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Captives

Directed by Angela Pope
Written by Frank Deasy

A Miramax release

[Last Dance

Directed By Bruce Beresford
Written by Ron Koslow
A Touchstone Pictures release

BY AMY TAUBIN

f Tim Roth or
Julia Ormond figure in your fantasy
hte, then Captives, a ilm that indudes
scveral scenes of the two of them get-
tng it on in a toilet stall, won’t be a
complete waste of time.

Ormond plays an upper-middle-
class dennist who works part-time 1n a
men’s prison. (Juha looks ternfic and
ever so untouchable in ankle-length
skarts wittily accessonzed with a portable
alummum dental case.) Roth plays a
convict nearing the end of a 10-year sen-
tence. (1 was too fixated on his tattoos
to notice exactly what 1t 1s he wears.)

Julia and Tim are attracted at first
sight, but things really begin to heat up
when she gets him in the chair. Capryves
1s probably the first mowvie to turm den-
astry into extended erotic foreplay.
Soon Tun’s sacking tus fingers into Ju-
ha's mouth as often as she’s stcking
hers into his (and he doesn’t have a pro-
tessional excuse). Juha is particularly
vulnerable ro TinY's attentions because
she recently left her husband (also a
denust) atter discovering he was in-
volved wirh another woman.

Thim s allowed to leave the prison
onc dayv a week to study computer pro-

gramming, Julia gets into the habit of

mceting him m the pub where he warts
tor the bus that rakes him back. Atrer
they get all hotr and bothered tecling
cach other up under the table, they
retire to the ladies oo, (4“1 can't believe
I'm {m king a convict i a public bath-
room,” says Julia out loud to no one 1n
particular. It 1t weren't Tim Rorth, it

really would be unbehievable.) Since ]u—
ha and T are tar from discreet, 1it's not
long betore some of Tim's fellow in-
mates notice that  thev’re messing
around, and betore one can say we need
some sort of plot twist to get us through

the Last halt hour, Julia s blackmailed by

a crazy crack dealer into carmying contra-
band marerial past the guards.

Now open wide: Ormond and Roth in Captives

Angela Pope, who's directed a
number of very good Brinsh films in the

television socul-drama mode (most re-

contiv flollon Reed . which has a L‘nuplt‘,‘
of sex scenes benwveen Tan Harr and
Martin Donovan thar are every bit as
tricky as the ones in (.Iaprirz:f),,' 1S very

good with the actors. 1t's neither her
tault nor therrs that the film doesn’tadd
up. Without the hokey prison hook,

Caprives could have tocused more atten-
tton on how much of amour fine is truc

and how much 1s merely slumming, As
it 18, the message seems to be: Athrma-

tve acnion breeds strange bedfellows.

Twugh negative

compansons to Dead Man Walking are
inevitable, Last Dam:e, Disney’s Sharon

Stone vehicle, 1s a bland retread {}f
Robert W:scf; I Want To Lve!, thc

1958 antiwcapiml purushment film that
won an Oscar for Susan Hayward and
shocked audiences by setting 1ts closing
scenes inside the gas chamber.

Last Dance takes us inside the
lethal-injection chamber, where we get

to sce Stone spread and bound on the
table, not just once but twice. Do [ feel
remorse about giving this away? Nota
bit. Some sadistic fuckers—and a lot
more unconscrous sadists—will go to
the movice just for that spectacle, and
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my one-fine description
won't blunt the thnll.

Stone playsa 12-year
mmate  of decath  row
whose time has run out.
Rob Morrow plays the
young playboy lawyer
who, while handhing her
clemency appeal, discov-
crs that, although she
commutted a double mur-
der, she didn’cdeserve the
dcath penalty. Their per-
formances are as pre-
dictable as the script, the
direction, the hLghting,
whatever.

Ostensibly a progres-

sive and cven fenmunist

film, Last Dance plays into
“the forces of reaction by
-makmng the triumph of
“the nch and powertul
- seem mevitable, Stone’s

execution does not leave
Morrow determined to

continue the good fight. Instead, he
goes on a pilgnmagce to the Tay Mahal
i her honor. I gucess the powers that be
at hsney must have figured that if they
couldn’t give viewers an upbeat nﬂmg
they could at least leave 'em [ar P10
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