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BLACK PANTHER INTERCOMMUNAL NEWS SERVICE, JUNE 19, 1971

BY HUEY P. NEWTON,

HE WON'T BLEED ME A

A REVOLUTIONARY ANALYSIS OF SWEET SWEETBACK'S BAADASSSSS SONG

MINISTER OF DEFENSE.
WITH AN INTRODUCTION BY BOBBY SEALE,

The feeling that I have now that I latest movie on the set. Our Minister analysis, a

am back on the scene wilth Brother
Huey P, Newton 1is
remember the tlime when Brolher
Huey was always there to interprel
the cultural things and symbolic forms
and expressions of the people in
different forms of art. This was over
thvee and a half years ago, the last
time Brother Huey and I weve together.

Now that I am back on the scene I
have had the chance to be with many
righteous Party members and com-
munity people. Together we have
shared the experience of going to the
theatre to see ‘‘Sweet Sweetback’’ the

The very popular movie produced and
divected by Melvin Van Peebles called

one where I

THE BLACK PANTHER PARTY,

of Defense, righteous, beautiful Bro-
ther Huey P, Newton was there in-
terpreting all the symbolic meanings
of the movie, and showing the essence
of the real-life experience ofthe Black
community as it is pul together in
‘‘Sweet Sweetback.’’ ,

It seems that it has taken nothing
move than the fact that Brother Huey
P, Newton is free, and now I find my-
self free from Jail Number One and
out in the lavger soctial prison. But
we arve with our people in the Black
community and Brothey Huey P, Newion
is now giving forth a profound in-depth

‘‘Sweet Sweetback’s Baadasssss Song’’
contains many very important mes- | ¢ @

tempting to communicate somecvrucial == @

ideas, and motivale us to a deeper .
undevstanding and then action based - .

upon that understanding, He has ;
cervtainly made effective use of one of

the most popular forms of communi- @

cation--the movie--and he is dealing |
in vevolutionary terms. The only |}

veason this movie is available to us € &
with ils many messages is because | -'
8 Black people have givenit thez'rhzghest oy

support. The corporale capitalist would -

never let such an important message . ﬂ 1

be given to the community if they were
not so greedy,
to bleed us fov move profits that they
either ignore or fail to recognize the
many tdeas in the film, but because
we have supported the movie with our

SERVANT OF THE PEOPLE
CHAIRMAN THE BLACK PANTHER PARTY

beautiful revolutionary
peoples analysis of ‘‘Sweet Sweet-
back.’’ He is grasping forus the people
all the symbolic meanings ofthe movie
and explaining them to us.

When we have rvead the analysis:
given by Brother Huey we should unite §
as brothers and sisters in the struggle
and go back and see *‘Sweet Sweetback’’
but not to be entertained, we should
do it because we can be educated and
our consciousness and undevrsianding
can be increased. I am going to see it

again with Brother Huey’s analysis as

my guide, I hope you will too.
Bobby Seale
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Minister of Defense, Huey P;. Newion
and Chairman Bobby Seale

attendance we are able to receive its
message.,

It is the first truly revolutionary
Black film made and il is presented
to us by a Black man. Many Black
B people who have seen the film have
missed many of its significant points,
I have seen the film several limes
and I have also talked to about 50 -
60 others who have seen il and each
time I understand move. |,

When Van Peebles first presented
the film he refused to submil it to

the Motion Picture Association to be
vated because he knew they werve not

competent to judge its content. He
knew the film was not something which
would upset the Black community be-
cause of its explicitness. He wanted
youth and children to see it because he
knew they would understand it. Yel
the movie was given an ““X’’ rating
over his protests, thus making it im-
possible for the youth to see. Bul it
has a real message for them, for just
like ‘‘Moo Moo’’ one of the youthful
characters in the movie, they are ouy
uture,

Melvin Van Peebles had greal dif-
ficulty obtaining the funds to make this
movie, therefore it is a low-budget
movie, In some parts the sound and
the lighting ave not as good as they

‘might have been if he could have had

greater freedom to make the film, I

have found that itls messages and sig-

nificance are cleaver when I combine
viewing the film with listening to lhe

recovd of the sound tvack and reading

the book. I would urge all of you who
want to understand the deep meanings

of the movie completely to also buy

using many institutions and many ap-
proaches. It demonstrates that one of
the key rvoutes to our survival and the
success of our vesistance is wunity.

‘““Sweet Sweetback’’ does all of this
by using many aspects of the com-
munity, but in symbolic terms. That
ts, Van Peebles is showing one thing
on lhe scrveen bul saying something
completely different to the audience.

In other words he is signifying, and

he is signifying some very heavy things.
I am going to go thvough the film and
analyze some of the scenes, and then

the vecord and the book. (NOTE: The [ am going to talk about some of the

book is available in paperback for
$1.00, and the record for $5.98. Both
may be obtained for $6.00 by sending
a check or money ovder to Lancer
Books, 1560 Broadway, New York,
N.Y. 10036)

‘“Sweel Sweetback” blows my mind
everytime I talk about it because it is
so simple and yet so profound, It shows
the robbery which takes place in the
Black community and how we are the
rveal victims. Then it shows how the
victims must deal with their stlualion,

genevral ideas pul fovith in this truly

revolutlionary movie.
When the movie opens we Ssee the

faces of the women; theve are yvoung
faces and old faces, light faces and
dark faces, but in all of them there
is a sign of weaviness, sadness, bul
also joy. You soon rvecognize that the
women are in a house of love, a house
of prostitution, a house of ill-repule,
and of course it is all of these things,
depending on what posiiion you are

O\ D ON NEXT PAGE
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viewing it from. This is the essence
of the whole film, the victim and the
oppressor looking at things in a much
different way, from a different point
of view. - '
The women are tived, yetl they ave.
‘happy. This is because they are feeding
a small boy. As you look at the women
 you see that they are strong and beau-
tiful Black women, definitely African
in ancestry and symbolic of Molher
Africa. The size of some of their
breasts signifies how Africa is po-
- lentially the breadbasketl of the wovld.
- The women are feeding stew toasmall
‘boy who is apparently very hungry, and
as he downs it they keep offering him
move. These women with their large
breasts potentially could feed and
nourish the world, and if this is so,
certainly they have the potential to
raise their liberator, for that is what
‘the small boy is, the futuve of the
women, of Black people, liberation,
They are in a house of prostitution
not of their own will, but because of
the conditions the oppressor makes
for us, They are there to suvrvive, and
they sell their love to do so, therefore
our love is distorted and corrupted
with the sale. When you have nothing
else left you give up your body, jusi
as when you are starving you might
eat your fingers; but it’s the conditions
which cause this, notthe destre to taste
your own blood; you have to survive,
The women standing avound the small
boy are not saying anything but by con-
tinuing to nourvish him they ave telling
him that they can give him move than
enough, not only food, but much love,
This love is not for sale, so there-
fore it is uncorvupted, it is pure love,
sacred and holy. Even though the boy
ts weak and has many sores in his
face, with the love and nourishment

- West _
Harlem with sores on their bodies like
those on the boy’s face. That is why

of the women he can become a very
strong man. The soves in his face
come from malnutrition and poor
health, and Van Peebles is signifying

the fine line between survival and death.

