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THE NEW YORK TIMES,

The Screen:
‘Macario’

Folk Tale-Fantasy of
Mexico in Premiere

By BOSLEY CROWTHER

O seldom do our OWH fiim-
makers come up with a
good folk tale or do betier
tham An animated cartoon in
the way of fantasy that it
remains for the foreign film-
makers to send one along now|
gnd then. Such a one—a com-

bination of both genres—ar-
rived yesterday at the Fifth

Avenue Cinema,

1t is the Mexican film ‘“Ma-
eario,” and it tells an insinu-
ating tale of a poor peasant
who meets Death in the for-
y and is presented

ing . The peasant, a
hungry, helpless fellow with a
wife and five children, has
agreed to share with Death,
who he thinks is just another
hungry peasant, a whole tur-
key he has finally got his
hands on. It Is after Death
has his share that he bestows
the power,

There is a hitch to it, how-
ever. Death warns that he
will appear whenever the peas-
ant goes to heal somebody
with the magical water that
contains the power, If Death
stands at the feet of the ill
one, it is all right to go ahead;
if Death stands at the head,
then the peasant is to lay off.
This victim belongs to Death.

]

Well. it’s no time at all be-
fore the talent of the peas-
ant has been rumored in the
near-by town and the local
don has checked the accuracy
of it and set up a healing es-
tablishment. with the peasantl
in his own home, The peas-
ant, his wife and children are
ensconced in a Dig, well-
stocked house and everything
looks rosy—until the black-
garbed, mean-faced officers

of the Inquisition come around. wit
They have been put 'nntu ][wilj.: Iinm“;ﬂm :eqnanca;ntf::; f
the peasant by the physician man dies of oore Whether
1:113 utlixldertahl;euli hl:i the %nwn, science or d::plj’?;urntinr’ Eurn.
ey m off to : ir: i
prison, where he is to be held Iou!fl;.n“;h,;] e, Macario is miracu-
unhtildhiis criill;e: is j‘ﬂEEd' The prescience opfﬂ‘l"&l'e-:l with  the
robed inquisitors deter- [ though he is te and_death, al-
iy :::gm potion only .if I]11=1limﬂm his
fir S e g foot rather
. a
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FIFTH AVENUE CINEMA

play by Emillo Carballido
story by

face reveals

A screen
Roberto Gavaldon, based on &
!ﬂrﬂmﬂ by Mr. ﬂl\rlldﬂh. tween hung-e-r and E-uilt'

Bruno Traven,

Elnri:u‘d“:&'ﬂ““ pﬂ;'m!u:ttun releaszed by In the fﬂ“ﬁt he
Azt Films. nni time: #l m utes.
it 2 traditional mysterious

with the following casi.
MACATID ....svssnansens

Death ..c0v:

By Fnui- V Beckley

an allegory in which
and death are the principals,
unusual in the simplicity of its
telling, unusual in the percep-
tiveness of the acting. Although
Pina Pellicer may be familiar|{sugar),
to Americans for her delicate
performance in “One-Eyed
Jacks.” no one will have guessed|my half.”
how sensitive she can be in &
more mature role without see-

teristic of
Soul's

gave him

ness that

Tarso, who ha
as Miss pellicer’s husband, &

man who spends his life dying

of hunger, has that peculiar patient’s
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. : the allegorical figure of
«Macario” is & Mexican filMu|;1,ved by Enrique Lucero. The
hunger|peculiar mingling or humor
and grimness, which is charac-

Day,

the peasant tells death why he
knew while you ate I could eat

treak of good humored shrewd-

o A humble man.
ing “Macario.” Ignaclo Lopez| peath laughs and gives him
s the title rolels water with the property of
curing even

on condition
room Death be standing by the

e iy brings

the struggle be-

meets the

death,

this film {(on All
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made of

half his turkey—"1
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that in the sick

at his head
_--a can be
£ %L 4y, word

feet—if
nor

Ty =

4 y 1d he be-
why and no
vithout detail-
wquences Or the
¢ 2 of the allegory
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Movies

‘Macario’

Opens at
Fafth Ave

By ALTON COORK

Mexico sends us an
native allegory, “Macal
brooding rhapsody of
film. This strange ar
vocative work is at 1t
Ave. Cinema, always a
for movies that stra’

conventional channels.

The man of the tii
poor woodcutter, hims:
his family living on th
of starvation. Alter h
precious food with a
pilgrim, he discovers
friend is really Death,
earth in disguise.

