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'he Filmography of
Andy Warhol

ntroduction

rhere are all kinds of problems in preparing an Andy Warhol
ilmography. | have done my best, within the short time |
nad to prepare this filmography, to give at least a start to it.
| resaw most of the films, | checked and rechecked certain
facts with the early assistant of Andy Warhol, Gerard
Malanga, and with the present assistant, Paul Morrissey.
Andy is very weak on dates and names. In many cases my
own private diaries and the archives of the Film-Makers’
Cinemathéque proved to be more reliable than the human
memory. There will be, in the future editions of this Film-

ography, a few changes in the order of production of some

of the films. Some of the dates are only approximate. A
number of films are not listed because nobody couid agree
on either their whereabouts or their very existence. The
people at The Factory Film Library (if | may dare call it by
that name) are totally disorganized, bless them. This Film-

ography, therefore, should be considered as a first draft.

— Jonas Mekas, january 1970

Baby Jane Holzer and Gerard Malanga in Kiss, 1963.

Kiss

16mm. 50 min. B&W. Silent. 16FPS.

With Naomi Levine and Ed Sanders; Naomi Levine and Rufus
Collins: Naomi Levine and Gerard Malanga. All filmed August
1963.

With Baby Jane Holzer and John Palmer; Baby jane Holzer and
Gerard Malanga; John Palmer and Andrew Meyer; also, Freddie
Herko, Johny Dodd, Charlotte Gilbertson, Philip van Rensselaet,
Pierre Restaney, Marisol. All filmed November-December 1963.
The Naomi Levine kisses premiered at the Gramercy Arts Theater,
138 West 27th Street, New York, September 1963 under the title
Andy Warhol Serial.

Each kiss runs 100 feet.

Kiss, 1963

Tarzan and Jane Regained Sort Of

16mm. 2 hours. Color and B&W. Sound-on-tape prepared by
Taylor Mead. 16FPS.

With Taylor Mead (Tarzan), Naomi Levine (Jane), Dennis Hopper,
Claes and Pat Oldenburg, Wally Berman.

Premiered by the Film-Makers’ Cooperative at the New Bowery
Theater, 4 St. Mark’s Place, New York, February 24, 1964.
Taylor Mead fools around in a playground near the sea, making
“Tarzan' faces and poses; Naomi swims in the nude; Naomi and
Taylor wash each other in a bathtub: Taylor plays with dogs,
dances in his falling-off “‘bikinis.”

Oh, it's Warhol all right...in the sense that he'd film no matter

what’s going on in front of the camera.”
~Paul Morrissey, after reseeing the film.

Andy Warhol Films Jack Smith Filming Normal Love

16mm. 3 min. Color. Silent. 16FPS.
Premiered by the Film-Makers’ Cooperative at the Gramercy Arts

Theater, November 11, 1963.
A “newsreel” film showing Jack Smith shooting Normal Love.

The original was seized by the New York police in March 1964
together with jean Genét’s film Un Chant D’Amour. The fate of

the origina! is unknown. No print exists.
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Dance Movie (also known as Roller Skate)

Tomm. 45 min. B&W. Silent. 16FPS.

Filmed late September 1963.

Premiered by the Film-Makers’ Cooperative at the Washington
Square Art Gallery, 530 West Broadway, New York, March 16,
1964,

With Freddy Herko on roller skates, in Brooklyn Heights and/or
Gramercy Park.

Haircut

tomm. 33 min. B&W. Silent. 16FPS.

Filmed November 1963.

Premiered by the Film-Makers’ Cooperative at the Gramercy Arts
Theater, January 10, 1964.

Billy Linich gets his hair cut.

Eat

1emm. 45 min. B&W. Silent. 16FPS.

Filmed November 1963,

Premiered by the Film-Makers’ Cooperative at the Gramercy Arts
Theater, January 10, 1964.

Robert Indiana eats one mushroom.

“Interviewer: What was the purpose of it?

Warhol: Well, it took him that long to eat one mushroom.
interviewer: | mean, why did you have to film it?

Warho!: Uhhh, | don’t know. He was there and he was eating a
mushroom.’’ — Bay Times, April 1, 1966.

Blow Job

16mm. 30 min. B&W. Silent. 16FPS.

Filmed winter 1963-64.

Premiered by the Film-Makers’ Cooperative at the Washington
Square Art Gallery, March 16, 1964.

A sustained closeup of a boy’s face as someone, out of camera
range, performs fellatio on him.

Blow Job, 1964

Batman Dracula

16mm. 2 hours. B&W. Silent. 16FPS.

Filmed july 1964.

John Palmer assisted in shooting.

With Jack Smith as Dracula; Baby jane Holzer, Beverly Grant,
vy Nicholson.

Filmed on the beaches of Long Island, on the roofs of New York,
at The Factory. Contains Warhol’s first ““zooms for zooming’s
sake,”” shots through Cellophane gauzes. Less fragmented than
Tarzan and Jane. The film was never completed. Exists in original
only.

Empire

16émm. 8 hours. B&W. Silent. 16FPS.

Filmed June 25, 1964, from the 44th floor of the Time-Life Build-
ing. Arranged by Henry Romney. Co-director, john Palmer.
Cameraman, jonas Mekas (who happened to know something
about the Auricon camera— this being Warhol’s first Auricon
movie).

Premiered by the Film-Makers’ Cinemathéque at the City Hall
Cinema, New York, March 6, 1965.

Empire, 1964,
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nry Geldzahler
nm. 100 min. B&W. Silent. 16FPS.

ned July 1964 (same week as Empire).
smiered by the Film-Makers’ Cinematheque at the 125 West

st Street Theater, New York, December 18, 1965.
nortrait of Henry Geldzahler smoking a cigar.

Jome and Delilah
mm. 30 min. B&W. Silent. 16FPS.

imed late 1963 (around the same time as Dance Movie).

/ith Freddie Herko, Debby Lee.
¢ists in original only.

oap Opera (also known as The Lester Persky Story)

smm. 70 min. B&W. Silent. 16FPS.
ilmed 1964.

‘o-director: jerry Benjamin.

Vith Baby Jane Holzer.

xists in original only.

“ouch
&mm. 40 min. B&W. Silent. 16FPS.

‘ilmed july 1964.
nith Gerard Malanga, Piero Heliczer, Naomi Levine, Gregory

~orso, Allen Ginsberg, john Palmer, Baby Jane Holzer, vy Nichol-
,on, Amy Taubin, Ondine, Peter Orlovski, Jack Kerouac, Taylor
Vviead, Kate Heliczer, Rufus Collins, joseph Le Seuer, Bingingham

Birdie, Mark Lancaster, Gloria Wood, Billy Linich.

Premiered at the Film-Makers’ Cinematheque, 125 West 41st
Street, April 17, 1966.