Even though the women can feed him

and clear up his malnutrition, they can-

not do it freely and lolally, because

they have to also sell, they have to
sell in order to provide.

I have seen small children in the
Brownsville section of Brooklyn, in
Oakland, in Chicago, and in

we have health and food programs, be-
cause we are determined to make them
healthy again. The women in the film

~are doing the same thing. They know

he is their future and so they give
him love and nourishment that he might

become a stvong man, but not just a

man in the physical sense, bul that he
might become a liberator. '

Next we see the boy is healthy and
growing, wovking as a towel boy in
the house of prostitution, Then we
see the prostitute making love to him,
But this was a scene of pure love
and therefore it was a sacrved and
holy act. Even though it was in a house
of prostitution, it was not a distoried
or corvupt thing, We see this by the
very worvds the woman uses, because
she tells the boy that he ain’t at the
photographer to get his picture taken;
she tells him to move. In the back-
ground we hear veligious music, sig-
nifying what is happening and what wtll
happen later., Fivst theve is *‘‘Wade
in the Water’’, and we vecognize lhat
the boy is being baptized; then there
is ‘““This little light of mine, I’m gonna
let it shine,’”’ signifying what well
happen in the future. The music in-

dicates that this is not a sexual scene,

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)

communilies

you are fixing to go somewhere,

this is a very sacred rite, for the boy,
who was nouvished to health, is now
being baplized into manhood, And the
act of love, the giving of manhood, is

also bestowing upon the boy the char-

acteristics which will deliver him from

very difficult situations, People who

look upon this as a sex scene miss

‘the point completely; and people who

look upon the movie as a sex movie

miss the entive message of the film.

What happens is not a distorted dct
of prostitution even though it takes
place in a house of prostitution, The
place is profane because of the op-
pressive conditions, but so arve our
also oppressed, The
Black community is often profane be-
cause of the dirtiness theve, but this
ts not caused by the people, they are
the victims of a very oppressive
sysitem, Yel within the heart of the
community, just as in the film, the
sacred 7rite of feeding and nour-
tshing the youth goes on; they are
brought to their manhood as libera-
tors, _

Van Peebles shows this in the film,
because when the love scene is com-

pleted, the boy is no longer a boy, he
“has become a man. He doesn’t have

a climax until he veaches an adult age,

Even though we may have sexual intev-

course as childrven, we don’t have a
climax; it is an introduction which
makes it a part of something which
tS not alien to us. But in the film

the climax came at the appropriate
ttme, after he has become a man;
‘that is, he has learned the deep sig-.
nificance of what she was trying to
‘teach him.,

It*wasn’t an act orv any
mechanical sort of thing, bul it was

 the building of his spirit,

- So he grows a moustache while he
ts having sexual intercourse with hev,
Jrom about 10 years old he ends up
about 25, But as soon as he veaches
a climax, that is; as soon as he be-
comes a man, then he is ready to go
out and fight. This is symbolized by

‘his putting on his hat, because when you

put on your hat, it symbolizes that
The whole film is centered around
movement, his putting on the hat togo,

and his running and running, I think

this shows the alienation he feels in
his position., He is-constantly in move-
ment or ‘‘in the process’’. When you
are in process you arve always going
or prepaving to go. These symbols
arve used very well..

The oppressor would not view the.
love scene in the same way, because
his whole introduction to sex is from
a pervverted perspective, divorced from
his whole being., That is why he rated
the film “‘X°’, because what he saw
was a sex movie, We know that it is
much move than that, He is introduced
to sex as something outside of him-
self, whtle il is havd forus to remember
ouv first sexual experience. It is not
something ouiside of us. It grows in

CONTINUED ON NEXT PAGE
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SWEET SWEETBAGK

us as any other partofour personality,
and it is very integvaled just as our
arms, ouv hand ov ouv breathing. This
is why it was very necessary to have
this young boy having this relationship
in a place that is viewed from the out-
stde as dirvty and profane, because our
communily is also considered divty and
profane.

But we do love and we have holy
experiences at the samz time that we
are being stripped of everylhing else,
Then we sell that holiness in ovder
to survive; but it’s not holiness any-
move, it’s transformed by the sale.
But nevertheless, the holinessisapart
of us, so it sevves us. Bul at the same
time the holiness servesus, il remains
as dirtiness to the outsider, because
he is the cause of the profane con-
ditions of the victims, and also be-
cause what he is gelling ts not love,
but the sale of the prostitule.

To the boy she was not a prosti-
ftute because there was no money
passed, instead she intvoduced him to
the thing that would give him his
fullness as a person and his survival
in the end. She intvoduced it to him
as a boy because it is said: ‘‘Train
up a child in the way he should go:
and when he is old, he will not depart
from it.”’ (Proverbs 22:6) Of course
he won’t depart from it, if il becomes
an integral part of his pevsonalitly,
because to depart from it is to de-+
part from himself. Tae women weve
giving the boy movre than simply a
survival thing because he was their
hope, and this is why they feel happy
about the sacvifice they are making.
You can see it on their faces when
they are feeding him, ovr at the poini
of orgasm when the woman tells him
that he has a sweet back, and that is
wheve he gets his name. Not only is

he baptized into his fullness as a
man, he gels his name and hits
identity in this sacrved 7vite,

Every time afler thalt when Sweel-
back engages in sex with a sister, it
is always an act of suvrvival, and a
step towards his libevation. That is
why it is important not to view the
movie as a sex film or the sexual
scenes as actual sex acts, VanPeebles
is vighteously signifying to us all. The
first scene was far from anyihing
sexual, that is why the holy music
duving the scene, It is only dealing wilh
sexual symbols, the veal meaning 1is
far away from a@\ything sexual, and so
deep that you have to call it veligious.

When Sweetback puts on his hat he
does not leave the house, he does not
leave the victim’s ghetltoes, he grad-
uates and starts to pevform theve in a
freak show, Hewould simulate sexual
intercourse before an audience thal
paid to obsevve this scene. He starts
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out playing the part of a dyke, with

false brveasts and a beard, but then

his fairy godmother comes along, he
gels his wish and becomes a man
before the audience, taking off his beard
and showing his penis--it looks like a
misstile and shocks the audience.
While this is going on, the cops

arve havassing Beatle, the owner of

the cat house. He has beenpaying them
off and doesn’t want to be botlheved,
but they want one of his men as a

scapegoat arvest, The cops break off

theitr harvassment from lime to lime
and go over to obsevve the freak show,
even though they have seen il many
times. '
Sweetback is now having sexual in-
tercourse with the sistev, but there is

no holy music because it is not love;

it 1s a performance given in ovder to
survive, He 1s selling himself to the

audience and the cops who ave the veal
Jreaks. Dylan’s ‘‘Ballad of The Thin

Man’’ would apply herve, because in

the song the freaks go to see the geek

who offers them a bone and they don’t
know why. But you see the audience
orv the freaks--including the cops--
don’t have to be theve. They cause the
conditions which make it necessary for
beople lo go tothese lenglhs to survive,
and then lhey pay to see the per-

formance the people put on. They ave

the veal freaks and the people go
through the act with real hostilily and
hatred for the people who cause them
to be there in the fivst place.

