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INTOLERANCE (1916) | |

Produced Dby -the Wark Producing Corp. Dirccted
by D. W. Griffith. Photography by G. W. Bitzer and
Karl Brown. Cast of the four episodes:

Modern Story -- The Girl: Mae Marsh; The Boy:
Robert Iarron; Jenkins: Sam de Grasse; Mary T,
Tenkins: Vera Lewis; Uplifter: Mary Alden; The
Friendless One: Miriam Cooper; sMusketeer of the
Slums: Walter Long; The Policeman: Tom Wilson;

The Governor: Ralph Lewis; The Judge: Lloyd In--

graham; Striker: Monte Blue;'Debutante: Marg?erite
Marsh. ’

Judean Story — The Nazarene: Howard Gaye; Ma7
the Mother: Lillian Langdon; Second Pharisee: Erich
von Stroheim; Bride of Cana: Bessie Love; Bride-
groom: George Walsh. B

French Story — Brown Eyes: Margery Wilson: Pros-
per Latour: Eugene Pallette; Her Father: Spoitis-
woode Aitken; Charles IX: Frank Benneit; Catherine
 de Medici: Joscphine Crowell; Marguerite de Valois:
Constance Talmadge; Admiral Coligny: Josephi Hen-
abery.

Babylonian- Story — The Mountain Girl: Constance
Talmadge; The Rhapsode: Elmer Clifton; Belshazzar:
Alfred Paget; Princess Beloved: Seena Owen; Iligh
Priest of Bel: Tully Marshall; Cyrus the Persian:
George Seigmann; The Mighty Man of Valor: Elmo
Lincoln; Judge: George Fawcett; Solo Dancer: Ruth
St. Denis; Slave Girls, Dancerxs, etc.: Alma Rubens,
Carmel Myers, Pauline Starke, Mildred Harris Chap-
lin, Eva Southern, Jewel Carmen, Colleen Moore,
Carol Dempster, Winifred Westover. Triangle stars
who played extra roles: Douglas Fairbanks, Sir Her-
bert Beerbohm Tree, De Wolf Hopper.

| 4 .
Woman YWho Rocks the Cradle :;Lillian Crish.

The film INTOLERANCE is of extreme impor-
tance in the history of the cinema. It.is the end and
justification of that whole school of American cinema-
tography based on the terse cutting and disjunctive
assembly of filn which began with THE GREAT
TRAIN ROBBERY and culminated in THE BIRTH
OF A NATION and in this. All the old and man
new technical devices are employed in it — brief,
enormous close-ups not only of faces but of hands and
of objects; the “eye-opcner” focus to introduce vast

panoramas; camera angles and tracking shots such as

are commonly supposed to have been introduced by
German producers years later; and rapid cmss-cuttin%
the like of which was not seen agaimn unti
POTEMKIN. -

The social implications of the modern episode
seem, perbaps, more pointed now than tlm{ did in
1916. They undoubtedly account for the fact that
Lenin arranged for INTOLERANCE to be toured
throughout the U.S.8.R., where it ran almost con-
tinuously for ten years. The film was not merely
secn there; it was used as study-material for the post-
revolutionary school of cinematography, and exer-
cized a profound influence on men like Eisenstein
and Pudovkin. It is true that Griffith is often dis-
organized and always instinctive in his methods,
where the Russian directors are deliberate and organ-
ized: but it was nevertheless in large measurc from
his example that they derived their characteristic
staccato shots, their measured and accelerating
rhythms and their skill in joining pictorial ima%es to-
gether with a vicw to the emotional overtones o each,
so that two images in conjunction convey more than
the surn of their visible content.

Though INTOLERANCE has been revived time.
and again, especially in Europe, unlike THE BIRTH
OF A NATION it was not a popular success. Audi-
ences find it bewildering, exhausting. There is so
much in it; there is too much of it; the pace increases
so relentlessly; its abrupt hail of images — many of.
them only five frames long — cruelly hammers the
sensibility; its climax is near hysteria. No question but
that the film is chaotic, or tﬁ’ag it has many faults.
The desire to instruct and to reform thruc%::s awk-
wardly. The lyricism of the subtitles accords oddly
with the foot-notes appended to them. The Biblical
sequence is weak, though useful dramatically to point

.. up the modem sequence. The French episode gfts

lost, then reappears surprisingly. And, as Pudovkin
says, “there is a strong discregancy between the
depth of the motif and the super ciabity of its form.”

