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Directed by Lewis B, Milestone - Screenplay
by John Steinbeck from his book, e Lo
Valley, The Red Pony and Other Stovies -
Cinematography by Tony Gaudio - Fdited by
Harry Keller - Designed by Nicolsi Remisoll -
Special Effects by Howard  snd  Theodore
Lydecker - Special Animated Effects by United
Productions of America (LPA) - Music Com-
postd and Conducted by Aaron Copland -
Produced by Milestone for Charles K. Feldman
Group Productions - Released by Republ
Pictures, Playvers: Robert Mirchum, Myvrne
Lov, Lowis Callvern, Shcpperd  Stradwick
{Jobn  Shepperd), Peter Miles, Margarer
Hamilton, Party King, Bemi Bridees, Jackie
dockson, Lirdle  Brosenn Juy,  Ning Tempio,
Tonpmy Sherfdan,

“In Central California, many small
ranches sit in the hollows of The Coast
Range Mountains sOme, the remnants
of old and gradually disintegrating home-
steads, some, the remans of  Spanish
granis, To one of them, to the west of
the foothills of the Salinas Vallev, the
dawn comes, as it comes 10 a thousand
others . . .7

To Steinbeck’s poctic opening pro-
bogue, Director Milestone adds s own
visual poetry: in the cold light of early
dawn, a doe watches an owl warching a
rabbil; sepsipg danzer, the rabbit retreats
m confusion 1o o clump of grass, but not
quickly enough!  The owl swoops, the
camera culs o the Jdor who reacts
tervor. We see nothing unpleasant, bt
on the sound track we hear a ternified
ereature-shrek.  As in O Mice and Mon
which like The Red Ponv, was filmed on
the Steinbeck and Hearst ranches. the
creatures set the mood lor the picture,
This is soamething that Milestone has a
penuine leeling for and, with the ex.
ception of Charles Laughton i the
credture/children scenes of Nghy of the
Frmter, no director has brought  this
sort of thing off so well,

The story, on the [lace ol it, is
simplicity itself. A bov and his lirst
pony!  But onto this surface tale, Stein-
beck huas embroidered the perumeters
with sub-stories, episodic and  more
complex, The boy (Peter Miles) res-
pects his lather (Shepperd Strudwick),
but dotes on the ranch hand (Roebert
Mitchum) who, becavse he Knows aboun
antmals and farming and hunting and
fishing, becomes the father figure to the
bov. His father, an ex-teacher. is a
symbol of knowledge—and little more.
As the understanding maother, Mvyrna
Loy tries ta bring the boy closer to his
father, vet she finds hersell drawing
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further away rom her hushand because
her love of the ranch and the rustic are
at odds with the lather's love of the city
he has left. A crusty grandfather { Louis
Calhern) is added as a point of tension
between the father and mother, and jg
used by the boy to strike back at his
father when angry with lum.

The Red Pony’ production values
particularly  the subdued color phoo.
graphy of Tony Gaudio thar favors
earth colars—brown, dark greens. oranges,
and dappled golds—combine with some
unexpected  animation by UPA  (the
chickens tuming into horses in the
circus dream scene, the vultures swoaping
over the ponv) to make this film ex-
cellent both for study and for warm,
down-to-carth  entertainment, Aaron
Copland, who also did ihe score for
Milestone’s O Mice and Men, as well
as The North Star, creates possibly his
best Hlm score.

Beau  Bridees, Llovds oldest son,
appears here lor the fiest time (watching
Peter Miles curry s horse, he warns,
“You're gonna brush the hide right
him,”) and Marsaret Hamilton
(the wicked witch in Wizand of O:,
who now plumps lor Muxwell House
collfee on the tube) has a brefl but
memarable  part as  the pononsepse
schoaol weacher, who apparently does nol
know that e PMledee of Allfeeiance
wits written twenty years after the period
setting of this film, Patty King is the
little: gorl we would most like o see
kKicked by a horse (“You're getting 10
be an awlul liar, Tom. In fact, vou're
petting to be a rerribde liar!™), but Mile-
stone  doesn’t permit it Mitchum a5
Bitlly Buck has one of his betier, warmer
He is suificiently inspiring that
Copland composed 32 bars ol music
just to match his hip movements as he
walks 1o the bunkhouse, Very few
people can claim  thar sort of honor.
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