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By Michele Lomax

There is no such thing as a
pure masterpiece, anymore
than there is such a thing
as a pure life. A master-
piece is something that. de-
spite all its faults, vou love
still.

The late French filim critic
Andre Bazin. in his book on
Jean Renoir. calls Renoir’s
flm ~The River” a “pure
masterpiece” and while [
might quarre} with the term.
[ think its neaning is
right-on.

“The River” has been put
of circulation nearlv 20
vears. bhul in honorof the
oUth birthday of Renoir 1an
occasion the director is alive
to celebratei. the San Fran-
cisco Museuwm of Art will
show the {ilm tonight at 7 at
Veterans Auditorium. con-
tinuing the presentation to-
morrow night — in conjune-
tion with the Pacific Film
Archive — at 8:45 and 10:3
at the University Art
Museum in Berkeley.

The film remains one of
the remembrances of things
past that stands the light or
whatever of maturity. Made
in India in 1951, it isregard-
ed as the last major work of
the great French film-
maker., son ol the greatim-
pressionist painter. To con-
tinue the line. the photogra-
phy is bv Claude Renoir.
Jean’s nephew.
bhasis of the work is
(odden’'s novel and

The
Rumer

ADRIENNE CORRI
The power of loveliness

the f{ramework is akin to
those memories of an An-
glo-Indian childhood that the
New Yorker has often {ea-

fured.

A girl i budding adoles-
cence, played by Patricia
Walters, 1s the author's
voice,

She lives In a compound
that Is one of those outposts
the English created in what-
ever dominion they hap-
pened 1o be ruling.

There are three younger
ioving and well-providing fa-
sisters. providing a chorus
proceedings. along with a
little brother miade of the po-

efical snakes and snails and
puppy dog tails. laced liber-
ally with honey.

For more mature mascu-
line presence, there 1s the
loving andwell-providing fa-
ther.

Plaved hyv Arthur Shields,
he’s an abstracted figure for
whom the practical world is
just a rumor. He is a Brit-
isher gone Indian, in the
sense of going native, whose
sole tangible earthly con-
cern is his beautiful half-

A 23-year-old tilm masterpiece

There's another beauty in
the piece, the spoiled, near-
ly-grown only child (Adri-
enne Corri) of a rich colo-
nial, a girl who loves her
friends in the compound. but
cannot resist using the cruel
power of the loveliness she’s
beginning to realize.

So many girls, so much
beautv, but not an eligible
man to appreciate. That is,
until a voung, war-wounded
American comes to visif.
Thomas E. Breen plays
him, a Jack Nicholson proto-

Hindu daughter, Melanie {tvpe with easy, wisecrack-

(Radha)l.

ing charm and a smile that
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atones for any signs, but 3
secirel sorrvow,

His i1s a wooden leg. which
for him is a metaphor for
the struggle of pride against
pitv. The ladies one and all
are enchanted. Here is a
hero who also needs sympa-
thy, though the many warns
of the bad omen of the ap-
pearance of a third redhead

with two others already
present.
but the ladies are too

drunk with love to take any
folk wisdom to heart, even
the little girls’ recreational
painting turns to figures of
handsome young red-
headed Americans. A hin-
du festival is being celebrat-
ed at the time of these {er-

vent flutferings of feminine
hearts

Renoir uses tiie saie de-
vice of a death followed by a
birth that he used in his
“Rules of the Game’ (1939}
to illustrate a tale about the
acceptance of and atfection
for life asitis.

It is a story that has
greater currency for Western
audiences now than when it
was first released, what with
the contemporary familiari-
tv with an Eastern frame ol
reference. Hindu legend and
beliefs are woven into a
Western struggle against:
fate in a wayv that 1s visualzy
gorgeous and guided by an
all-embracing love and syni-

pathy for our poor. mortsal

lives.