A nude woman on a couch tries to get a man’s attention. Later,
there is much banana eating, and love-making attempts aré seen,
man to man, as other men sit in front of the couch, or walk around

it The camera is stationary, framing the couch.

Gerard Malanga, Kate Heliczer and Rutus Collins in Couch, 1964

Shoulder
16mm. 4 min. B&W. Silent. 16FP5.

Filmed summer 1964.
The shoulder of Lucinda Childs.

Mario Banana
16mm. 4 min. B&W. Silent. 16FPS.

Filmed November 1964.
Premiered at Los Angeles Film-Makers’ Festival, January 1965.

Mario Montez eats a banana.
There exist a few other versions of this film, one in color.

Harlot
16mm. 70 min. B&W. Sound. 24FPS.
Filmed December 1964, with Auricon (Andy bought his Auricon

in December 1964). Warhol's first movie to use sync-sound (opti-

cal) directly on film.
With Mario Montez, Gerard Malanga, Philip Fagan, Carol Koshin-

<kie. Sound track (out-of-frame dialogue) by Ronald Tavel, Harry

Fainlight, Billy Linich.
Premiered at the Cafe A-Go-Go, early January 1965; at the Film-

Makers’ Cinemathéque March 8, 1965.

‘tean Harlow is a transvestite as are Mae West and Marilyn Mon-
roe, in the sense that their feminineness is soO exaggerated that
it becomes a commentary on womanhood rather than the real

thing or representation of realness.”
—Ronald Tavel, Film Culture, No. 40.

Baby Jane Holzer in 13 Most Beautiful Women, 1964
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'3 Most Beautiful Women

t6rmm. 40 min. B&W. Silent, 16FPS.

Filmed winter 1964-65.

With Baby Jane Holzer, Anne Buchanan, Sally Kirkland, Barbara
Rose, Beverly Grant, Nancy Worthington Fish, Ivy Nicholson,
Ethel Scull, Esabel Eberstadt, Jane Wilson, Imu, Marisol, Lucinda
Childs, Olga Kluever.

A series of portraits, 100 feet each, mostly in close-up.

13 Most Beautiful Boys

16mm. 40 min. B&W. Silent. 16FPS.

Filmed 1964-65.

With freddie Herko, Gerard Malanga, Dennis Deegan, Kelly
Fddy, Bruce Rudo.

Exists in original only.

tdie Sedgwick in an early screen test, 13 Most Beautiful Women, 1965

» 50 Fantastics and 50 Personalities

Filmed 1964-66.

Some of the people filmed: Allen Ginsberg, Ed Sanders, }im Rosen-
quist, Zachary Scott, Peter Orlovski, Henry Rago, Ted Berrigan,
Roy Lichtenstein, Gregory Battcock, Barbara Rubin, Daniel Cas-
sidy, Harry Fainlight.

Two series of 100-foot portraits of artists, friends, passers-by,
models, poets, film-makers. Exist in originals only.

WARNING: This material may be protected by

Barbara Rubin in 50 fantastc <. 1964

Taylor Mead'’s Ass

térmm. 70 min. B&W. Silent. 16FPS.

Filmed September 1964.

Premiered at the Film-Makers’ Cinemathéque, January 3, 1966.
Close-ups of Taylor Mead's buttocks, very white, overexposed,
rather abstract; later, more concrete. Taylor holds a book and
other objects.

v ““Dear Sir:

...Mekas, however, seems to thrive on criticism and The Voice
continues to give him his weekly allotment of space. | have toler-
ated his praise of films shot without lenses, films shot without
film, films shot out of focus, films focusing on Taylor Mead’s
ass for two hours, etc....But the August 13 column in praise of

Andy Warhol was a bit too much...”
—Excerpt from a letter by Peter E. Goldman, Village Voice,
August 27, 1964.

““Dear Sir:
Re Peter Goldman’s letter in The Voice (August 27), Andy Warhol
and | have searched the archives of the Warhol! colossus and find
no ‘two-hour film of Taylor Mead’s ass.” We are rectifying this
undersight with the unlimited resources at our command. Love
and kisses.”

— Letter by Taylor Mead, Village Voice, September 3, 1964.

copyright law (Title 17 U.S. Code)



lvy and John

16mm. 35 min. B&W. Sound. 24FPS.

Filmed early January 1965.

Premiered at the Film-Makers’ Cinematheque, January 18, 1965.
The camera frames Ivy’s cluttered room. Framing, lighting and
focus are casual. vy and john walk in and out, drink, sit down,
kiss, tatk incoherently (the sound is very poor). “I’'m not going to
get involved with the camera,” says lvy, at one point.

Suicide

téemm. 70 min. Color. Sound. 24FPS.

Filmed first part of 1965.

Only a wrist is seen, with cuts and bruises. Someone is telling
something about his life, some of it inaudible; there are some
street noises and music. Exists in original only.

Screen Test #1

16rmm. 70 min. B&W. Sound. 24FPS.
Filmed January 1965.

Written by Ronald Tavel. With Philip Fagan.

Screen Test #2

16mm. 70 min. B&W. Sound. 24FPS.

Filmed January 1965.

Written by Ronald Tavel.

Premiered by the Film-Makers’ Cinemathéque, june 12, 1965.
With Mario Montez as himself/ herself taking a screen test. Tavel.
from out of camera range, asks questions, orders actions.

The Life of Juanita Castro

temm. 70 min. B&W. Sound. 24FPS.

Filmed January 1965. Written by Ronald Tavel.

With Marie Menken as juanita: Elecktrah as Raoul; Waldo Diaz
Balart, Mercedes and Marina Ospina, Ronald Tavel, and others.
Premiered by the Film-Makers’ Cinematheque, March 22, 1965.
juanita criticises her brother’s regime and condemns the infil-
tration of homosexuality into their lives.

Drunk

16mm. 70 min. B&W. Sound. 24FPS.

Filmed jJanuary 1965.

With Emile de Antonio getting drunk on whiskey. Exists in original

only.

“He got completely drunk before we even finished reloading the
camera.”’ —Andy Warhol.

Horse

1emm. 105 min. B&W. Sound. 24FP¢.

Filmed early March 1965.

Written by Ronald Tavel.

With Larry Latrae, Gregory Battcock, Daniel Cassidy Jr., Tosh
Carillo.

Premiered at the Film-Makers’ Cinematheque, November 22,
1965.

A man sits on a black horse at the back of the set. in the fore-
ground, four men drink milk. Then, to foud music, they perform
operatic movements. The men play cards. They jump on one man
(upon the instructions of a commentator), bind him to the horse,
and beat him up. ‘‘Beat it, beat it,” they repeat. ““Get out of town.”’
Again they do the “opera.”” Credits on the sound track are inter-
spersed throughout the movie. The lighting is dark, details not
visible; sound not good.

