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oliywood, . 18,
Colurmnibia rclease of Robert Lord (San-
tana) proauction. Starvs Humphrey DBo-
gart: features Joiin Derekh. Geoorge Ma- .
crcady, Aldiene LRoberts, Susaa Perr:r,!
Mickes Ihviiox, Darry ‘Relley., Direcled by
Nicholas Rayv., Screcusiey. Daniel Tara-
dash, schna Maunks, Jr.; from novel by Wil I
Iard - 2lotiey, caniera, Darnctt Gufley;
score, Lcorge Antheil, editor, Vioia Law-,
rence. Previewed Feb., 17, °43. Llunzning
tinic, €3 NiINn.
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_An eloguezt documicnt on juve-
niie delinqueay, its cause and ei-:
fcct, bas been fashioiicd froms
TR Ad - .
“Inoeck On Any Door.” More im-!
pciuas, filmwise, is that it’s 2 hara-

~hatting, tighit. melodeama of the
~ kind that vaies solid bexofiice ecin. ,
Title coesn’t mean much-but it is,
‘@ pacitre that can be exploiled and!
has- the -added advantage of the |

Humphrey Bogart name to spzarx
the seliing. .

“Knock™ is an independent Ssn- .
tana (Bogaitl’s}) produciion for Co-
Adumbia relecse. 1t is an articulate
-picture 1hat expresses a thougntfui
premise without rnicgiceling any of
the faclors {hat make for comnmer-,
cial meiodrama. If{s best plavdates
wiil be city situations where skig-
rows aad wild vouln are niorc cf &
probiem {han in the smalitown g
couniry terriitories, bul it has tue-
-puncn to give a good account of it-'
self in most any booking.

Picture introduces a young masi
who, to all purpcscs, is the prin-
cipal characler upen whose shoul-:
‘ders {he slory burden falls. Ee is
.John Derek-—a new bobbysoxer
dream and a personality who wvid
“click with the femmes, motherly or-.
-otherwisc. '
- He is the bad Loy of ke piciure.
Story opens when the vyouih, ar-
rested for the wanton killinz ¢f a
cop, calls on lawyer Humphrey Bo-
gart to defend.him. DBogart, bimz-
self a slums produet who rezz-
above it, reluctantly takes the caze
afier being convinced Dereck, zo
‘matter how bad, is innocent. Iliz
~courtroem defense conters mainly
on detatled flashbacks of everntz
that brought the vouth {0 his prex
eni stale. The device is effectivaty
usced, building svmpathy for 222
'boy and prodding the civie econ-
science for permitling the condi-
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' Film is not a Bogart picture iz
the sense of his past efiorts. o7
“he 1s a skillful mime who wa!lsgs
line or tightens a situation wil- =
lot of dromatic force. His couim-
‘room sides arc vigorously deitversa |
tand he gives importance to the!

toverall punch which this one hzs.
. Finale comes over with a smash

'In view of fact that the fore=7u!
 Script by Daniel Taradaesh and Jonn .
| Monks, Jr., has left the audience il
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. plete attention. Only false nole 1

‘plaving exceptional.

doubt as {0 wheiher or not Derck
actually did the killing. The youtlh
breaks under the lasi-minule nec-
diing of the proseccutivn, admits his

 guilt and paves the way for Bogart
{0 make an impassioned plea for
relief of the conclitions that breed

bad boys.
Nicholas Ray’s diirccelion stresses.

‘the realism oi the script, taken
from Willard Motilcy’s novel of the
same litle and gives the Lhwn a.
‘hard, taut pace that compels com-.

his aireclion is the handling of the
prosecutor in the confession scene, |
making him rcad bis hines with &,

‘monotlonous repetition that doesn’t!

fit in with excellence of the otner

foolage.

Dialog is gutty and naturcl, the
characters true to lype, and tue
George Dla-
cready makes the most oif the

proseculor; Allenc Rowerts, De_n_:l;’s
sweel bride who comnits suicice,
is very appealing. DMickey Knox,

Sunminer Willianis, Sia Melton, Pepe

Hern, Dewey Martin, Robert A, Da-
vis are among the pariiculariy good
skidrow youtihs.

' Harry heciley's
porirayal of the judge is real ana

‘human. Among others oi the long
cast giving capavie assisis are Cara
Viillanis, Jinimy Coiiilii, eaGUu3SCaLy

Stevenson, Vince Barneli, Argcen-

‘tina Brunetti.

Production by Robert Lord ancd

his associate, Henry S. Kesler, has
given the film a semi-documentary
touch by careful casting and in the
realism of locales usecd. Thesa {a-
vorable faclors arc pointed up by
Burnett Gufley’s ace lensing ana
the moody music score by George
'Antheil. ‘
Lawrence figures imporiantly in
'the pacing of the picture’s 95 nin-
utes. There are no drags. Brog.

Expert cditing by Viola
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