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‘etal and Melancholy” is fllmmaker Heddy Honigmamn’s docu-
ntary about the taxi drivers of Lima, Peru.

REECE PENDLETON
respondent

REVIEW
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Sometimes the state of a
society can be seen best not
through newspapers, television or
even its political life, tmt tarough
the stories ifs people t&l,l ne an-
other. This is the s:mple ut pow-

erful premise underlying “Metal
and Melanchﬂly," Dubc:h (hut Pe-
ruman—bom) filmmaker Heddy

Hsnigmann’s bracing documenta-
ry about the taxi driversjof Lima,
Peru. ‘
This isn’t your run-of-the-mill
cabbie culture. Peru’s depressed
economy has caused a collapse of
the middle class, sending ' men and

‘women from all walks of life

scrambling to find ways to make
extra money. For many, a partial
solution to the economic woes is
found by turning to gypsy cab
driving. The taxd drivers inter-
viewed in the.film include house-
wives, bankers, police officers,
government w Urke.r::. and an actor
who hilariously insists on recreat-
ing a melodramatic moment from

o | F;I'I"'I"i .F‘H'..I "_i'F"l.T'hl'_}Ll-'l".th"q 'in

11:45AM P4

er’s side door that falls off when
one opens it, and a gaping hole in
the floor. “After all,”” the cabhfe
says, beaming wath-pride;V
would want to steal this heap‘?”
The required elements for cab
driving include a window sticker
with the word “taxi” on it —
available for $1 from one of
Lima’s thousands of destitute

children who seem to populate ev-
ery street corner — as well as a
car in poor condition to make it
less appealing to the growing
number of car thieves. In one
comical scene, a cabbie demon-
strates the various “secunty” fea-
tures of his car, including a driv-

The dark side of Peruvian
society also is shown here, per-
haps most chillingly when a fe-
male cab driver takes Honigmann
to Lima’s communal grave, locat-
ed behind a large cemetery, where
the corpses of unidentified people,
mostly orphaned children, are
dumped in a giant pile with the
hope that a relative might recog-
nize them, After a conversation
with the same cab driver in which
she relates that she no longer
fears death because of a near-
death experience, a visibly
stunned Honi stares at the
heap of bﬁdiEE and says, “I don't
believe you.’

The film’s title comes from a
Spanish poet’s line, recalled by
one of the cab dnvem desmbm
the Peruvian soul, steeled by tha
country’s horrors and hardships -
and yet always hopeful and open
to life’s beauty. It's a perfect met-
aphor for a country, which, like so
much of Latin America, has seen
more than its share of Injustice
and suffering, and it is lovingly
captured from the passenger’s
seat in this memorable documen-
tary.
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