Poor Little Rich Girl

16mm. 70 min. B&W. Sound. 24FPS.

Filmed March-April 1965.

Directorial assistance: Chuck Wein. With Edie Sedgwick.
Premiered at the Film-Makers’ Cinematheque, April 26, 1965.
The first reel (35 min.) is out of focus, except for a brief moment.
Edie moves about her bed and telephone, tells about her spent
inheritance, shows her beautiful coat.

Vinyl

16mm. 70 min. B&W. Sound. 24FPS.

Filmed March 1965.

Written by Ronaid Tavel.

With Gerard Malanga as the young punk Victor, and Edie Sedg-
wick, Ondine, Tosh Carillo, Larry Latrae, Jacques Potin, john
MacDermott.

Premiered by the Film-Makers’ Cinematheéque, June 4, 1965.

Gerard Malanga and Edie Sedgwick in Vinyl, 1965

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



Bitch

temm. 70 min. B&W. Sound. 24FPS.

Filmed in 1965, immediately after Vinyl.

With Marie Manken, Willard Maas, Edie Sedgwick, Gerard Ma-
langa. Exists in original only.

Restaurant

16mm. 35 min. B&W. Sound. 24FPS.

Filmed May 1965.

Chuck Wein assisted on the shooting and scripting.

With Edie Sedgwick and Ondine as her bodyguard.

For the first 10 minutes the camera holds a close-up of a round
dining table loaded with bottles and glasses. Occasionally a
waiter passes; Edie’s hand uses a Cinzanc ashtray. Later the
camera almost unnoticeably begins to pull back; we see Edie and
her guests at the table as they drink, argue and wait for their
meal. The camera pulls back further, swings for a moment 1o the
next table, then zooms back to the close-up as they begin to eat.

Kitchen

16mm. 70 min. B&W. Sound. 24FPS.

Filmed late May 1965.

Written by Ronald Tavel.

With Edie Sedgwick, Roger Trudeau, Donald Lyons, Elecktrah,
David MacCabe as the photographer, René Ricard as the house-
boy.

Premiered at the Film-Makers’ Cinematheque, March 3, 1966.
A murder is committed on the table in a white kitchen. A photog-
rapher keeps coming into the frame; the ‘‘actors’’ interrupt what
they are doing and pose for pictures; pages of script are handed
to the actors, who follow them. The happenings inside and out-
side the frame are equally important and interchange. Everybody
sneezes throughout the film.
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Edie Sedgwick and René Ricard in Kitchen, 1965

“Kitchen is illogical, without motivation or character, and com-
pletely ridiculous. It is very much like real life.”
—Andy Warhol, Film-Makers’ Cinematheque program note.

Prison

16mm. 70 min. B&W. Sound. 24FPS. Sound is on tape, recorded
separately during the shooting.

Filmed July 1965.

With Edie Sedgwick, Bibie Hansen, Marie Menken.

Edie and Bibie are sitting on a box in a bare room, Bibie telling
her jail experiences. Marie brings coffee. Women guards come
in and rob them of all their belongings. The camera is static.
Exists in original only.

Face

16mm. 70 min. B&W. Sound. 24FP5.

Filmed April 1965.

With Edie Sedgwick.

A close-up of Edie’s face. A variation on the Poor Little Rich Girl
theme.

Premiered at the Film-Makers’ Cinematheque, February 8, 1966.

Afternoon

16mm. 105 min. B&W. Sound. 24FPS.

Filmed june 1965.

With Edie Sedgwick, Ondine, Arthur Loeb, Donald Lyons, Doro-
thy Dean.

Edie Sedgwick at home with her friends. Reel One was originally
shown as part of The Chelsea Girls during the screenings at the
Film-Makers’ Cinemathéque, later taken out.

Beauty #2

16mm. 70 min. B&W. Sound. 24FPS.

Filmed early July 1965, right before My Hustler.

Writer and assistant director, Chuck Wein.

With Edie Sedgwick, Gino Pisechio.

Premiered by the Film-Makers’ Cinematheque, july 17, 1965.
An evening on the bed with a boy friend and a dog. Edie’s dia-
logue with a former boy friend, out of frame, is mostly about her
past.

Space

1emm. 70 min. B&W. Sound. 24FPS.
Filmed summer 1965.

With Edie Sedgwick, Eric Andersen.

Outer and Inner Space

16mm. 70 min. Sound. B&W. 24FPS.

Filmed July 1965.

Premiered by the Film-Makers’ Cinemathéque, February 8, 1966.
Edie Sedgwick talks with her image on a television set. The dia-
logue is about space, mysticism, and herself. During the Cinema-
theque screening Reel One and Reel Two were projected
simultaneously, side by side.

My Hustler

1emm. 70 min. B&W. Sound. 24FPS.
Filmed July 1965 on Fire Island.
Director: Chuck Wein.

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



With Paul America as the hustler, Ed Hood as the “john,” john
MacDermott as the bodyguard/houseboy, Genevieve Charbon
as the next-door neighbor, Joseph Campbell as the “’Sugar Plum
Fairy,’ Dorothy Dean as the hustler’s future ‘keeper.

Premiered by the Film-Makers’ Cinemathéque, October 1965.
This is basically a triangle play in which the hustler challenges
the neighbor to take away from him a young man who is sunning
on the beach. Genevieve proceeds, but fails. The second reel

takes place in the bathroom.

Camp

16mm. 70 min. B&W. Sound. 24FPS.

Filmed August or September 1965.

With Paul Swan, Baby Jane Holzer, Mar-Mar Donyle, Jodie Babs,
Tally Brown, jJack Smith, Fu-Fu Smith, Tosh Carillo, Mario Mon-
tez, Gerard Malanga.

Premiered by the Film-Makers’ Cinematheque, November 22,
1965.

The actors sing, dance, entertain or clown. jack Smith in a tour-
de-force opens a closet door. The set is arranged like a home
theater: when one performs, the others watch and applaud.

Paul Swan

16mm 70 min. Color. Sound. 24FPS.
Filmed fall 1965.

Paul Swan in a solo performance,
Exists in original only.

~»Hedy (also known as Hedy the Shoplifter and The 14 Year

Old Girl)

16mm. 70 min. B&W. Sound. 24FPS.
Filmed November 1965.
Written by Ronald Tavel. Musical soundtrack by John Cale and

L ouis Reed.

With Mario Montez as Hedy; Mary Woronov as the policewoman;
Harvey Tavel as the judge; Ingrid Superstar as the saleslady;
Ronald Tavel as the walk-on. The five husbands are played by
Gerard Malanga, Rick Lockwood, James Claire, Randy Borscheidt,
David Mevers. Jack Smith plays the soothsayer, Arnold Rock-
wood the surgeon.