Of the Babylonian and the modem episodes little
adverse criticism is permissible and only admiration
remains in face of the last two reels, when the climax
of all four stories approaches and history itsclf seems
to pour like a cataract across the screen. In his direc-
tion of the immense crowd scenes, Griflith achicves
the impossible for —~ despite their rofusion and
breath-taking scale — the eye is not distracted, it is
irresistibly drawn to the one signilicant detail. The
handling of the actors in intimate sceunes has seldom
been ecqualled, particularly in the modern sequence.
This searching rcalism, this pulsing life comes not
only from Griflith’s power to mt)ulcf ‘his players but,
in equal measure, from his editorial skill.

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



The Hollywooa of 1916 was buzzing with excitement. D. W. Griffith, fresh
from producing the maost successful, inventive. and controversial film of
all time, was busily constructing a gigantic set . . . the largest ever de-
signed for a motion picture,

DV Gritfith's

| e g, 1;
.Orig. Color Ting|& VA
presmnesath mone i potan LI

Before THE BIRTH OF A NATION was released, Griffith had started work
on a new film, THE MOTHER AND TIIE LAW. It was the story of a pious factory
owner and the injustices he inflicted on his employees. Not satisfied that it was
a strong enough attack on prejudice and cruelty, Griffith decided to expand it
by inter-cutting three additional storics of injustices, each from a different period
of histm;y (16th Century France, ancient Babylon, and Calvary). During the
next twﬁo years, all his efforts and all his profits from THE BIRTH OF A NA-
'I:ION' poured 1nto a film of unmistakable greatness and of such massive propor-
tions {hat it literally stunned the world. The sets for the Babylonian sequence
were, by far the largest ever constructed and, indeed, stocd until a few years ago.
They were subsequently used for a number of other films, including KING KONG.

INTOLERANCE utilized all the past techniques of cinematography and editing,
plus a number of innovations. It included vast panoramic views as well as close-
ups, not-only of faces but of hands and objects: rapid cross-cutting and a stac¢ceato
use of shots that was to be widely adopted by the Soviet film-makers. Photo-
graphy was again handled by Billy Bitzer, and the east included Lillian Gish,
Robert Harron, Mae Marsh, Montce Blue, Erich von Stroheim, Colleen Moore,
Eugene Pallette, Constance Talmadge, Elmo Lincoln and Carmel Myers.

For all its vastness, or perhaps because of it, INTOLERANCE was confusing to
the public and was not a commercial success. Today it stands as the true master-
piece of the cinema because of the enormous influence it had on the development
of the motion picture throughout the world.
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Premiered a2t the Liberity Theatre in New York City on. Septerhber' 5, 1916,

Two years in the making, INTOLERANCE remains one of tl}e mosii awesome
spectacles ever filmed. Intercuiting four diiferent episodes which depl?t cruelty
and prejudice through the ages, Griffith amplified the treatment of inhumane
reformists which he had presented in THE MOTHER AND THE LAW, Lt.we. ai'nd
progress, Griffith’s historical vision suggests, can occur only as a result c:f individ-
ual strength and devotion; compassion and tolerance seem far more 1mporta1}t
than strictly enacted laws. Like Jimmy in THE STRUGGLE, the young man in
the modern episode of INTOLERANCE is a victim of his own weak character. as
well as of society: and in both cases, salvation comes through the love of a girl.

The four episodes depict: modern injustice (THE MOTHER AN_D THE LAW);

the moral and actual downfall of ancient Babylon; the persecutmn_ of Catholics

by Protestants in 16th century France; the intolerance of the Phansges and fhe
crucifixion at Calvary. Griffith conceived the elaborate structure of m!:ercuttmg

as shooting proceeded; a written script for the completed film never exls_ted._ The
final scene, in which all four sequences are intercut extremely rapldl;sf, remains a
masterpiece of editing. In its ambitiousness and refinement of techniques which

. Griffith had developed earlier, INTOLERANCE has often been hailed as one of

the most influential of silent films.
“ _ . unmistakable greatness and originality . .°. of extreme importance in_ the
history of the cinema ...”’ ~—Iris Barry, D. W. Griffith

“ .. stupendous spectacle . .. (Criflith is) a real wizard of lens and screen ...
" (the Babylonian scenes) are indeed masterpieces of the cine” —New York Times
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