Rises to Weali

As a reward, De




THE STORY |

Overwhelmed by a lifetime of semi-starvation, MACARIO's determinatlon
to have at least once all he could eat 1s triggered by the sight of
luscious turkeys being prepared for Don Ramiro's household, and the
knowledge that at least some of the feast will be offered to the dead,
He vows never to eat again until he can satiate his hunger for the
first time 1n his life,

It finally appears that he will be able to fulfill his desire with a

turkey which his wife has stolen and roasted for him alone, When he

is about to start on his long awaited banquet a handsome gentleman
approaches and offers to fulfill all of MACARIO's wishes 1f he 1s

invited to share it, MACARIO refuses, as he guesses the evil Inten- |
tions of the DEVIL, :

Next, an old gentleman approaches and asks to be invited, MACARIO

sees GOD in this old man, and very humbly claims thls as the only |
really satisfying event in his 1life, He first refuses, and as he |
turns to offer some, the old man has dlsappeared,

There comes a third interruptlion - that of DEATH, who's appearance
is so famished that MACARIO divides the turkey in two parts telllng
him that he knows that while he 1s eating half, that MACARIO will
at least have time to eat the other half, DEATH is grateful, and
repays MACARIO with a water that will heal the sick, but only 1f
DEATH 1s standing at the feet of the 111 one,

DEATH demonstrates the power of this water on MACARIO's own sonj;

the dylng boy returns to life after taking a few drops. As MACARIO's

fame spreads, his wealth Increases, when the Inquisition iIntervenes;

the question is whether MACARIO is healing impelled by GOD or the

DEVIL, The Viceroy promises to save him, but only if MACARIO cures

his sick son, However, DEATH stands only at the head of the sick ' |
boy and he cannot be cured, MACARIO pleads for the boy's life, |
which also means his own, but to no avail, He flees and in hils

frantic run through the forest hides in a cave - 1t 1s the cave of

DEATH, who shows him some candles that represent human lives,

MACARIO again flees but the volce of DEATH follows him:

MACARIO! It is now the wife's volce full of anguish calling him, |
MACARIO 1s found lying by a tree with a smile on his face and 1In -
front of him, half of the turkey which he had shared with DEATH. |}¢31 i

IGNACIO LOPEZ TARSO as MACARIO .
CAST PINA PELLICER as MACARIO'S WIFE
ENRIQUE LUCERO as DEATH

AUTHOR: BRUNO TRAVEN _ I : m@hUl -m a Ca r'o

PRODUCER: ARMANDO ORIVE ALBA
DIRECTOR: ROBERTO GAVALDON
PHOTOGRAPHY BY: GABRIEL FIGUEROA

RUNNING TIME - 91 MINUTES

Released b y E L L L S FLLMS
1501 Broadway New York 36, N.Y. LO 3-4547

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)
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 ""AN INGENIOUSLY
FAHCIFI.II. TALE...EN-
CLOSED IN A LOVELY

CINEMATIC PACKAGEI"

—Banley Crowther, B Y. Timea
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e
_-_..-"'.F 5]:"'-'_-"..;

—
 ""ONE OF THE YEAR'S

{
 MASTERPIECES ...
l:l.ql.llll'l'l il Afton Cool, World Telegram
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. “"ONE OF THE MORE
. INTERESTING FILMS
OF THE YEAR. Attains an
almost classic stature.”

=Juitla Gilb#ri, Dally Mirvar

1 —Daramthy Moylers, Dullp Pl gy

_,.J"":l" =Ty
S

/ -.-?"'
¥/ "“A FILM OF RARE

E i PHOTOGRAPHIC
BEAUTY...elegant, poetic. The
performances and direction
are nf the highest quality.”

i s —leise Jonsar, Cwe Mopgozine

—

; g ,4‘
¥ g ¥
g
¢
.'. -q._‘__‘_\-

T

AN ELLIS FiLWMS RELEASE

/ 1 “IKCII.LENT DRAMAI -
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STARRING IGNACIO LOPEZ TARSO - PINA PELLICER
b WINNER OF B INTERNATIONAL FILM FESTIVAL AWARDS PLUS
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“AN INGENIOUSLY

FANCIFUL TALE. THE
CHARM OF IT IS IN THE FELICITY
WITH WHICH IT FLOWS INTO A
BUBBLING COMEDY, SPICED
WITH MORBID WITTICISMS,
AND THEN INTO A DROLLISH
HORROR TALE. The direction is
remarkably fluid and strong,
rich in human revelations and
vivid pictorial qualities.”