Premiered at the Film-Makers’ Cinematheque, March 3, 1966.
The film displays further ingenious manipulations of space (begun
in Vinyl) through shifting and replacing of props. “Camp” and
“private’’ acting are integrated into a wider dramatic scheme,
achieving the utmost of realism through the utmost absurdity.

“The story of a wealthy and beautiful woman getting a face-lift-
ing to look more beautiful, and then getting caught at shop-
lifting to face her five former husbands and her past climbing up
and down the ladder of success.”

— Gerard Malanga, in Film-Makers’ Cooperative Catalogue.

‘Tavel's last scripted movie for us.” — Gerard Malanga.

« The Closet
16emm. 70 min. B&W. Sound. 24FPS.
Filmed November 1965 at Panna Grady’s apartment.
Based on an idea by Barbara Rubin.
With Nico and Randy Borscheidt.
Two children live in a closet. The film exists in original only.
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More Milk, Evette (also was known as Lana Turner)
16mm. 70 min. B&W. Sound. 24FPS.

Filmed November 1965, prior to Hedy.

Written by Ronald Tavel.

With Mario Montez, Paul Caruso and Richard Schmidt.
Premiered by the Film-Makers’ Cinematheque, February 9, 1966.

“An opera. The story of a son who murders his mother’s boy
friend.” — Gerard Malanga.

Lupe

16mm. 70 min. Color. Sound. 24FPS.

Filmed December 1965 at Panna Grady’s apartment.

With Edie Sedgwick and Billy Linich.

Premiered at the Film-Makers’ Cinematheque, May 7, 1966, as a
double-screen projection, Reel One on the left, Reel Two on the
right, simultaneously.

Reel One: A long shot of a luxurious room with many pink
flowers. Edie walks in with more flowers; she has on a long blue
dress, and the whole set has a clear blue cast. She sits down,
drinks some wine, walks around, plays with the cat, puts a record
on, dances, takes a pill, smokes, tries to eat, drinks, gets up.
CUT. After the cut, the last five minutes of Reel One show Edie
lying on the bathroom floor motionless, with her head on the
toilet seat.

Reel Two: A close-up of Edie sleeping in bed, in a pink dress.
She wakes up, smokes, makes a telephone call. Billy comes in,
trims her hair for 15 minutes. Slight conversation; the sound
quality is very poor.

“The last evening in the life of Lupe Velez.” — Gerard Malanga.

Bufferin (also known as Gerard Malanga Reads Poetry)
16mm. 35 min. Color. Sound. 24FPS.
Filmed early 1966.
Gerard Malanga reads poetry. A girl (Ronna) outside the frame
makes critical remarks and distracts him. This was the first film
in which Andy used the strobe cut, Gerard notes.
“The strobe cut is Warhol's typically audacious means of in-
vesting his work with camera presence. With the strobe cut |
believe Warhol has invented a technique of major importance in
film form. It's sort of a Brechtian-Godardian ploy which distances
the viewer by interrupting a scene to remind him that it is, after
all, only a movie shot with a camera that can be turned on and
off, giving birth to, or killing, cinematic life with the flick of a
switch. At the same time the strobe cut invests the sequences with
added thematic power, punctuating or underscoring a scene in
much the same manner as a zoom or a pan can intensify tradi-
tional theatrical dramatics by striking the right visual coordinate
at the right moment. In I, a Man, for instance, a character is about
to speak, about to answer some intimate personal question, and
just as her mouth opens the film is shattered with a zap-zap-
zap-zap strobe cut like a record skipping.”’

- Gene Youngblood, L.A. Free Press, February 16, 1968.

Eating Too Fast

16mm. 70 min. B&W. Sound. 24FPS.

Filmed 1966.

With Gregory Battcock.

A sound version of Blow Job. Exists in original only.

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



The Velvet Underground and Nico

1temm. 70 min. B&W. Sound. 24FPS.
Filmed January 1966.

“Andy Warhol’s rock-n-roll electronic group presenting a 70-
minute symphony of sound, broken up by the New York police.”

— Gerard Malanga.
Andy Warhol's mixed-media show, Plastic Inevitables (Velvet
Underground) opened at the Film-Makers’ Cinemathéque Feb-
ruary 8, 1966.

Chelsea Cirls

16mm. 3 hours 15 min. Color and B&W. Sound. 24FPS.

Filmed summer 1966.

Premiered by the Film-Makers’ Cinematheque, September 15,
1966.

Includes The Bed, The John, The Trip, The Duchess, Hanoi Hanna,
The Pope Ondine Story, The Gerard Malanga Story, Their Town
(Toby Short).

The Gerard Malanga Story: With Marie Menken, Mary Woronov,
Gerard Malanga.

Hanoi Hanna (Queen of China): Written by Ronald Tavel. With
Mary Woronov, “International Velvet,” Ingrid Superstar, Ange-
lina ‘‘Pepper’’ Davis.

The Pope Ondine Story: With Bob “Ondine’” Olivio, Angelina
“Pepper’” Davis, Ingrid Superstar, Albert René Ricard, Mary
Woronov, “International Velvet,” Ronna.

The John: With Ed Hood, Patrick Flemming, Mario Montez,
Angelina “Pepper’’ Davis, ““International Velvet,” Mary Woronov,
Gerard Malanga, René Ricard, Ingrid Superstar.

Their Town: With Eric Emerson. Strobe lighting by Billy Linich.
The Program of September 15, 1966, lists: Room 732 — The Pope
Ondine Story; Room 422~ The Gerard Malanga Story; Room
946 — Ceorge’s Room; Room 116 — Hanoi Hanna, Room 202 —
Afternoon; Room 632 ~—The John; Room 416 —The Trip; Room
822 —The Closet.

After the management of the Chelsea Hotel threatened a law-
suit, all references to rooms were omitted in subsequent screen-
ings.

Gerard Malanga and Marie Menken in Chelsea Girls, 1966
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Gerard Malanga and Mary Might in screen test for Chelsea Girls, 1966

¥#** (also known as Four Stars)

1émm. 25 hours. Sound. Color. 24FPS.

Filmed August 1966 — September 1967.

Show in full version only once, at the New Cinema Playhouse,
125 West 41st Street, New York, December 15 and 16, 1967. The
two projectors’ images were superimposed on a single screen.
During 1968 and 1969 **** was gradually taken apart. No list was
made of the reels and parts projected at the original show. Today
it is impossible to reconstruct the original film. From some of the

markings on the film cans, and from conversations with Paul
Morrissey, Gerard Malanga and Andy Warhol, | managed to get

together the following partial listing of the materials included in
the original version of ****

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



international Velvet and Alan Midgette in **** (Four Stars), 1967

International Velvet (Segment of ****)

16mm. 30 min. Color. Sound.