Theve ave also Blacks in the
audience, and this is a stvoke of genius
by Van Peebles, because it symbolizes

the total blindness of the audience of

freaks. They ave laughing at a sttuation,
when they ave in fact getling their
heads cut off. That’s like Dylan’s swovd
swallower, who in the end will thank
the audience for the loan, because they
weve veally there, only they did nol
know it, The scene shows how far the
oppressor will go, because when it 1S
asked if anyone in the audience wants

‘to challenge Sweetback, this white boy

BLACK PANTHER INTERCOMMUNAL NEWS SERVICE, JUNE 19, 1971 (C
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couldn’t hold his girlfriend down. The

announcer would not let her go oul
theve, because the police were
watching,

The police, as I said, are taking
payoffs and letting the house exist,

~and this is an indictment of them.

Not only do they cause the conditions,
they then pay to go see it, because it
tS amusing to them, But the freak show
ts not put on by freaks but by victims.
The victim dces what he has to do to
survive because of his crippled and
victimized position. The freak pays
him for his laughter and the victim
accepts the pay, but with vengeance in
mind,

I think that it i¢s iromic and also
very symbolic that even while I am
wyiting this, I can look out of my
window and see the Oakland Au-
ditovium wheve the Oakland Police
Officers Assoc. is holding its annual
citvcus., I don’t see any Blacks going
in. We arve vealizing move and movre
that it has always been a circus,
They have tried to make a cirvcus of
ouy civcumstances and our communi-
ties, bult our awareness is growing and
we ave moving toward dealing with the
situation in a very decisive manner,

just like Sweet Sweetback did.

In the film and in the community
the oppressor keeps demanding more
and movre from the victims--that s
why they want one of Beatle’s men,
But this is also why the victim wilh
the lowest levels of awareness will be
brought into consciousness and revolu-
tionized because he is doing what he
is doing in ovder lo survive, but
eventually his very survival s al
stake. The oppressor won’t even let
your acts of survvival continue, he
tvies to totally cvush you, so that
survival becomes a very revolutionary
act, At the point of life and death,
all of the hatved for the oppressor is
unleashed for survival purposes.

CONTINUED ON NEXT PAGE
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CONTINUED FROM LAST PAGE
The police in the film really don’t  keep demanding more--highunemploy- want to survive.

wani Sweetback, All they want to do is
use him for a cover, because they are
going afier Moo Moo, the young re-
voluiionary. Sweetback goes along with
them because of his low level of con-
sciousness. This is no hard task be-
cause when an individual victim acts
withoul awareness of the situation, he
is just like the organism that wants to
survive. THE UNITY COMES OUT OF
CONSCIOUSNESS. |
For a short while Moo Moo
and Sweetback are handcuffed togethey,
but when the police start to beat the
life out of Moo Moo, they separale
~ them and tell Sweetback to stand astde.
Sweetback attempis to look away from
their beating of Moo Moo, e
This shows the arrogance of the ag-
gressor, thinking that he has all the
conivol--his Jehovah complex., He
thinks that he has his victims so com-
pletely in line, that this freak show
performer who is paying them so thal
he can survive, will have no feelings
Jor another viciim, |
Sweetback attempts to look away
while the police are beating Moo Moo.
Just the turning away ts showing how
much of the time the masses aliempt
to dismiss the atrocities of the op-
pressor, even when attempts are made
to communicate to them. They will
~ pretend that they are too busy with
other things because they are ilryingio
survive; but they fail to realize thal
their real survival depends upon their
social consciousness and therefore
unity. The oppressor will demand more
and more of them until they will perish
without that unity. 1
At its lowest level, survival is just
the organism geiting by as an individ-
ual person or as an individual family.
~ What they must realize is that the op-
pressor will not allow that, he will

ment, poor housing, poor healih and
poor education, and more taxes--until
their very death, So they attempt to
look away; but because of compassion
and their identity with the whole
situation, they cannot completely turn
their backs, and this is whal causes
the neurosis of some Blacks.

But through Sweetback, Melvin Van
Peebles is righteously signifying, and
teaching the people what must really

be done to survive., When Sweetback

realizes that he cannot turn his back,
he takes the handcuffs, the chains which
have been used to hold him in slavery
and he starts to kick ass. Using his
handcuffs as a weapon against the op-

pressor rather than as the tool of

submission, he downs both of the
policemen, almost cutting off their

heads, -

This is a very bloody scene, bul
it was very important that they showed
the blood all the way wp his arm. It
makes me think of the statement by
Frantz Fanon in his book The Wretched
of The Earth where he says that the
peasant creeps into the setller’s room
at night and cracks the setitler’s head
open. Then the blood spuris across
his face, and it is the only baptism
he ever remembered.

The Black audiences really respond
to this scene, because it is another
baptism; bui instead of wading in the
water as Sweetback did earlier, this
is a baptism in the blood, As each blow
went down, you could hear the tension

being released inthe audience, because

right at that moment it was a climax

for the audience.

One of the few criticisms I have
of this film is that there is no re-
ligious music behind this scene, This
is no more a scene of violence than
the earlier baptism was one of sex;

it was a growing into manhood. Sweet-
back grew into a man when he was in
bed with that woman and he also grew
to be a man when he busted the heads
of his oppressors theve, When he was
with the woman, it was like a holy
union, and when he takes the heads of
his oppressors, it is like taking the
sacrvament! jfor the first time. In the

first baptism he did not become a

whole man .because he went into' that
freak show, but when he is baptized
in the blood, he righteously moves on

to a higher level, because the nexi
time he is with the police wilth hand-
cuffs on, he gets away, and the time
after than when he is with the police
with handcuffs on in that pool hall,
he knows what he must do and he does
it,

Like I said before, Van Peebles is
righteously signifying, because he en-
gages the audience in a climax in the
scene when Sweetback downs the police,
What he does is equate the most
ecstatic moments in the film with the
actions he is encouraging the people
lo engage tn, so he is advocating a
bloody overthrow, because the victims

The next point that Van Peebles

develops in the film is the need of the
Black communily for greatler unity,
and how the lack- of unity will only
deliver us into the hands of our op-
pressors. What happens? Sweetback
helps Moo Moo get up, but then Sweel-
back goes his own way and makes il
back to the cat house and there he
encounters Beatle. Bealle staris lo
give him advice, but everybody
recognizes that Beatle is nol really
responding to Sweetback’s situalion,
Van Peebles gels this point across
Dbeautifully. While he is giving this ad-
vice, Beatle is sitling on the totlel.
He wipes himself, gets up, and with~
out washing his hands, he lakes a
towel and wipes his face. This is
signifying that what is coming oul
of Beatle’s mouth is the same thing
that is coming out the other end--
shit and nothing else, Notice that
Sweetback never says a word lo
Beatle, but he does not have to, be-
cause Beatle is deaf--he cannot hear
what is being said anyway.

