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REALITY THE BASIS
FOR "THE STRANGER"

“The Stmmﬂ J' by N
sert Camus,

Nobel Prize-winning French .luthm‘ Al-
is one nf the best-known and most widely-read

1vels in modern Western literature. But few people are aware
hat it s based on a real trial—that of the author’s best friend.
The novel, now a Paramount Pictures’ Color and wide-screen

notion picture,

OPeNnIng ...ovvennen

............. At Lhe e,

['heatre, tells of the revolt of a French-Algervian {']E‘llx, con-
lemned to death, not for his crime of killing an Arab, but for
118 refusal to accept the hypoerisy of the society which has

ecused him.

Camus was 28 when he wrotle
he book, and he had already
noved from his native Alperia to
Lie more intellectually fertile city
f Pauris. But “The Stranger” was
et in his beloved North Afriean
‘ountry, and the idea for it came
rom an incident which had made
v profound impression upon him,

When he wasz barely 20 he had
ittended the trial of his best friend,

he painter Xavier Galliero, in
j|.1"i+-. rs. Galliero was av "lI*-iIE"] of
w1y L i _‘1 '----]] i I--! {"1 L TS e

It I}.‘ trial was full ¥ u’lhulud

In those vpre-war davs, when
‘rench colomial power was at its
rongest, the verdiet aroused little
mrprise  and no  eriticism. But
“amus was shocked by the reali-
wition that, guilty or not, his friendd
utd run almost no risk of being
rondemned,

The young writer had already
wegun to reftect on the injustices
f colonialism in Algeria, and his
wxperience at the trial heightened
115 painful awareness that he was
it oppressor, an outsider in his
iative land, which belonged ftirst
0 its Arab inhabitants.

This feeling  of estrangement
iparked Camus’ novel, which cen-
ers around a trial remarkably
similar to Galliero's. Only this time
he protagonist is condemned any-
vay, for being a “ztranger” Lo his
wn o society  and  rejecting  its
‘sacred” rules,

The motion pieture version of
‘The Stranger” stars Marcello
Mastroianni as the accused man,
ind Anna Karina as his girl friend,
[mehing Visconti directed the Dine
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Still #1186 Mat 1B

A STRANGE ROLE for Mar-
cello Mastroianni is that of
Meursault in “THE $TRAN-
GER. Indifferent to the out-
side world and driven only by
his basie needs and  desires,
Meursault finds himsell an ount-
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In the sereen porteayal of Camus Nobel Prize winning ool
troinen. and Anna Kirina portray tragie characters canghi ia the
“.“.'l!'li'-:.*i.iiil.t..:- -.l-n ‘Et -l-'l.lI-IE -y I‘-[lil'.l‘.-l- -l:l-h-'lli rii"il'"‘ i.;hii. “' iil*:;”' N TTR &

This Pavamonunt Piciore in Color open- . ...

| THE STRANGER\ CREATES
ALGERIAN UPHEAVAL

The waite city of Algiers, overlooking the Mediterranean
Sea, has changed considerably since World War 11 and sinee
Algeria won ils independence from France in 1962

But for the duration of shooting of Paramount Pictures’
“The Stranger,” the Color and wide-sereen version ol Albert
Camus’ elassie novel, opening ....covvvveivnnnnnn. af the .o
Theatre, at least a part of Algiers looked as it did before the

war, up for the importiant scene m whieh

Director Luchino Visconli was “Meursault,” portrayed by Mar-
determined to re-ereate faithfully cello Mastroianni, meets “Marie
the city as the novelist kuew it and Jardona,” played by Anna karvin.
desceribed it in g famed book. The director found most of the

Algerian authorities were only places mientioned by Camus, from
too happy to cooperate, for the the old people’s hoeme 1 Marengo
Nobel Prize-winning Camus is a to the restaurant wherve—the suthor
national hero in his native land and liked to eat, and used them in the
directer Visconti enjoys ne small film, The courtroom in  which

lll'nit'llt'llllll.

mie Leovontin presduetion which was cast, This Paramonut Picture
end lmimanuel Rabiles, J
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\I{rll_. (B} I“ tl” I” \I“ ol i Hlnihl'!‘ T ILI'I‘I Ilf 1]1"“1‘?‘-:'"[“
(Mareello Mastroianni ), Her (viemds Keep him company. F>-
hausted. Meur<aull dozes off, amd awakens in time to see them
all leavinz, <= 1THE STRANGER™ a Pasamonnt Pieture in Color
"OPENS Lo een e al the Theatre, '

----------

of bring Lthe past to life.