Filmed January 1967.

With Alan Midgette and Dickin.

A kitchen/bathroom, with a symphony of typical sounds. The
men take a bath, drink beer and stare into each other’s faces: one
climbs on the sink and washes his feet; they bang pans, clap
hands, whistie. Strobe cuts are used.

Alan and Dickin (Segment of ****)

1emm. 2 hours. Color. Sound. 24FPS.

Filmed January 1967.

With Alan Midgette and Dickin.

Alan and Dickin are in bed, Alan reading from an LSD-Buddhist
pop text. Alan: “What do you do in New York on Sunday after-
noon?”’ “| really love you.” Alan stands on his head. They talk
about movies and their schooldays as they smoke and drink cof-
fee, lie across the bed, play with a pillow, and caress each other’s
hands in close-up; Alan jumps up and down on the bed. Almost
everything is in medium shots with no panning; the camera con-
centrates on the two men all the time, with great respect and
curiosity but maintaining casualness. The sound is good. (This
““‘plot’’ description covers only the first 30 minutes.)

imitation of Christ (Segment of ****)

16mm. 8 hours, Color. Sound. 24FPS. (There is a 100-min. version
of this segment.)

With Patrick Tilden, Nico, Ondine, Tom Baker, Taylor Mead,
Bridgid Polk. Ondine as Patrick’s father, Bridgid as mother.
Patrick is a moody, mystical, silent protagonist. Nico reads from
Imitation of Christ. They spend much time together, but little is
said. Mother and Father (in bed) discuss their son and try to figure
out what's wrong with him. Occasional intercuts show Patrick
and Taylor in the streets of San Francisco or thereabouts. All is
very quiet and brooding. As one sits through the eight hours, a

feeling of some existential concern is slowly established, mostly
through the face, tone and presence of the two men. The two-hour
version, prepared in late 1969, achieves some of the same feeling,
though the time element is missing. In the 8-hour version, the
feeling and mood are established mostly through the silences and
spaces; in the 2-hour version much of that is gone, and the mood
is set through confrontations and their pacing.

Courtroom (Segment of ****)

16mm. 30 min. Color. Sound. 24FPS.

Filmed December 1966.

Ondine is in the judge’s seat, lvy on the floor; someone seems to
be raping her. Ultra Violet climbs up on the judge’s table. A party
of people storms into the courtroom. René Ricard is a Russian
prince. The room gradually becomes a madhouse court; this feel-
ing is emphasized by the dark lighting. The sound is very noisy.

Gerard Has His Hair Removed with Nair (Segment of ****)
16mm. 30 min. Color. Sound. 24FPS.

Filmed in July 1967.

Four girls remove hair from Gerard’s chest. (The film was con-
ceived “as a commercial.”’) Filters are constantly changed from
red to green to blue, etc. A spotlight is on Gerard; the rest is dark-
ness. The second part shows the girls posing with Gerard (now
with no hair on his chest).

Katrina Dead (Segment 23 of ****)

16mm. 30 min. Color. Sound. 24FPS.

A woman, supposedly dead, lies on a table. A number of people
kiss her and put photographs on her body. René Ricard makes
nasty and sacrilegious remarks. At the end the ‘“dead”” woman
gets up. Ondine comes in, talks and lies down on the table. The
sound is largely pure confusion.

Sausalito (Segment of ****)

16mm. 30 min. Color. Sound. 24FPS.

Filmed September 1967,

Images of Sausalito: water, docks, boats, street, with Nico’s voice
over, but broken to pieces by the strobe cuts. Nico speaks slow,
disconnected lines: “A man is walking on the sea,”” “The sea
is walking,”” “The sea is after me.” Occasional cuts to Nico’s
face in close-up and in sync. It is getting darker; the color is
dark, deep blue, with some red in the sky. ‘’Night is light,”” ““The
night grows into the sky,”” “The light grows back into the earth.”
By now it is quite dark. Boats are silhouetted against the sky.
Some figures pass across the frame. A band begins to play. Lights
appear in windows, far away, and the band stops. Nico’s voice
comes in for a moment.

Alan and Apple (Segment of ****)

16mm. 30 min. Color. Sound. 24FPS.

Filmed late January 1967.

Alan Midgette appears in close-up, his face in red filtered light.
In the background, a girl is washing a sheet. Alan eats an apple,
while the filter changes to green, and back to red. He tells about
his cross-country travel adventures, smokes, and eats a banana.
There are close-up of the apple, with color filters, and close-ups
of Alan’s chest and armpits. The sound quality is good throughout.
The color filters achieve the effect of an impersonal face telling
us a computerized travel story, like a million others.

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



Group Une (degment ot *777)

1emm. 30 min. Color. Sound. 24FPS.

The scene is a party, with a series of confrontations between
couples, some elderly. The camera snaps very brief glimpses.
An elderly woman and a youngish man have a personal argument
on the rug. Ingrid Superstar and a young man then appear in a
kitchen. Cut back to the elderly woman who is alone in a corridor,
in stark Zavattinian neo-realism of sublime order. Cut back to the
woman talking to a woman friend about boy friends, marriage,
elc.

Sunset Beach on Long Island (Segment of ****)

16mm. 30 min. Color. Sound. 24FPS.

Four or five couples play on the beach while a man with a guitar
sings. A child plays in the waves. The camera pans through the
sand dunes, with the sound of waves and the guitar over. A couple
dances; a young man stands high on a grassy hill and looks down
to the beach. There is much strobe cutting. Ondine clowns with
a green scarf. Sunset colors appear on the water, the evening sun
on the bay. The camera returns to the singer as he sings about the
sea and the sun.

High Ashbury (Segment 76 of ****)

t6mm. 30 min. Color. Sound. 24fFPS.

With Ultra Violet, Ondine, Nico.

Overexposed, very short shots and strobe cuts show a room in
San Francisco. It is all very flowery, with rock music and people
smoking, sitting on the floor. There is little movement, except that
| haven’t seen so many cuts in a Warhol movie. A baby in blue
light becomes very central; cut to his crib, in another room,
swinging against the daytime light. Someone begins to play a
clarinet or flute, and a drummer joins in. (Velvet Underground
record in the background.)

Tiger Morse (Segment of ****)

t6mm. 20 min. Color, Sound. 24FPS.

Filmed November 1966.

Tiger, in a silvery background of costumes and lights, has a siiver
ball in her hand; the camera cuts in to close-ups of the ball. She
talks about love. Single-frame sequences, medium and long
shots.