When he leaves Beatle the camervra
shows Sweetback with a terrifying look
on his face. He has vealized that those
he knows best have such a low level
of awareness that he cannot expect
aid from them., He vealizes that the
lack of unity is a very huriing thing,
and when he walks out of Beatle’s
place, he walks right into the hands
of the police, who pretend to be nice
uniil they realize that he is notplaying
the part of the meek victim. Then they
worvk him over thoroughly.

Sweetback is saved by that same
community unity he failed to find wilh
Beatle, The people rescue him by pre-
tending to be in need of money, and

CONTINUED ON NEXT PAGE
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therefore they offer to wash the car of
the police., Instead they ave engaging

in a very revolutionary act and they
save the brother from the oppressor,
while at the same time delivering a
deadly blow to the police. What Sweet-
back has done for Moo Moo is repeated
for him by the community,

Sweetback is on his own now, but he
ts locked into a pair of handcuffs. How
does he get them off? Through unity. He

goes to a woman who he has been with

before, and she tells him to beg. This
¢S obviously not the fivst time this has
happened, but Sweetback cannol beg
anymorve because he has been trvans-
formed by the baptism in blood, He
needs her at this moment, bul sex-
wality cannot be based on wav any
longer, it has to be based on love and
unity, He makes love to her and after
that the handcuffs arve off. This sig-
nifies that it is the unity between the
Black man and the Black woman which
ts able to liberate them boih.

In his first baptism Sweetback ac-

quived the ability to love, but he
could only truly love and unify wilh
the woman, when he had done away
with the people who made his woman

the oppressor’s woman and himself
the oppressor’s man, Then they could

really have the unity whichis symbolic

of the liberating love of the Black man

~_and woman.,

Sweetback is on his own again, but

this time without the handcuffs. In the
meantime the film takes us back tothe

 cat house and his old boss Beatle.Beatle

18 bezng hassled by the police who want
to know where lo fznd Sweetback.

Beatle doesn’t really know, but if he _

did, he would have told them, because
Bealle has no consctousness, he 1S
deaf. And to prove how true this is,the
police finally deafen him,

Sweetback moves thvough the com-
munity, looking for the* assistance he
needs to get away. He doesn’t get all
that he needs, butl he gets all that
each can give, At the church he gets
a Black Ave Maria and the powevr
sign. The minister-rvecognizes that his
religion ts a hype, because he tells
Sweetback that Moo Moo is giving the
people the veal religion.

At the gambling den he geils litlle
apparent sympathy, The manager Reeps
telling him he is a dead man, and he
veally does not need money. In this

scene Van Peebles is again showing

the community of the victimized, just
like the performers in the freak show,
because the managevr explains to Sweet-
back that he cannot make any money
on his opevation, By the time he gels
finished paying off everybody who is
exploiting him, he pays a dollar and

a dime for every dollar he makes,

This ts another example of the op-

pressor demanding' move and more

e
patee

Unity between the Black man and woman can lzbemte both of them .

of the victims.

Bul the gambler does what he can--
he gives Sweetback a ride. There is
some unity, but not enough; and during
the vide Sweetback spots Moo Moo, the
man he left behind, and they ave re-
umted This ts as it should be, be-
cause Sweetback is leaving the com-
munily with the person who was the
beginning of all this, Moo Moo, They

ave two unlike chavacters, but yel

they are linked together. .

Moo Moo symbolizes the vevolu-
tionary who ts trying to free the peo-
ple, his whole program is pointed
toward people like Sweetback, com-

munily people who ave very unawave,

yet they arve trying to suvvive. Sweel-

~back then symbolizes the most un-

conscious persons in the communily,
people who are sometimes viewed as
move worthless than the pimp., Sweei-
back is not a pimp and would not do as
much as a ptmp would; he is muchless

aggressive, A pimp will work at putting

girls on the block, watching them,
colleclting money, beating them and
contrvolling them. He may also steal
and deal in dope and so forth, Sweet-
back won’t do any of this and yet
the women love him, because he’s
got such a sweet sweet back., He will
just stay home and the women will
bring him everything he needs, He
accepts their goods, but he doesn’t
care what they do, So the sweetback
ts actually more worthless than the
pitmp on one level, because he won’t
take the chances that a pimp would
to survive, He has submitted move,
almost to the point where he is a ve-
getable and is just taken care of, So
the fact that Sweetback would not stand

any move viclimization, that he iden-

lified with Moo Moo as being one of
the victims, and the fact that Moo
Moo’s rvevolutionary program is
poinied to the lowest level of conscious-
ness in the community means that even

though they areunlike chavacters, even .

though Moo Moo is young and Sweetback
is older, it is not unlikely that they
would be bound togethev because they
are, in fact. '

- When the gamblers get Sweetback and
Moo Moo to the edge of town, they tell

Sweetback to buy himself a last supper
because he is a dead man. Theiv level

of consciousness is so low that they

will help him to a point, but they still
believe that ultimalely the oppressor
well triumph and Sweetback will die.
Sweetback and Moo Moo are deter-
mined to survive, however, and they
begin their journey, The encounter
with the motorcycle gang shows a
number of things., Fivrst of all it is a
triumph of the soul Jorce (which the
women gave Sweetback in the first'
scene) over all the mechanical de-
velopments of the oppressor. When he
1S challenged to a wrestling duel, the
gang leader picks up a motovcycle to
show brute stvength, Then with the
knife the gang leader shows how ef-
fectively they have mastered this wea-
pon., When the gang leader reveals
herself to be a woman, Sweetback knows
that she is no match for the weapon
he chooses. The gang promises to do

them in after she does him in, but in
the end ‘‘the Prves’’ is laid out on

the ground in complete submission,
The Black women showed him the way
to libevation and he used his knowledge
effectively.

Van Peebles is also signifying other
things in the motorcycle gang scene,
Fivst of all theve is the symbol of the
strenglth of the white woman over the
white man--and they don’t even know
tt, Then tlheve is the symbol of the
Aryan--the supevior vace. The presi-
dent of the gang is big and robust,
the tmage of white superiority, The
only criticism I have heve is that her
haty should have been blonde rather
than veddish, but the idea gets across.
The idea also comes acvoss that the

CONTINUED ON NEXT PAGE
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act of the victimizers, lrying to con-
trol what we shall see, and move than
that, trying lo say that the ways in
which we ave jfovced lo survive arve

profane and divty. They say that we ave

.. . - - like freaks ina show; but we undevstand
G A R A A T : 2 - . S R ema t ha t Z-n fac t t h e fy ea k S a 7/ e t ho S e w ho

- force us to live inwretched conditions,

... they may be profane conditions to the
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. oppressors, but we know how to make
our conditions a suvvival situation and

we do not see ourselves as profane. The
o0ppressors See SweelbackR as a sex

film, but if we truly undevstand ouv-
selves and unify with Sweetback, we
will see that the film advocaies a
bloody overthvow of the oppressor.

