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hantal Akerman’s greatest film—made in 1975 and run-
ning 198 minutes—Iis one of those lucid puzzlers that
may drive you up the wall but will keep you thinking for
days or weeks. Delphine Seyrig, in one of her greatest
performances, plays Jeanne Dielman, a Belgian woman
obsessed with performing daily rounds of housework and other
routines (including occasional prostitution) in the flat she occu-
pies with her teenage son. The film follows three days in
Dielman’s regulated life, and Akerman’s intense concentration
Ej&er daily activities—monumentalized by Babette Mangoite's

superb cinematography and mainly frontal camera setups—
eventually sensitizes us to the small ways in which her system
is breaking down. By placing so much emphasis on aspects of
life and work that other films routinely omit, mystify, or skirt
around, Akerman forges a major statement, not only in a ferminist
context but also in a way that tells us something about the lives
we all live. In French with subitles. Admission is free; a new
16-millimeter print will be shown. Northwestern Univ. Block
Museum of Art, 1967 South Campus Dr., Evanston, Monday,
February 25, 7:00, 847-491-4000. —Jonathan Rosenbaum

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