Other reels that were part of ****

(each reel 30 minutes):

Ondine and Ingrid, Segment 68

lvy and Susan

Sunset in California

Ondine in Yellow Hair

Philadelphia Story

Katrina, Segment 25

Barbara and lvy

Ondine and Edie

Susan and David, Segment 82

Orion, Segment 42

Emanuel, Segment 35

Rolando, Segment 37

Easthampton Beach, Segment 43

Swimming Pool

Nico-Katrina, Segment 21

Tally and Ondine

Ondine in Bathroom

Susan Screen Test

Susan Bottomly, Segment 1

I, @ Man

16mm. 100 min. B&W. Sound. 24FPS.

Filmed late July 1967,

With Tom Baker, Ivy Nicholson, ingrid Superstar, Valerie Solanis,
Cynthia May, Betina Coffin, Ultra Violet, Nico.

Opened at the Hudson Theater, New York, August 24, 1967.

:l’,rr‘ ‘

Tom Baker in f, A Man, 1967

Bike Boy

1omm. 96 min. Color. Sound. 24FPS.

Filmed August 1967.

Joe Spencer is the man. Others: Viva, Ed Weiner; fetishes, sym-
bols of masculinity; Bridgid Polk, ingrid Superstar.

Opened at the Hudson Theater, October 5, 1967.

The boy showers, dries himself, combs his hair very, very slowly.
He tries on underwear in a store, buys perfume, goes to a flower
shop. Later, ingrid rambles about food and cooking, but he says
nothing. A woman wants to ride on the bike with him.

Nude Restaurant

1éemm. 96 min. Color. Sound. 24FPS.

Filmed October 1967.

With Viva, Taylor Mead, Louis Waldon, Alan Midgette, ingrid
Superstar, Julian Burroughs.

Opened at the Hudson Theater, November 13, 1967.

Viva takes a bath with a man, “Exploding the Freudian myth,”
she says, ‘‘for the benefit of the American females at large.”
Later, in a restaurant, Viva tells about her convent school days
in close-up: priests always want to rape her, After 10 minutes
we zoom out and see the restaurant and the people, nude, of
course. Taylor sings, plays the harmonica, and later converses
with a member of the Resistance about contemporary politics.
I don't like walking in circles. | gave up weight lifting because
you have to keep repeating everything,”’ Taylor says. A later
scene shows Alan Midgette by the table. Later, Viva has a reel-
fong soliloquy about her jail experiences, her mother, her father.
Taylor is a very good listener. Viva: “Are you bored?’ Taylor:
“ like to listen to parts of conversations. Besides, | believe that
my subconscious is still listening.”

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



alan Midgette and Viva in The Nude Restaurant, 1967

The Loves of Ondine

(Originally a segment of ****)

16mm. 86 min. Sound. B&W. 24FPS.

Filmed August-October 1967.

with Ondine, Viva, joe Dallesandro, Angelina Davis, lvy Nichol-
son, Bridgid Polk.

Opened at the Andy Warhol Garrick Theater, 152 Bleecker Street,
New York, August 1, 1968.

“Don't you know the difference between reality and pretense?”
asks Ondine during an argument with Angelina, as he throws her
out. Ondine goes through a series of confrontations. In the middle
of the film, for a reel, there is a long, messy, Spanish-speaking
party, with all kinds of gooey things thrown on naked participants.

{ onesome Cowboys
16mm. 110 min. Color. Sound. 24FPS.

Filmed December 1967-January 1968, in Arizona.
Wwith Taylor Mead, | ouis Waldon, Viva, Eric Emerson, Francis

Francine, Alan Midgette, julian Burroughs, Tom Hompertz, joe

Dallesandro.
Opened in New York at the Garrick Theater and 55th Street

Playhouse, May 5, 1969.

i

Tom Hompertz and Louis Waldon in Llonesome Cowboys, 1968

Sleep
16mm. 6 hours. B&W. Silent. 16FPS.

Filmed July 1963.
Premiered by the Film-Makers’ Cooperative at the Gramercy Arts

Theater, January 17, 1964.

The film consists of 10-minute segments —each repeated twice —
showing a man sleeping. The camera focuses on different parts
of the body.

Warhol: It started with someone sleeping and it just got longer
and longer and longer. Actually, | did shoot all the hours for this

movie, but | faked the final film to get a better design.”
— Tape Recording, October 1965.

Blue Movie

16mm. 90 min. Color. Sound. 24FPS.

Filmed July-August 1968.

With Viva and Louis Waldon.

Premiered by the Film-Makers’ Cinematheque at the Elgin Theater,

june 13, 1969.

Schrafit’s Commercial

October 1969.
“The screen fills with a magenta blob, which a viewer suddenly

realizes is the cherry atop 2 chocolate sundae. Shimmering first
in puce, then fluttering in chartreuse, the colors of the background
and the sundae evolve through many colors of the rainbow.
Studio noises can be heard. The sundae vibrates 10 coughs on
the sound track. +Andy Warhol for a SCHRAFFT's?” asks the off-
screen voice of a lady. Answers an announcer: ‘‘A little change

is good for everybody.”
— Harold H. Brayman,

“Warhol and Underground Sundaes,”
National Observer, October 28, 1969.

| really love Schrafft’s ice cream, particularly strawberry. | eat
it every day.”’ — Andy Warhol.

Surfing Movie

16mm. Color. Sound. 24FPS. In production, 1968 —

With Viva, Taylor Mead, Louis Waldon, Ingrid Superstar, Eric
Emerson, Tom Hompertz, joe Dallesandro.

Most of the film has been shot around La jolia, Calif.
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Selected Bibliography‘:
Painting and Sculpture

ONE-MAN EXHIBITIONS

Los Angeles. Ferus Gallery. 1962.

New York. Stable Gallery. 1962.

Los Angeles. Ferus Gallery. 1963.

Paris, France. Galerie lleana Sonnabend. 1964.

New York. Stable Gallery. 1964.

New York. Castelli Gallery. 1964.

Turin, ltaly. Gian Enzo Sperone Arte Moderna. 1965.

Toronto, Canada. Jerrold Morris international Gatllery. 1965.

Paris. France. Galerie lieana Sonnabend. 1965.

Buenos Aires, Argentina. Galeria Rubbers. 1965.

Stockholm, Sweden. Galerie Buren. 1965.

Philadelphia. Institute of Contemporary Art, University of
Pennsylvania. 1965.

Turin, italy. Gian Enzo Sperone Arte Moderna. 1966.

New York. Castelli Gallery. 1966.

Cincinnati, Ohio. The Contemporary Art Center. 1966.

Boston. Institute of Contemporary Art. 1966.

Hamburg, Germany. Galerie Hans R. Nuendorf. 1966.

Paris, France. Galerie lleana Sonnabend. 1967.

Cologne, Germany. Galerie Rudolf Zwirner. 196/.

