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Zhao Tao, with veil, and Wu Qiong, right, star in mainiand Chinese

helmer Jia Zhang-ke’s “Unknown Pleasures.”

Unknown Pleasures
(Ren Xiao Yao)

fJerpan-L Fing b

An Office Kitano {Japan) Lumen Films
{Paris)VE-Pictires (South Korea) presenta-
tson of a T-Mark (apanyHe Tong Communi-
cation {China) production in association with
Ritters End. {International sales: Celluloid
Dreams, Paris.y  Produced by
Ichivama, Li Kit-ming, Executive producers,
Masayuks Mon, Hengameh Panahi, Paul Y3
Co-producer, Yupi Sada

Inrected, wntten by hia Zhang-ke. Came
era foolor), Yu Lik Wal: editor, Uhow Keung,
art director, Liang lang Dong; sound
{Dolby), Zhang Yang: assistant divector,
Wang Yu. Reviewed at Cannes Film Festi-

val {competing), Mav 22, 2002, Runming
time: 113 MIN.
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By DAVID ROONEY

ia Zhang-Kke’s third feature,
“Unknown Pleasares.” offers
further evidence of his talent

as a distinctive visual stvlist and
. his vocation as a chronicler of the
aimiessness and uncertain future
. of young people in China, strug-

gling to make freedom and inde-
pendence an individual as well as

- societal reality, But while it’s

more concise in daration than the
mainland Chinese  director’s
much-acelatmed three hour-plus
“Platform.” the new drama is far
more diluted thematically, touch-
ing on a number of interesting
points but failing to bring them
together in any cobesive way. As

fethargic as the characters it por- |
trays, the film requires greater |
staying power than many audi- |
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- ences will possess. But the direc- |
tor’s repufation plus pockets of |
ardent critical sapport will en- |
- tick. This remoteness is echoed in
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sure continuing festival exposure.

structured o sumilarly loose,
observational mosaie style to “Plat-
form” and sharing some of that
film's themes, this feels i many re-
spects like more of the same. While

the action in the earlier work
spanned  1979-789,  “Pleasures™

takes place in 2001, again in a
provincial town, and again focusing
on four principal characters. Where
ha does depart sigmificantly from
“Platform” 1s in the shooting style,
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using digital video to allow constant, |
- flund camera movement within ex- |

tended takes, rather than the mainly
static, composition-driven look of
the 2000 feature,

Two unemploved slackers, Xiao 5
{Wu Qiong) and Bin Bin (Zhao We
Wei), tool around town on their
mopeds and hang out at the local
community center. With no motiva-
tion or job prospects beyond his
mother’s wish for him to build some
character by joming the army, Bin
Bin feels an increasingly widening
distance from his academucally ap-
phied girlfriend Yuan Yuan (Zhou
Qg Feng), who plans to study mter-
national trade at Beijing University.

A dedicated pleasure-seeker,
Xiao Ji hits on beautiful but aloof
Qiao Quao (Zhao Tao from “Plat-
form”), who dances i promo-
shows for a liquor company and
dates her former gym teacher-
turned-loan shark. Despite being
slapped around by the thug's
flunkies for encroaching on the
guy’s romantic turf, Xiao Ji persists
in his efforts to win her. However,
when Qiao Qtao terminates the rela-
tonship with her boviriend and al-
lows Xiao Ji to get closer, her sell-
loathing blocks the development of
anything sigmificant between them,

Jig creates some poignant -
ages to convey key transitions i
the characters’ lives — Yuan Yuan
sulling up on her bicycle to unre-
sponsive Bin Bin and then wheel-
ing away without speaking, or (hao
(hao shedding her wig, dropping
her diva persona and doing a dole-
ful traditional Chinese dance after
breaking from her boyirend.

But the shapeless film concerns
iself too exclusively with tentative
moments rather than concrete mei-
dents, confrontations or resolu-
ttons. Consequently, # communs-
cates only a himited sense of what
makes the disconnected characters

the pood-looking but lifeless cast,
who fail to distinguish between
bored and bornng vouth.