Melvin Van Peebles is vighteously
signifying.
The view of the victims is seen in
& many ways. One of them is in the
B back. They both Eknow that they are
victims, although Moo Moo has not
veally gotlen his complete program to-
gether fovthe community, Yet they seek
the same goals of freedom and libera-
tion, and they vecognize that some-
times you have to use stern stuff to
accomplish your goals., They also
vecognize that even though the com-
munily may not support you entively,
they will support you to a point and
that you must go as fav as the com-
munity will go, and then move out on
youv own, leading the people to a higher
level of consciousness. Sweetback
rvelies on the community much move
than Moo Moo, because heunderstands
that wvevolution is a process, going
Jrom A to B to C and so forth, rather
than trying to get the people to jump
Jrom A to Z,
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In unity, the community burned a police car to help Sweetback

CONTINUED FROM LAST PAGE

This is clearly seen when Sweetback each other a soul shake, so that even
comes back to Beatle for help, Sweet-  though they go separate ways they are

back says nothing, but Beatle lets it  unified,
come out of both ends. The audience Finally the film demonstvates the
replies to Beatle for Sweetback, and itmportance of unity and love between
they supply the dialogue. This happens Black men and women, This is shown
 thvoughout the film., So the thing to again in the scene wheve lthe woman
~do is not just see the film, but also makes love to the young boy but in
to vecognize how you the viewev ave  fact baptizes him inio his lrue man-
also an actor in the film, because you hood. Then again when the woman
ave as much avictimofthis oppressive  makes love to Sweetback and then gets
system as Sweetback. the handcuffs off him, we sze thal
The unily of the communily is shown  these ave not sex scenes, theyave love

thvoughout the film and we should get
the message the brother is signifying
to us, Wnhen the community sets the
police car afive and saves Sweetback,
that is an expression of unity, When
they deny ever having seen him in
ovdev to pevrmit him to escape, that
ts an expression of unity, When they
vaid the motel and vip the brother’s
eye out, they say ‘‘So what?’’ when
told this is not Sweetback. But it is
Sweetback in a sense, because the

brother is anothev victim, like all of

us ave, When Bealle is volled up to
the movgue and vealizes that the body
they show him is not Sweetback, he
sees his unity as a victim with his
brothev he failed to help who is also
a viclim, And Bealtle
laughing--they ave unified. And in the
next scene atl the shoeshine stand Van
Peebles signifies to the man that he can
kRiss his ass.

Another expression of unity in the
film is lhe power symbol. When the
minister tells Sweetback the signifi-
cance of the 30b he has done for Moo
Moo, he then says a Black Ave Maria
for him, bul ends up giving him the
power sign--unity. Then when Moo Moo

cvacks up

gets on the motorcycle to escape and
then leave Sweetback, this is diffevent

from theiv fivst pariting. They give

scenes in a very holy and vighteous
context, The second woman wants
Sweetback to beg, but he can beg no
longer because he has been trans-
Jormed, His baptism in the blood tvans-
Jormed him--he has vipped off his op-
pressors and he is trvuly a man; he
can never beg again, and he does not,

For a long time the Black com-
munity has been a collection of people
who survive together in one place, but
unity is essential for libevation as well
as suvvival. When we have this unity,

the faith of one becomes the faith of

another as in the case of Sweetback
and Moo Moo, When we have ouv con-
sctousness incveased to the point that
we undevstand this, we will have our
unity, But we must undevstand that
the victimizers will always try to pre-
vent this unity.

Another tidea the film gets across
tS the different point of view between
the victim and the victimizer, The vic-
ttmizers cannot accept the reality and

truth of the view of the victims, and
theveforve they say that the victims ave
always wrvong in their view of reality.
Indeed, they even go so far as to sig-

nify that the victims cannot contvoland

divect their own lives. This is seen

first of all in the fact that the film is

labeled with an ‘X’ vating, This is an

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)

The oppressor does not undevstand
this, he does mnot wunderstand the
strength of the will of the people., When

ine two policemen catch Sweetback

after he leaves Beatle's place, they
are friendly because they cannot ac-
cept the idea that the community will

Jree itself, So they ask Sweetback how

many people were in the ambush? How
did they work it? The oppressors can-
nol accept the idea that the oppressed
could do this without a lot of planning,
without a lavge number of people. It
was Sweetback and Moo Moo, but to
the victimizer it had to be move than
that, A difference in point of view, a

point of view which is too often used

to conitvol us, but we must make our
own point of view prevail, .
Another differvence in point of view

1S Seen with the chains which ave
used on Sweetback twice in the film.
-To the oppressor they ave the chains
which keep us in a submissive posi-

teon, but each time for Sweetback,the
oppressed, they become tlools of
libevation, We will be even stronger
when we learn how lo turn the op-

pressov’s lools against him, rvathevr

than submitting to them.,
Another idea which Melvin Van

CONTINUED ON NEXT PAGE
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the revolutionary cultist, the cul-
turval cultist, and the religious . cul-

tist, Van Peebles strikes some heavy

blows at the rveligious and cultural
cullists, For example,

understands that he is not moving the
people loward their tvue libevation.
He tells Sweetback that what he is
doing 1is giving the people a hype,
which gives them a little happmess
but he then goes on to say that Moo

Moo and the younger guys ave laying

down the wveal veligion. So this is a
blow against those wveligions in the
Black community which do not help
people deal with the conditions which
drive them to their knees, but instead
want to kReep the people on theiv knees,

The strongest blow against cultist
behavior, however,is saved for the cul-
tural cultists, We see this in the African
garb which the minister is wearing.,
This is signifying that a lot of cultural
nationalism and the meaningless 7ve-
ligions in the community are decetving
the people in the same ways.