London, England. Rowan Gallery. 1968.

Stockholm, Sweden. Moderna Museet. 1968.

Oslo. Norway. Kunstnerneshus. 1968.

WARNING: This material may be protecte

SELECTED BOOKS

Amaya, Mario. Pop Art and After. New York, The Viking Press,
1965. (cl.ill) ["Andy Warhol” pp. 102-105: selected bibli-
ography; index.]

Arnason, H. H. History of Modern Art: Painting, Sculpture, Archi-
tecture. New York, Harry N. Abrams, Inc., 1968. (cl.iil.)
[23 parts; bibliography; index: “Art Since Mid-Century”
p. 251.]

Battcock, Gregory (ed.). The New Art. New York, E. P. Dutton &
Co. Inc., 1966. (ill.) [Andy Warho!l”" by Samuel Adams
Green, pp. 229-234; “Humanism & Reality — Thek and War-
hol”’ by Gregory Battcock, pp. 235-242.}

Calas. Nicholas. Art in the Age ol Risk. New York, E. P. Dutton
& Co. Inc., 1968. (ill.) [Introduction by Gregory Battcock.]

Calvesi, Maurizio. te Due Avanguardie dal Futurismo alla Pop
Art. Milan, Lerici Editori, 1966. (not il1.) [Name index; bibli-
ographical notes; ltalian text.]

Dienst. Roli-Gunter. Pop Art: eine kritische information. Wies-
baden. Rudolf Bechtold & Co., 1965. [German text; artists’
statements; bibliography.}

Herzka, D. Pop Art One. New York, Institute of American Art,
1965. (ill.) [Short text; photos of artists.]

Lippard, Lucy (ed.) Pop Art. New York, Frederick A. Praeger, 1966.
(cl.ill.) [Preface and introduction by L. Lippard; essays by

tawrence Alloway, Nancy Marmer and Nicholas Calas;
notes: selected bibliography.]

- ~____New Art Around the World: Painting & Sculp-
wure. New York, Harry N. Abrams, inc,, 1966. (cLill.) [“United
States” by Sam Hunter, pp. 9-58; index.]

Pelligrini, Aldo. New Tendencies in Art. New York, Crown Pub-
lishing Co., 1966. {ill.)

Rose, Barbara. American Art Since 1900: A Critical History.
New York, Frederick A. Praeger, 1967. (cl.ill.) [Notes: selected
bibliography; index.]

Rose, Barbara. American Painting: The Twentieth Century. Cleve-
land. Ohio, The World Publishing Co.. Skira editions, 1969,
(ch.ill.) [“The Sixties” pp. 89-116: selected bibliography;
index.]

Rublowsky, john. Pop Art. New York. Basic Books, 1965. (ill.}
[Foreword by Samuel Adams Green; photography by Ken
Heyman.]

Russell John, and Gablik, Suzi. Pop Art Redefined. London,
Thames and Hudson, 1969. (clill.) [Also catalogue for Pop
Art at Hayward Gallery, L ondon 1969.]

Warhol, Andy. a. a novel by Andy warhol. New York, Grove
Press, Inc., 1968. .

Warho!. Andy. Andy Warho!’s index (Book). New York, Random
House, undated. (ill.) ["An interview with Andy at the Balloon
Farm’’; photo and collage elements. ]

wWarhol. Andy; Konig, Kasper; Hulten, Pontus; Granath, Olle
(ed.). Andy Warhol. New York, Worldwide Books, 1969
(2nd edition). (ill.) (This book was published on occasion of
the Andy Warhol Exhibition at the Moderna Museet in Stock-
holm February-March 1968.) [Quotations from the artist;
English/Swedish text.}
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SELECTED EXHIBITION CATALOGUES

Amsterdam, Netherlands. Stedelijk Museum. American Pop Art.
june 22-july 26, 1964, [““De Nieuwe Amerikaanse Kunst’
by Alan R. Solomon, reprinted from Art International Vill/
2:50-55 March 1964.]

Berlin, Germany. Akademie der Kunst. Neue Realisten und Pop
Art. November 20, 1964-January 3, 1965. (ill.) [Essay by
Werner Hofmann: brief bibliography; definition of terms. ]

Berlin, Germany. Kunstverein. Sammlung 1968 Karl Stroher.
March 1-April 14, 1969. (cl.ill.) [German text; “Die offene
Sammiung’’ by Hans Strelow; traveled.]

Boston, Institute of Contemporary Art. Andy Warhol. October 1-
November 6, 1966. (ill.) [introduction by Alan Solomon;
notes on Warhol’s silk-screen technique; selected bibliog-
raphy.]

Brussels, Belgium. Palais des Beaux-Arts. Pop Art, Nouveau
Realisme, Etc. March 1965. (ill.) [French text; preface in
five parts by Jean Dypréau; essay by Pierre Restany; brief
biographical sketches.]

Buenos Aires, Argentina. Galeria Rubbers. Andy Warhol. July 29-
August 14, 1965. Gll) [English/Spanish texts; essay by Jorge
Romero Brest: photograph of the artist.}

Buffalo, New York. Albright-Knox Art Gallery. Mixed Media and
Pop Art. November 19-December 15, 1963. (ill.) [Foreword

by Gordon Smith.]
Cincinnati, Ohio. The Contemporary Arts Center. An American

Viewpoint, 1963. December 4-21, 1963.

Detroit, Michigan. The Detroit institute of Arts. Form, Color,
Image. April 11-May 21, 1967/, (ill.) [Preface by W. Hawkins
Ferry; introduction by Gene Baro.]

Frankfurt, Germany. Frankfurter Kunstverein. Kompas 1ll, New
York. December 30, 1967-February 11, 1968. (cl.ill.) [English/
German texts: preface by Jean Leering and Paul Wember;
text by J. Leering; brief biographies and list of exhibitions.]

Helsinki. Finland. The Art Museum of Ateneum. Ars 69 Helsinki.
March 8-April 13, 1968. (cl.ill) [Finnish/English texts; fore-
word by Aune lindstrom; “Current Trends in Fine Art"” by
Salme Sarajas-Korte; traveled.]

Houston, Texas. Contemporary Art Museum. Pop Goes! The Easel.
April 1963. (ill.) [Catalogue essay and exhibition by Douglas
MacAgy.]

Houston, Texas. Institute for the Arts, Rice University. Raid the
icebox 1 with Andy Warhol. October 29, 1969-lanuary 4,
1970. (ill.) [Foreword by Dominique de Menil: ““Confessions
of a Museum Director’”’ by Daniel Robbins; “Andy’s Dish"”’
by David Bourdon; traveling.]

