (her worst film) or Nin Sof
insipid, prunent Wings of ths Dove.

| MIGHT HAVE enjoved Oscar an
cnda morc if [ hadn’t seen it wath
hours of Visconty’s The Leopard, o
the greatest depictions of the 19t
turv 1n film history. Set in Sicily du
the last days of the old feudal
regime, The Leopard 1s an extraord
meditation on mortality, history,
struggle, and Renaissance perspex
Burt Lancaster owns the screen 2
tragic Prince of Salinas who know:
history has passed him by.

Not the shapeliest of films.
Leopard contains two magnhicer
pieces: the battle of Palermo in w
confused groups of soldiers sho
one another in a shockingly desu
manncr, and the 45-minute granc
that concludes the film. Knos
that he’s dying, the prince wan
through the revelers as if relivin
entire life. Visconti maps subject -
onto film space through a chorec
chv of actors. Never have entras
exits, vanishing points, and a me
room hlled with brnimming chan
pots been so moving.