In another way the film makes this
point more strongly and also indicates
the true way to liberation, When Sweet-
back arrives at the gambler’s den,
the men avound the table are engaged
in a conversation, The manager has

complained to Sweetback that he can-

not even make any money on this
operation because he is paying off so
many others. Cultural cullists offer
many emply solutions 1o our op-
presston, and this scene hits at these
solutions,

After the manager’s speech one
gambler says: ‘“And Africa shall
stretch forth her arms,”” and then
another replies ‘“Yeah, and bring back
a bloody stump.’”” Now we have to
undersiand the irue issue in ovder to
see this as a blow at cultural na-
tionalists, who are cultural cultists--
with African clothes, bones, and other
things, but no way to liberate the
people, Cultural cullists, who try to
claim that they have the way, often
use this scriptuve to support theiv
tdeas: ‘‘Princes shall come out of
Egypt; Ethiopia shall soon streich out
her hands unto God.’’(Psalms 68:31)
You can see that what Van Peebles
ts signifying is that those who wuse
such meaningless arguments to mis-
lead the people have nothing to offer
because when they stretch forth their

arms, they will dvaw back a bloody
stump, Still, however, Van Peebles

does show us how a bloody stump may
not be a meaningless thing, if we gel
out of that cultist bag, How does he
do this? He shows the blood on Sweet-
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‘I wzll say a Black Ave Maria fo*r you ”

back’s arms each time he downs the

~cops. In his firvst baptism by blood,

therve is blood all the way up to his
elbow. And later when he downs the
cops wn the poolrvoom, theve is blood
up to his elbow again. That is the
irue rvoute to liberation, stern action
when the situation demands that you

- Setze the lime, and turn away from

cultist behavior.

Theve ts another key idea which
comes through rvepealedly, and that
ts the ability of the people to survive
even under the harshest conditions.
We do this by using the means avail-

able lo us and never warryzng about

the fact that we don’t have all the

‘technology that the oppressor has. You

will recall that Sweetback was in chains
and in the back of the police car when
the people ‘‘washed’’ il with gasoline,
What did the Brother do? He made it
out of the car and then walked vight
through the police and firvemen who

were arrviving to try and deal with

the situation, He walked vight thvough
them--he did nolt panic and run, he

Just calmly turned a siltuation of op-

pression to his advantage.

Later on when Sweetback and
Moo Moo had separated for the final
time, the Brother was faced with a
very difficult situation, and he had very
little to carry him thvough. Bul when

the coloved angels began to getl down

on him, he told them *‘I got feet,”
This was again symbolizing survival,

It was not simply that he had feel,
however, he also had the ability to use

the technology of the oppressor in his
own tnlevest, He did not become dis-
courvaged because he had no cav. Van
Peebles could have had him steal a
cav, but instead he had Sweetback use
the basic skills of survival, with nothing
but the things he had learned for sur-
viving the oppressor for so many years
on the block., He doesn’t have a car,
but he rides--on the top of a truck,
inside the back of another truck, on a
Jreight train, he uses the oppressor’s

technology, but in his own interest.

He also suvvives by using the sys-
tem against itself, He meets another
traveler and pays him to change clothes
and rvun when he is chased, This thvows
the police off his trail and helps him
survive, butl it also means that he ends
up with clothes which are much movre
suttable for his long run acvoss the
desert, Later in the film, when he is
near the border and the dogs avre after
him, the two men--the owner of the
of the dogs and the police--get into a
fight among themselves about whether
the dogs will be untied., This is all
lo Sweetback’s advantage, turning the
oppressors against each other, and he
makes his escape. |

In another way he suvrvives the way
that the Black community has always
survived, by using the vesources at his
command even though they are not the
resouvces others would use., Survival
forces some very harsh decisions on
us, When his wound is causing him (o
suffer, he urinates upon the earth and
uses his ouwn urine to make a mudpack
which he applies to the wound--il pro-
duces a vapid healing, These are the
kinds of home vemedies we have long
had to use because we could not get
proper medical atiention, Later, we
see him bathing his face in a pool of
muddy watev. It sustains him, When
I saw it I thought of thal song which
says ‘“‘I’d vather dvink muddy water,
and sleep in a hollowed out log, than
stay heve and be tveated like a dirty
dog 2

These are survival techniques all
the audience can identify with because
they realize they ave necessary. They
don’t identify with the time he calches
that lizard and downs i, rvaw, But
this is no diffevent from the times
when we had to eat the chitlerlings,
hog maws, and other foods, not because
we wanted to, but because that was all

we had to eat, We may deny it, we
may not tdentify with it, but it carried

CONTINUED ON NEXT PAGE
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HE WON'T BLEED ME

A REVOLUTIONARY ANALYSIS OF SWEET SWEETBACK'S BAADASSSSS SONG
BY HUEY P. NEWTON, MINISTER OF DEFENSE, THE BLACK PANTHER PARTY,

SERVANT OF THE PEOPLE
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us through. And the point we should
understand is that if you do not submit
to the oppressor, you may be forced
to make some harsh decisions, eal
some undesivable foods, buil this is
better than being well-fed in some
sociat prison, ' =
Sweetback has only one tool with
him, his knife, and he uses it very ef-
fectively, It reminds me of that poini
in The Wretched of the Earth where
Fanon says that if you don’t have a gun,
then a knife will do. He uses his knife

to escape at the vock concert, by

pretending to be making love to the

girl in the bushes. He uses the knife
against the lizard, And then when he

hears the dogs coming after him, he
again pulls it out and he- uses il--
he 7veally deals. But we should know
it would be this way, because earlier
in the pool room when he was facing
the policeman with a gun what did
Sweetback have? A tool the communily
knows how to use very effectively, a
pool cue. But he did not use it to down
pool balls, he turned it into a spear
and downed the oppressor. You don’l
need a gun, what you need is the con-
sciousness of what it will lake to sur-
vive and prevail in any given situation--
and then act accordingly.

So what I have done is given you a
scene-by-scene analysis of the movze,
then an analysis of some of the major
ideas and concepts whichthe movie puls

forth, Now I will show how the movie

also vaises the consciousness of the
community by analyzing it in terms

of some aspects of the ideology of the

Black Panthev Party, We see ideology
as a systematic way of thinking about
phenomena, not as some set ofabstract
conclusions. Our apprvoach is one that
uses dialectical materialism, which
holds that contradictions ave the ruling
principle of the universe. Everywhere,

fine
phenomena and make them act in a
desived manner.

in all of life, the social forces, the

natuval forces, and the biological and
physical forces, we can find coniva-
dictions. What we mean is thal in

every phenomenon theve is a coniva-
diclion between opposing forces which

struggle to gain domination over each
othev, We call this the thesis and anti-

thestis, or the unity of the opposites.