Huntington, New York. Hecksher Museum. Pop, Pop, Whence
Pop? February 27-March 21,1965. (ill.)

irvine, California. University of California Art Galleries. The
Second Breakthrough 1959-1964. March 18-April 27, 1969.
(ill.) [Essay by Alan Solomon.]

Kansas City, Missouri. Nelson Gallery, Atkins Museum. Popular
Art. April 28-May 26, 1963. (ill.) {Essay by Ralph T. Coe; brief
biographies.]

Kassel, Germany. Museum Fridericianum/Qrangerie. Documenta
IV: International Exhibition. june 27-October 6, 1968. (cl.
ill.) [German text; essays by Arnold Bode, Max Lindahl, .
Leering; list of one-man and group exhibitions.}

London, England. Hayward Gallery. Fop Art. july 3-August 30,
1969. (cl.ill.) [Book/catalogue, Pop Art Redefined: dual intro-

ductions: comparative chronology, U.S.A./England; critical
statements by L. Alloway, John McHale and Robert Rosen-
blum: statements by the artists; index; brief biographies.]

London, England. Institute of Contemporary Art. The Obsessive
Image 1960-1968. April 10-May 29, 1968. (cl.ill.) [Forewords
by Roland Penrose and Robert Melville: exhibition and essay
by Mario Amaya; brief biographies.]

London, England. Institute of Contemporary Art. The Popular
Image. October 24-November 23, 1963. (ill.) [Essay by Alan
Solomon: brief biographies.]

Los Angeles. Dwan Gallery. Boxes. February 2-29, 1964. (ili.)
[Acknowledgment by john Weber: text by Walter Hopps.]

Los Angeles. Dwan Gallery. My Country ‘Tis of Thee. November
18-December 15, 1962. (ill.). [Essay by Gerald Nordland.]

Middletown, Connecticut. Davison Art Center, Wesleyan Univer-
sity. The New Art. March 1-22, 1964. (itl.) [Exhibition by
samuel Adams Green: essay by Lawrence Alloway; brief
statements by the artists.]

Milwaukee, Wisconsin. Milwaukee Art Center. Directions 1:
Options. June 22-August 11, 1963. (ill.) [Essay by Lawrence
Alloway; artists’ statements; biographies; traveled.]

Milwaukee, Wisconsin. Milwaukee Art Center. Pop Art and the
American Tradition. April 9-May 9, 1965. (ill.) [Text by Tracy
Atkinson.]

Montreal, Canada. The United States Pavilion-EXPO '67. Ameri-
can Painting Now. April 28-October 27,1967. (cl.ill.) Boston.
Horticultural Hall, December 15, 1967-January 10, 1968.
[Essay, ‘‘The Americans at EXPO ‘67" by Alan Solomon;
photographs of the artists; brief biographies.]

New York. Leo Castelli Gallery. Poem Visuals — The New Realism,
Yeah Yeah, Fashion, and Disaster Series by Andy Warho! and
Gerard Malanga. (cl.ill.) [December 16, 1964, reading; intro-
duction by lvan Karp.}

New York. Finch College Museum of Art. The Dominant Woman.
December 13-january 26, 1969. (ill.) [Foreword by Elayne
H. Varian: ““The Dominant Woman'’ by Walter Gutman; brief
biographies.]

New York. The Solomon R. Guggenheim Museum. Six Painters
and the Object. March 14-june 12, 1963. (itl.) [Essay and
exhibition by Lawrence Alloway; selected bibliography,
general and individual.]

New York. Sidney Janis Gallery. Homage (o Marilyn Monroe.
December 6-December 30, 1967. (ill.)

New York. Sidney Janis Gallery. New Realists. October 31-
December 1, 1962. (ill.) [Essays by john Ashbery, Pierre Res-
tany and Sidney Janis.]

New York. The Metropolitan Museum of Art. New York Painting
and Sculpture: 1940-1970. October 16, 1969-February 8,
1970. (cl.ill.) Exhibition and catalogue/book by Henry
Geldzahler. New York, E.P. Dutton & Co. inc., 1969. [Essays
by Henry Geldzahler, Harold Rosenburg, Robert Rosenblum,
Clement Greenberg, William Rubin and Michael Fried; bio-
graphical data; selected bibliography by artist; index.]

New York. Museum of Modern Art, New York, international
Council. Two Decades of American Painting. (cl.ill.) [Cata-
logue essays by Waldo Rasmussen, Irving Sandler and Lucy
Lippard; traveled in Asia and South Pacific.}

New York. The Whitney Museum of American Art. 1967 Annual
Exhibition of Contemporary American Painting. December
13, 1967-February 4, 1968. (ill.)

Oakland, California. Oakland Art Museum. Pop Art U.S.A. Sep-
tember 7-29 1963 (cl.ill) [Essay by John Coplans; brief
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SELECTED PERIODICALS

Alfieri, Bruno. “The Arts Condition—The Arts Future.” Metro
9:5-13 1965. (ill.)

Antin, David. ‘“Warhol: The Silver Tenement.” Art News 65/
4:47-49; 58-59 Summer 1966. (ill.) [Review of Castelli Gal-
lery exhibition, April 1966.]

Bergin, Paul. ““Andy Warhol: The Artist as Machine.”” Art Journal
XXV1/4:359-363 Summer 1967. (ill.)

Carroll, Paul. “What's a Warhol?”" Playboy 16/9:132-134; 140;
278-282 September 1969, (clill.)

Clay, Jean. “Andy Warhol.” Réalités 259:36-41 1967. (cl.ill.)
[French text.]

Coplans, john. “The New Paintings of Common Objects.” Art-
forum 1/6: 26-29 November 1962. (ill.) [An exhibition as-
sembled by Walter Hopps at the Pasadena Art Museum,
September 25-October 19, 1962.}

. “Crazy Golden Slippers.” Life 42:12-13 January
21, 1957. (cl.ili.)

Finch, Christopher. ‘“Warhol Stroke Poussin.”” Art & Artists 1/11:8-
11 February 1967. (ill.)

Fitzsimmons, James. “Irving Sherman, Andy Warhol.”” Arts Digest
26:19 july 1952.

Fried, Michael. “New York Letter.”” Art International Vi/10:54-58
December 1962. (ill.) [Review of Stable Gallery exhibition,
1962.1

Gassiot-Talabot, Gerald. “’Lettre de Paris.” Art International VIli/2:
78-80 March 1964. (ill.) [French text; review of Sonnabend
exhibition 1964.]

Geldzahler, Henry. ““Andy Warhol."”” Art International VIil/3:34-35
April 1964. (ill.)

Glaser, Bruce. *“Oldenburg, Lichtenstein, Warhol: A Discussion.”
Artforum 1V/6:20-24 February 1966. (ill.) [Broadcast over
radio station WBAI in New York, june 1964; transcript edited
for publication, September/October 1965.]
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