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A FAREWELL TO ARMS __
(UST0A0) T8 minutes 530400

Directed and Produced by Feank Horzage -
Screenplay by Hentopin Glaser with Qliver
Grarrett from the povel by Frnest Heminoway -
Cinematography by Chardes Lang - A Para
mount Picture, Retssued by Warner Brothers,
Players: Helen Haves, Gary Cooper, Adolph
Menjou, Jack LaRue, Mary Forbes, Gilhert
Ermery.

Review No. |

Much of Hemingway's dialopue tives on in
this historcally interesting, earlv sound
film. but unfortunately. much of it
dies--in the ruin, in the heat of battle, in
the scendriest’s re-writing. under the film
editor’s relentiess shears and in the studio
heads’ final cut, which in those days
was never permitted the director.

»ome of the war scenes, Quickly
intercut and done with much overfapping
montage, reach heights comparable to
many in 44 (hdet on the Western Front
Had Lewis B. Milestone done this film,
the production would have dealt more
directly with the war and the men whao
made the war, but-as Bill Horrigan
points  out  helow--romanticism  was
Borzage's forte and it emerges as a film
of romance during wartime instead.
Sometimes the f{ilm is over-romanti.
ctzed 10 a point slightly bevond belief,
A case in point is the closing scene
where Cooper carries his lost love 1o the
window to show her that the rain-of
which  she  huarbowred much psycho.
fogical dread -and, the war had both
ended.  Since she has been dead for
cseveral munutes before he carries her
1o the window. she naturally  experi-
ences some ditficulty i taking i all
i, The book was essentially a book
of pacifism: the film seems more sbout
love and moral cowardice, My assump-
tton 18 that it was Adolph Zukor, not
Fronk  Borzage, who had trouble  dis-
tingushing  the  finer  points  among
the three.

Review N 2

Adthough there's no absolute reason why
it should be of much critical conse.
quence.  broest Hemingway'™s  reported
divsatistaction with Frank
version of s novel has tended 1o keep
this tim trom hemyg allowed to stand
on its own considerable merits, In 1932,

Borzinee's

tomust undoubtediv have been 3 riskier
posiion 1o side with an assemhblydine
Hollvwood director than with the as-
cendant  star of the Lost Generation,
but todav there’s no loneer anyv excuse
tor denying Borzage's film its right 1o
exist. unburdened by the Hemingway
connection.

Borzage is the romantic director:
whatever the material at hand, Borzage’s
practice chuaracternistically transtorms it
into a love storv--into a meditation on
the world™s  vicissitudes besetting  the
couple. A Farewell 1o Arms represents
this  tendency  at its most extreme:
World Wur 1 s foregrounded onlv to the
extent that it thwarts the history of the
romance.  As the lovers, Helen Hayes
and  Gury  Cooper are  unexpectedly

-
i F

affecting; those who associate them
only with their later more celebrated
refes tend to forget the intensity and
the range of physical passion they were
allowed to exhibit.  Indeed, the film
arnounts to a series of such surprises.
Those sensitive to studio stvie of the
period would be interested in seeing such
a highly unlikely Warner Brothers fiim.
with Charles Lang's Oscar-winning photo-
graphy—its abundant soft-focus images
strongly suggestive of the vision one
might have thought Paramount had
patented.* The long subjective camera
sequence, however, giving Cooper’s point
of view as he's carried along on a
stretcher, remains  siriking both  on
its own terms as well as comparatively
to other films of the period,

Borzage occupies an exalted posi-
tion i the surrealist pantheon of cine-
astes, piaced there partly thuoks to his
commitment to the anmbilating foree
of love -to a world-denying  emour
fou, A Fareweell 1o Arns is mterestinghy
symptomatic in this respect, The only
real problem (and ¢ belonys not to the
film but to the viewer) is that Borzape
made an exceptional film whose title
could lead one to expect other thun
what’s being given . . . which situation
could be compared to ordering ham-
burger, being served charegnbriand. then
throwing it 1o the floor because it isn'y
hamburger, - I Horrgan

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