All of ‘he Arabic signs ecame
down, and ,.ack went the old French
ones on storefronts and street-
corners. Pre-war Peugeois replaced
the zleck modern sedans which now
circnlate on Almiers’ streets, In a
city warhouse Visecenti even found
th.e trolley which earried the author
and his protagonist “Meursault,”
down the hill to the beach,

The publie bathing area near
the port of Algicrs now has modern
installations, but Visconti managed
to dig up the old, brigat' v-painted
wooden cabins and have them pul

fame there himself, qu fﬂnl‘ three “Mﬂurﬂault". is lt'iﬂi is the real
entire weeks all tratlie 18 hloeked eonvtroom of Alymers where o
I II"'-I ! nl=ll. vt Bt aboul There tnek Foven the smallest delails were

important to Viseonti, so the news-
paper which “Meursault” peruses
for about 30 seconds in th» »nicture
18 a re-print of a real newspaper
of the epoch, reproduced exactly
down to the last adverticement,
The eigarcttes he smokes come in
“Dastos” packs, copied with secru-
pulous fidelity from the packs =old
in pre-war Algiers.

“The Stranger,” produced by
Dino De Laurentiis for Paramount
Pictures releazse, was written for
the screen by Suso Ceechi D'Amico,

George  Conchon and Emmanuel
Robles.

‘SUPER-NORMALS I ani<h-born HAPPINESS IS A BOWL OF

Wrench actre<s Anna Karina, who SPAGHETTI—Separate an Ital*an
stars with Marecllo Mastreinnni Fromy sparhetti and what do you
in Paramouant Pictures’ “The have 7 “A very unhappy [tulian,”
Stranger,” opening ..t <y e Mareello Mastreiaani, star of
the ..o . Theut re. 'arsimount Pictures’ “The
Miss Karina  ha=nt ide n1ifh-:i SUrneer,” opening ..., 8t the
very much with her film roles. "1 e ke S EALYe.
consider myself  Csuper-norm l|i *1 like working with Italian

she savs with a happy langh, “1 crew =" Mastroianni says, “because
get along well with all kinds of o neitter where you are in the
people—and my only fetish iz a waorlid, thev olwayvs bring spaghetti
yvo-yo!* and ood humor!”
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FUNERAL MARCIHL by Meursault from his mother’s grave proves
more depressing for his mother’s friends than it does for him.

Accepting aer death as merely the end of her life he [eels littie
remorse. “THE STRANGER™ a Paramount Picture. In Color

OPCNS . .. 00 04 +4 at the .....

..... Theatre.
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Confronmted with "Mearsanlt’s
1 Tial 18 ' 14 i N
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to whether he lives or dies n-h
vainly tries to persuade Meun
sanlt that his attitude will caus
him to be found guiliv. |

Paramount Picture in Colm
“THE STRANGERY open
verass bt the . ..... Theatre

‘MEURSAULT MY IAMILI
DECLARES MASTROITANN
Marcello Mustroianni, of the wm
weary eves and preat Lover re
tation, says his current starr
role in Paramount Pictures' *7
Stranger,” opening . siiseive BE
.................... rlh[‘cltl*[. should be
turning point in his career.

“A stage actor's :'wita"-t ti
Lll\-_ ird bt l:lu L Ialkes ol bire: .'i
is usually ‘Iamlet’, ”nlmrrrps
[talian screen star, “1 th
‘Meursault” in ‘The Stranger,’
most ditficult role I've ever play
will be my ‘Hamlet.""”

“The Stranger,” directed in Te
nicolor and wide-sereen by Luch

Visconti, is based on the fan
novel by Nobel Prize-winn
author Albert Camus. Dino

Laurentiis produced the Paramm
presentation,

LAZY LOVER—Fifteen-vear-
Barbara Mastroianni, daughter
[taly's award-winning screen ac
Marcello Mastreianni, thir
Daddy’s glittering reputation a:
Casanova is a little exaggerat

“She calls me Methuselah,” e
feszes Mastroianni with a =i
“and thinks I'm much too lazy
be a great Lover!”

Mastroiannt is currently starr
in  Paramount Picturers’ '
Stranger,” opening  .....cccereenns
the ...........c........ Theatre, Dino
Laurentiis produced the in Cc
and wide-screen presentation
Albert Camug' famed novel. |
chino Visconti directed.