Because these opposites are both uni-

fied and constantly in struggle with
one anothev, they give motion to the
‘matter composing the phenomenon, So

we say that matier is constantly in

motion, ov constantly in a stale of

transformation., The iransformation
takes place in a dialectical manner,

with the thesis sitruggling against the
the conilrva-

antithesis; lhese ave
dictions, The struggle is vesolved in
a synthesis, which contains elements
of the old contradictions, but is at a

higher level, and then a new sel of

contrvadictions avises.
The essence of the ideology of the

Black Panther Party is that we ve-

cognize that maltter is constantly in
trvansfovrmation inadialectical manner.
Bul when weunderstand this and under -

Stand the forces in opervation, we can

contrvol them and divect them in a
manner which is beneficial for the
community, Therefore what we want to
do is understand the contradictions
wtthin every aspect of the Black com-
munily and move on them. by trying to
increase the positive side of each con-
tvadiction until it comes to dominate
the negative side. This is how we de-
power--the ability to define

If you undevstand whevre the Panther
is coming from, you will understand
that Sweel Sweetback is a beautiful
exemplification of Black Power, for
what he does is decide how he wants
things to come out and then he makes

them act in a desived manner. The
movie is also an exemplification of
the dialectical analysis and the con-
stant transformation of phenomena, I
don’t know whether Melvin Van Peebles
was awarve of this when he made the
movie, but it does have these features,
and probably so because the Panther
tdeology is an extvemely effective ap-
proach to all phenomena, It gives us
lots of insight and undevstanding.,

For example, we say that all
phenomena contain contvadictions with
posiiive and negative qualities. To con-
tvol the situation, then, what you must
do is incvease the positive qualities
of any phenomenon uniil they dominate
the negative qualities. Sweetback does

this on a numbev of occasions, Take
for example the chains. The handcuffs

arve definitely negative when they arve
used to keep him in submission; but
when Sweetback vealizes that he can
ignove the beating of Moo Moo no
longer, what is he to use for a weapon?
Then the same chains which weve used

to bind become tools of libevration--

their posilive qualities ave used lo
overvcome their negative qualities, He
did. this again when he was caught by
the police in the pool room--he of-
fered his hands for the chains. Noti
because he wanted them, but because he
vealized that this would put the police

off theitr guavd, and also give him

another weapon to use against them,
We see this again, when the police
are using helicopters, cars and guns
and the vadio to track down Sweetback.
What does he use? Their technology;
bul in a positive way--he hitches rides
on trucks and trains, and they help
to deliver him from the jaws of the
monsters who ave using the most ad-
vanced technology to try and capture
him, If we undevrstand dialectical ma-
terialism, we will understand more
about how to look at both lthe positive
and negative qualities of phenomena so
that we can conirol our destiny.

The film also shows the positive and
negative features of community institu-
tions. In other articles I have said thal
the Black Panther Party was wvong in
its blanket condemnations of com-
munity institutions, instead of analyz-
ing theitr qualities. The movie shows
the positive and negative features of
the church, for example. The minister
ts saying to Sweetback that he has
nothing to offer the communily, he can
only give the people a hype which will
bring them a little bil of happiness in
their misery, and he cannot offer
Sweetback a hide-oul because the
police--(*‘the Man’’) knows everything.
This shows nis mnegalive and 7ve-
actionary side, At the same time we
see his positive and progressive side,
because he is operating a withdrawal
center wheve people addicted to drugs
can come and dvy oul., Theve tS no
blanket condemnation, he shows the
church making a real conlvibuiion to
the survival of the community, What

CONTINUED ON NEXT PAGE
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needs to happen is for people with a
higher level of consciousness to in-
crease the positive contvibution the
church makes wuntil the positive be-

comes the most important feature of
the chuvch, then it will be able to do

move for the people,

The same is true in the case of

the gamblev, He cannot offer Sweet-—

he is also exploited, and when the i+

Brother wveally needs help he has
no money to giwe him., What’s more,
the advice he gives is worthless be-
cause he says that Sweetback is dead
and lells him to get himself a last
suppev. Bul theve is also a positive
quality to the gambler, because he will
give Sweetback and Moo Moo a vide
Jor part of the way. Actually he can
give them a vide all the way to the
bovder, bult he will only give them a
vide lo the edge of town wheve they
run into the motorcycle gang, But the

pownl is made very well, that you havz

tlo wovk with the people as far as they

will go, and not jump too fav ahead by

Jorcing them to do things they do not

want to do at that particular level of

consciousness, So he carries the posi-

tive qualities of the gambler as far

as they will go, and then stvikes out
again. This is taking your vevolution

from point A to point B, vather than

trying to jump from A to Z in one
Step. We have to find out what the

people will do and get them to do.

that much.

The progre'ss’z'on of the peOple' as

theiv consciousness increases is shoun
in the case of Beatle, At first Beatle
is an individual surviving at a basic
level, running a cat house and then
giving up one of his men in ovder to

continue to opervate, Then Beatle offers

advice which is nothing move than a

pile of dung. Next we see Beatle going .

thvough the revolutionizing process,
because if he knew where Sweetback
was, he would have told on him. But
‘because he was deaf before and because
he cannol cooperate with the police,
they actually deafen him--the con-
ditions revolutionize him., When we next
see Bealle it is in the morgue scene
and he cvacks up as he vealizes that
Sweetback has escaped - they are.
unified. Beatle has seen that he also
is a vicltim and theve can be no co-
opervation with the oppressor because
they will bleed you to death; if you
want to live you have to vesist, And
the shoe shine man uses his ass on
the shoes of his oppressor.

Theve is also a progrvession within
the community, They rescue Sweel-
back, and aid him as much as they can

in his escape, then they become deaf
to their oppressovs. Thatl is a way of
heaving the plea of Sweetback to his
feet and giving him enough lead time
to let his feet do theiv job.

SWEET SWEETBACK

BLACK PANTHER INTERCOMMUNAL NEWS SERVICE, JUNE 19, 1971 K

The Black community must survive

The community’s progvessionisalso BaadAsssss Song. In the book Van
shown in the tvansformation of the FPeebles refers to the angels fivst as
coloved angels. We hear the voices coloved angels, then he refers to them
of the community as the police search as Black angels, On the recovd he
for Sweetback, but when he reaches vefers to them as Reggin (spell it
the desevt we hear the voices of the backwards) angels. The point is that
angels in a dialogue with Sweetback, the angels ave against the intevests
On the vecord Melvin Van Peebles ©0f Sweetback, but they are trans-
vefers to this as an opeva (an opeva Jovrmed, because their intevests ave in
is merely a story told in song), and Jact the same as his. This is the dia-
‘the dialogue between Sweetbackandthe logue with the angels, the baadasssss
angels 1is veally Sweel Sweetback’s SOng:

If you cant beat em join ém

‘Thats what they say Chif:ken aint_notht’ng' but a bivd
. White man aint nothing but a turd
You talkin bout yesterday Nigger aint shit
You cant go on like that Sweetback | |
Not long as your face is Black | Get my hands on a trigger
Yeah I'm Black and I'm keepinon | You talkin revolution Sweztback
Keepin on the same ole way [ wanta get off these knees
They bopped your mama | - ' You talkin revolution Sweetback
They bopped your papa |
Wont bop me _ | You cant make it on wings
Thiy bodped. your sistor .. Wheels ;'rr steel Swﬂetback
They bopped your brother we gog oot
- You cant gel away on unngs
- They wont bop me Ta S0 wheels or steel Sweetback
THEY BURNED OUR MAMAS Niggers got feet
THEY BEAT OUR PAPAS | AR | ..
THEY TRICKED OUR SISTERS ide bled your brother
THEY CHAINED OUR BROTHERS e bled your sister
WONT BLEED ME | Your brother and your sister too
WONT BLEED ME ' | How come it took me so long to see
WONT BLEED ME - | ~ How he get us to use each other
Taey bled your mama | Niggers scared
They bled your papa We got to get it together if he kicks a brother
But he wont bleed me It gotta be like he kickin your mother

