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Akira Kurosawa and directors Francis Ford Coppola (center) and
Greorge Lucas. The two Amernican filmmakers served as executive pro-

ducers of “Kagemusha™
finance the movie.

By RICHARD SPRINGER

There are the great him
directors and then there 1s Akira
hurosawa. He's moa class by him-
~eif. The SE Fium Festival retro-
spective for the Japanese director
st weekend at the Palace of Fine
Arts was an EVENT,

Chips were shown from “San-
shiro Sugata: The Judo Saga.”
“Rashomon.” “lkiru, “The
Seven  Suamurgr
Blood,” "Sanjpuro.”” and " Dersu
Uizala, Generally, the clips were
well chosen by tribute director
Albert fohnson, They dioustrated
Kttiosas g ~ concern with cours agy
v camaradorie o hattle, s mag

. } . . l 1:

“Throne of

and helped convinee 20th Century-Fox to

tablcaux on an epic scale, and the
humanity and dignity of his central
characters. The chip from “ikiru,”

about a4 man who 15 dying of

cancer, was  particularly  well
chosen.

The questions to RKurosawa
from the festival crowd were
above average. My lavornite was:
“Who's telhing the truth in "Rasho-
mon 7 (characters’  different
verstons of g violent event). Kuro-
sawar s surprisingly spectic sswey
“Probably the closest to the truth
i« the Woodcutter, But hoe's yig
foo,

SCRIPTWRITING

oo et senpta nme

ivy the most important ¢lement n
his films. “If you have a first-rate
seript and give 1t to a third-rate
director, you can sudl get a good
film, 1 you have a third-rate script
and give 1t to o hm rate director,
VO j._._.t:i i MCSsS.

He said he had “the deepest al-
tection for the character of the old
hunter i Dersu Uzala.” Kuro-
sawa was attracted to the book as a
voung man. Dersu Uzala, he said,
wits i man who “treated plants and
anmmals with the respect that he
gave human bemgs. He was at one
with nature —somethimg we are
fostng i our citthied hife.” he saud
rather sadly

About his popularity in America
and his troubles i getting more
support lately from Japanese audi-
cnces and financiers, Yes, 1 am
getting the feching that my filims
are better accepted i the West
than in Japan,” he said. Then he
added with sane humor, and |
don’t know why myself.”

EPIC

Kurosawi's latest, “Kagemusha
(The Shadow Warrior)™ has the
epic scope of “The Seven Samu-
rat, and a spectacular perform-
ance by Tatsuya Nakadat in a
double role as war lord and the
thicf-double who impersonates the
lord for three years after the clan
fcader’s death, The color photog-
raphy and traming of scenes by
Kurosawa is uncyualed.

One tableau that stands out for
me beyond the rest: Nakadai as
the thiel, before the late lord’s
pages and guards, changing therr
hght banter to awe as they see the
rude bandit change his visage and
mannerisms mto those of the war-
lord. Nakadat's band moves to his
mustache. Kurosawa holds the
miage for just those few seconds
longer than another director might
hold the mnage. At that moment,
the audicnce too believes the ban
dit can pull ¢ ofi

Another mmage: a nmessenger
runs down stans through o recum-
§ % « ¥ i i . . i }
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Tatsuya Nakadai plays two parts—warlord and a thief look-alike In
Akira Kurosawa's “Kagemusha (The Shadow Warrnior).™

diers. They stir belatedly to his

rapid descent fike slow bugs dis-

turbed by a4 much speedier mnsect,

who's long gone by the time they

arce aware 1it's been there.
IMAGE

Another unforgettable image:
bodyguards protecting the thiel
make a ring around him durning a
fierce battle. Two of the guards are
mer¢e boys. Four of the guards are
shot and they are piled in a heap &
few yards from the itmpersonator.
The thiet can’t keep his eyes from
the limp. ghastly forms, the color
of blood and ash. His expressive
body and cyes indicate that he has
finally understood the magnitude
of the blind loyalty of the clan.
Kurosawa takes the camera back
to the dead figures for one more
look. He doesn’t want the auds-
cnce to forget it either.

The performances ol the sup-
porting cast are umformly good.
but a standout 1s Tsutomo Yama-
saky as the warlord's younger
brother. He s made to ook so
much hke Nakhadar, that at tirs
you think Nakadan s playimg threo

roles. As good as the battle scences

are, as finely as the color photog-
raphy and cpic batties il the

soreesr the best section in the fiilm

brother and the retamers, of the
thief. who must become like a lord
and not just impersonate one.

“Kagemusha™ begins this Friday
at the Surf. Miss 1t at your own
risk. Also, the Berkeley UC
Theatre is presenting a 6-film
retrospective of  Kurosawa s
samurai films Monday nights. Oc-
tober 20-Nov. 3.