The drama casually bears wit-
pess via television newscasts to real
events of the penod such as the
bombing of a texties plant, Ching’s
entry into the World Trade Orgam-
zation and a colliston between ULS
and Chinese mulitary planes. These
references, however, constitute
fragments rather than a cohergnt
political subtext

fuwrn to page 20
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final ground attack, of course, This |
film gives a nod to the different
points of view about the b{}mb’mg:«;
of Hiroshima and Nagasaki. Film
doesn’t hinger on the issue — this 13
not by any means its subject — and
given its primary perspective of
young, scared Amertcan kids who |
watched so many colleagues get
killed, 1t clearly lands on the side of
justitying the nuclear attacks,

[ts the successful capturing of
what it was like to be one of those
kids fighting on those beaches —
on Bougainville, Saipan, Tinian,
Cuam, Okiawa, Iwo Jima
makes “Price for Peace” worth
watching. Film and still photo-
graphs from the different 1slands
combine n jucwd fashion with the
interviews to paint a potent picture.

Film ends on 4 tone of reconcil-
iation as ULS. vets return to the 1s-
lands where they fought, oflen
meeting and befriending their one-
time foes. Nathan Wang's original
music hifts but never overpowers
the human emotions.

Tom Brokaw's wraparound ma-
tenal ends by drawing a direct line
between the challenges facing the
CGreatest Generation and those con-
fmnting: the nation today.
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Unknown Pleasures

Continued from page &

Construction of a highway link-
ing the town to Beijng indicates
the desire of people m the
provinees to estabhsh hinks with the
capital while enthusiasm around
the selection of Beying as 2008
Summer Olympics host city under-
lines the push to join the world
community, Varnations on these
points were expressed more subtly
in “Platform,” as was the idea of
traditional culture being smothered
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Syndle ‘Jury to have
weekend deliberations

By SUSANNE AULT
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HOLLY WQOOD
more business, upcoming syndie
“We the Jury” is willing to work
pro bono on the weekends.

its mdie distributor Telco 15 of-

fering a free weekend episode of |
stattons get 1o |

the gaveler, where
retain the entire commercial mven-
tory and pay zilch in license fees.

Right now, only 60% of the
country has signed on to air “We
the Jury,” wmtally intended as a
Monday-Friday strip., come fall
2002, Show also still lacks a cntical
New York home.

Telco hopes that stations which
fall for its pitch will eventually take
“We the Jury” mn its hall-hour strip
torm as well, At that point, Telco
would keep the typical 50% of the
show’s ad revenue for itself, leaving
the rest for the stations, But the
hour-long weekend play will stay
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here by such things as Chinese
opera existing side by side with
lounge acts, dance clubs, commer-
cial jingles and pop baltlads on TV,
ha references his own work m a
comment about narrow avenues in
{hina for artistic expression when

i one character complains that Bin
- Bin’s stock of pirated DVDs docs-

n't include “Platform,” *“Xiao Wu”
or “Love Will Tear Us Apart,” di-
rected by Jia'’s regular uawnmtny
rapher Yu Lik Wai. The d.p.’s sinu-
ous work here provides evidence

. of the unconstrained artistic possi-

bee Western ‘oflus~ce, corveyed | bilities of DVD.
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free, at least through the 2002-03
season. Those dlrmd} on board for
the daily run of *“We the Jury” can
pick up a free weekend episode, 100.

Alex Paen, Telco’s prexy, 1s well
aware he'll lose money on this ma-
neuver 1o support his effort, where
reguiar peopie serve as jurors, de-
ciding cases based on real events.

Few distributors, however, serve
up no-cost shows,

Chambers Communications is
co-producing “We the Jury,” with
Paen and Bill Grundfest (“"Mad
About You™y executive producing.

Par Classics
buys ‘Home’

By MICHAEL SPEIER

HOLLYWOOD Para-
mount Classies has acquired
North American rights to
“The Way Home,” a South @
Korean drama directed by |
Lee Jeong-Hyang,

Pic, about a young boy left
in the care of his mute grand-
mother, opeped 1 Korea in
April and has grossed more
than $15 mithon.

Par Classics also has ac-
quired “Home" distrib rights |
for Australia, New Zealand,
South Africa and the UK., it
plans to release “Home”
Stateside in the late fall

Shingles upcoming slate
includes “The Emperor’s
New Clothes,” “"Bloody Sun-
day” and “Mostly Martha,”