They hype you into sopping the
Maivow out your own bones
Justice is blind

Yeah and while too

Use your Black ass from sun to sun
Niggers scared and pretend they don’t see

Deep down dirty dog scared

Just like you Sweetback ok L

Just like [ used to be The way she acts she gotta he
Work your Black behind to the gums The ma: ‘_"_’3 jive :

And you supposed to thomas tell he done Not too jive to have his game

You got to thomas Sweetback Uptight in your kinky bean

Sland tall Sweetback he

Aint gonna let you
[’m standing tall anyway

The man tnow 2verything Sweetback
The man 2now everything

Then he ought *o know Im

They bled your brother
They bled your sister

Y eah but they wont bleed me

'Progvess Sweetback

Thats what he wants you to believe Tired of him fuckin with me
No progress Sweetback

He aint stopped clubbing us for 400 years Use your feet baby

And he dont intend to for a million Run mothevfucka

He sure treat us had Sweetback Rl Sweetback

We can make him do us better He wont bleed me

With rvegret, we would like to correct a printing evvor in the centerfold of the
last issue of our paper (Vol. VI, No, 20, dated June 12, 1971) in which the autho?’s
name of the poem “‘It’s Called Tenth and Greenwich’’ was deleted. It was written
by Melvin Van Peebles.

CONTINUED ON NEXT PAGE
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We can see the transformation of
the angels if we see the opera in
velationship to the scenes in the movie,
When he arrives at the desert, the
most difficult and lonesome part. of
his whole trip, the coloved angels
chastise and vidicule him, They be-
lieve, like the gambler, that he is a
dead man and it will only be a matter
of time wuntil he is caught, So they
signify, about how the Man bopped
his brother and sistev, how he bled
his momma and poppa, and how he will
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get Sweetback, But Sweetbackisdeter- . - S . . R TRl A
mined because he knows they won’t L feet

bop him, they won’t bleed him. Why?

“I got feet’’, All .he is signifying is

| e inate by dividing the
that I can deal, and I can survive. WHEIE. 0 SERENE Y. 0N

community, Sweetback against Moo
Moo, Beatle against Sweetback. Bul

but when we rveach that point, we rvealize

that we are all unified as victims.
That. is what happened to Sweetback,

When he uses his urine mixed with
mud to make the pack which heals his
wounds, the angels begin to change,
They see too that he will survive, so
they start to become Black, They re-
cognize that they too ave like Sweet-
back, and they point out that they have
been tlreated bad' too, but they have
been acting like Uncle Toms., Sweet-
back is going to get his finger on a
trigger, get off his knees, and fight
a vevolulion, So when he makes the
mudpack, the Black angels begin to tell
him to run, they want him to deal, now,
they don’t want kim to Tom. They too
have beentransformed, because Sweel-
back has increased their posilive
qualities by showing them it is not
necessary to submit all the lime, At
some doint you have got to get off
youvy. knees.

Their transformation continues be-
cause when the police looses the hound
dogs (slave dogs) after Sweetback and
he draws his knife, the Black angels
begin to sing ‘‘This little light of
mine, I'm going to let it shine,”’ This
is the first time we have heavd this
song since Sweetback’s baptism into
his manhood. The grow!h ne ex-
perienced the first time this song was
sung, the way he learned from those
women in the house of prostituiion,
is going to serve him again. They gave
him love and strength because he was
their future, their liberator, and now
their training is going to servve him,
now that he is oldev. The angels are
transformed, and Sweetback survives.

This bringsus to the end of the movte,
and the negation of the negation. At
the beginning the community of op-
pressed was in contvadiction with the
oppressors. The oppressed were trying
to survive, bult the oppressors would
not permit that, they wanted more.
They wanted to bleed them to death
and completely dominate them. They

this continued oppression led the people
to vealize that their salvation would
only come thvough wunity, and untty

would only come through heightened

levels of consciousness. So they unify

and Sweethack revolts against the op-

pressors and makes good his escape,

Many do not believe he will make it,

their consciousness is not as high as
his. He is wveaching for the stars--

making it to the bovder--but they will

only take him lo the edge of town.
Sweetback has his high level of con-
sciousness, that ts to say, he ts a

Sweet Sweetback because he has come

to undevstand that freedom, libevation,
and the abilily to love requives that

first of all you have to recapture the

holy grail, you have fo restore your
dignity and manhood by destroying the
one who took it from you., When you
do that, even if you do nol completely
escape, you are a dangevous man, be-
cause after that the oppressor knows
that you wtll no longer be submissive,
Therefore rvipping off your oppressor
1S lhe first step toward jfreedom and
love,

This wunderstanding did not come
easily to Sweetback, He attempted to
look away from Moo Moo, and then
after vescuing him, he atlempiled lo
make it on his own, only to be mis-
led by Beatle. This put him in the
situation of a - vevolutionary, in the
sense that he knew then that he could
not find a place of refuge within the
system without a whole lransforma-

tion of the condilions of oppression.

I say this because many people think
that revolutionavies are made out of
some kinds of abstrvact predicaments.
This is not so, they arve tvansformed
by a particular set of situations that
are somelimes unique to each in-
dividual, What brings one person into
his revolutionary consciousness is dif-

ferent from what will bring another,
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gatton of the negation,

Moo Moo, Bealle, the angels and the
community in the film. That is why
the film stars the Black community--

all of us. We must understand our

unity and also how we must heighlen
OUY CONSCLOUSNESS,

So like I said, we have the negation
of the negation., The oppressov who
wanted to exploit Sweetback and Bealle,
ends up beaten by them because they
wtll take his stuff no longev--the ne-

The contra-
diction between the community, as ve-
presented by Sweetback, and the op-
pressor, as vepresented by the dogs,

has been resolved,
However each synthesis leads tonew

contvadictions, Right untilthe end Mel-
vin Van Peebles is signifying and con-
veying a message to us. What is ihe
new contrvadiction? Sweetback has
killed two dogs, but one is still there,
vefreshing himselfin the water mingled
with the blood of the other dogs. If
Sweetback got two dogs, who is going
to getl the other? That is the dog we

must down. So the movie ends with
the words ‘‘Waitch Out’’. This has a

dual meaning, It is telling all the many

Sweelbacks across the land to watch
out for that thivd dog and be prepared
to deal when he shows wup. It also
says to the oppressor to watch out for
the Sweetbacks across the land, be-
cause they are coming to collect some

dues. Righteously signifying.

When Bobby and I stavted the Black
Panther Party, we wanted to build the
Black community, the love, the sacved-
ness, and the unity we need so des-
perately. This is still our goal and we
tvy to help the communilty survive by
administering our many survival pro-
grams. Sweel Sweetback helps to pul

Jorth the ideas of what we must do to

build that community. We need to see
¢t often and learn from it,

ALL POWER TO THE PEOPLE