—Bosley Crowther, N. Y. Times
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“REMARKABLY FLUID

AND STRONG, RICH IN HUMAN
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AND S'I'lﬂHG RICH IN HUMAN
REVELATIONS AND VIVID PIC-
TORIAL QUALITIES. An ingen-
iously fanciful tale...it flows
inte a bubbling comedy, spiced
with morbid witticisms, and
then into a drollish horror
hh-" =Bosley Crowthar, N, ¥, Tim#i
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/ ( “UNUSUALI Unusual

in the simplicity of its
telling, unusuul in the percep-
tiveness of the acting. THE
WHOLE TONE OF THE PICTURE
HAS A KIND OF SIMPLE ELO-
QUENCE! IT ALL MOVES TO A
CONCLUSION WITH AN UN-
USUAL GRACE AND QUIET
DIGNITYI" ~Poul V. Becklny, Marald-Tribune
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( “EXCELLENT DRAMAI

. A story rich in human
interest, wry humor, the
warmth of love, man’s cupidity
and weaknesses. The perform-
ances of Ignacio Lopex Tarso
surely qualifies him for the
Mexican equivalent of the
Academy Awardl"

=Doroy Moiler, Daily News
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/ " “THIS IS ONE OF THE

| MORE INTERESTING
FILMS OF THE YEAR. ‘Macario’
is one of those strikingly rare
photoplays that attains an al-
most classic stature.”

=Juntia Gilberi, Daily Mirras
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( “A FILM OF RARE

. PHOTOGRAPHIC
BEAUTY. The production is ele-
gant, the writing poetic, and
the performances and direc-
tion of the highest quality.”
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¢ "“ONE OF THE YEAR'S
| MASTERPIECES!| A
rhapsody of poetic film. The
photography has been made
exquisite almost to the point
of Il’lll"ll'“fr." ~Alloa Gool, Wosld Telegram
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By JUSTIN GILBERT

“Macario,” at the Fifth
Avenue Cinema, is one of
those strikingly rare photo-
plays that attains an almost
classic stature through its
mixture of peasant legend
and the contemplative life.

A Mexican import, it bears a
structural resemblance to “Death

NEW YORK POST,

Legend, Philosophy
Blend in ‘Macario’

to offer him meretricious gifts if
he will share his food. This is
the Devil—and Macario refuses.

The second is a white-robed,
bearded tigure, representative of
God. He asks the perplexed peas-
ant for food—and when Macario
ponders momentarily, disappears.

Then a brooding stranger ap-
proaches, asks softly for a mor-
sel. Macario shares the turkey—
and finds his newfound friend

Death favors him and he be-
comes wealthy,

But can he keep up his miracu-
lous work?

The picture ends on both a
sardonie and contemplative note.

Ignacio Lopez Tarso, as Ma-
cario, gives a simple but sturdy
and impressive performance;
Tina Pellicer (last seen here in
“One-Eyved Jacks") is fine as his
devoted wife, and Enrique Lucero

as Death plays with just the
right degree of muted evil
aplomb.

"
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is Death.

DEATH returns Macari-
efaction with a pr
of water that ~"
the dying.

Because he
own son's life
acquires a reput.

Takes A Holiday,” but concerns
the life of Macario, a semi-
starved peasant of a century
ago, who dreams only of that
day when he can get enough to
eat.

After hearing his constant
complaints about grinding hun-
ger, his wife steals a turkey
from a nobleman, cooks it and
presents it to her husband. Over
the years he has been so fam-
ished, that he refuses to share
it even with his children, bolting
off into the woods with the sole
thought of devouring it by him-
self.

Even before his teeth can sink
Into the succulent bird, fthree
figure~ ~~ch him. One is a
shir ' -aballero, ready
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iously fanciful tale...it flows
into a bubbling comedy, spiced
with morbid witticisms, and
then into a drollish horror

—~Bosley Crowther, N, Y, Times

71 in the simplicity of its
telling, unusual in the percep-
tiveness of the acting. THE
WHOLE TONE OF THE PICTURE
HAS A KIND OF SIMPLE ELO-
QUENCE! IT ALL MOVES TO A
CONCLUSION WITH AN UN-
USUAL GRACE AND QUIET

DIGNITY!”’ ~Paul V. Beckley, Herald-Tribune
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-~ “EXCELLENT DRAMA!

| A story rich in human
interest, wry humor, the
warmth of love, man’s cupidity
and weaknesses. The perform-
ances of Ignacio Lopez Tarso
surely qualifies him for the
Mexican equivalent of the
Academy Award!”

-Derothy Masters, Daily News
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-1 MORE INTERESTING
FILMS OF THE YEAR. ‘Macario’
is one of those strikingly rare
photoplays that attains an al-
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BEAUTY. The production is ele-
gant, the writing poetic, and
the performances and direc-
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41 MASTERPIECES! A
rhapsody of poetic film. The
photography has been made
exquisite almost to the point
of unreality.”” _aion Cook, World Telegrom
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