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ALBERT - WY ?

Proclucer and Jdirector s Joset 1R

Comxe L o therne Gootiwind

Sound: Hans RGA1

Asslstant director: Angela Kifmann
NCTORS -

Albert Fritz Binnmer

His tather Michael Eichenseer

ans _ Georg Schiefil

Eva Elfriede Bleisteiner

Shot in Darshofen/Upper Palatinate near Regensburg from October
1976 to June 1977. The film was completed after an interruption
in October 1978.

All actors are amateurs from the village; the main actors already

took part in Josef Rodls first film and therefore had previous
film experience.

A “-___“__ﬂ———_ﬂh“—“-._—.__-

Production: Academy for Television and Film, Munich.

Form: 35 mm / 1:1,35 / black and white / length: 106 min.
Blow-up Karl Kresling

ALBERT - WHY ? was honored with the German cinematic award "exceptionally
valuable".

Josef Rodl received the German Film Award 1979 for best new director.

World distribution:

PROKINO LTD.MUNICH, Ungererstr. 81, 8000 Munich 40, Tel: 36 50 81,
telex:52 159 35, cable: prokino Munich
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Contents

Newly released fram a mental hospital, Albert returns to his native
village in the Upper Palatinate. His elderly father has, in the mean-
time, handed over his extensive farm to his nephew Hans. Albert gets
the feeling that he's merely there under sufferance, and moves into
a tumble-down old building near the new farmhouse.

Only when Hans goes into hospital does Albert get the chance to prove
that he, too, is capable of working as a farmer. But on Hans' return,
Albert is again shunted out of the way.

The local people think of him as the "village idiot". Everywhere he
goes - in the local pub, the discotheque or on the streets - he is
ridiculed, mocked, insulted. His fumbling attempts to approach a woman

are brusquely rejected. Alcohol, animals and the countryside provide
his only consolations.

Albert develops defense mechanisms to protect himself, and eventually
resorts to behaving in exactly the way a village idiot is expected to
behave: he kills animals, steals rabbits and sets fire to a hut. His

ving him put away again. Then, suddenly, Albert hangs himse’if in the
village church.



ALBERT - WY 2 - 2 -

Bio/Filmography Josef R&dl

-

Josef RAdl, born 1949 in Darshofen/Upper Palatinate, car mechanic
fram 1964 - 1968, High-School graduation 1972 in Nuremberg (by way
of later education), civil service until 1973, then studies at the
Academy for Television and Film, Munich.

Films

AM WBEGE STEHN, UND NICHT WISSEN WOHIN SICH DREHN
was shown in 1976 during the 10th International Film Days in Hof,
and in 1977 by the III. (educational) channel of Bavarian television.

AIBERT - WHY ?
Released Octaber 28th, 1978, at the 12th International Film Days in
Hof.

Special performance during the International Film Festival 1979 in
Berlin.

This was Ridls last film at the Academy for Television and Film, Munich.

Budget: DM 30.000.-
First night cinema showing:
March 2nd, 1979 in the "Filmstudio am Ostentor", Regensburg.

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



PRESS QUOTATIONS: -3 -

at the Academy for Television and Film in Munich, presented his
first feature f£ilm'ALBERT - WARUM 7 during the renowned Film Days
in Hof - and was celebrated as the sensation of the Festival. pub-

film maker Josef R3d1l (29) now harvested praise for this shocking
and deeply moving masterpiece. His €Xposing, penetrating backstage

DIE ZEIT, Hamburg:

before in Hof did the silence after a film last so long, was the applause
afterwards so overwhelming. "

"Accurate, tender yet unsentimental ... A direct, if not ethnographic
recourse into the rustic-rural life, a nmaturalistic submersion which does
not, however, remain naturalistic in this emphatic epic about a Bavarian
people and their roots, despite the dialect which is spoken and the rustic
performers who act out theirlm selves, The reason is that AIBERT - WHY?

our eyes and ears."
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Josef ROdl in a discussion with Prokino

P: You didn't make a film about an outsider, but rather told a story
of a rural comunity which cannot came to terms with this outsider
Albert fram your own, almost neutral position. Since you grew up in
Darshofen, you virtually experienced such a story yourself.

ROdl: The association of reality and fiction is obvicus. In his real
life as Fritz Binner, Albert was in this situation; his life was only
different in individual details. I wanted to illustrate on the example
of a person, how the rules of social life function in such a cammunity.

Sameone who is weak and can't defend himself feels these rules especially
intense.

P: There are outsiders in every type of society. In a small village where

everyone knows each other, an ocutsider is far more exposed to attacks
or even humiliations.

ROdl: The story is transferable to other areas - for example, to a

small town. In a city, one can retreat into complete solitude and iso-
lation; this isn't possible in a village, where one can't just take

off. In general one can say that a community always needs a scapegoat,
which then serves as an alibi for the weaker ones in this community.

A similar function was alloted to the Jews in Nazi Germany. One needed
saneone wham one could put the blame on.

Given the situation of a small cammunity, this means laying hold of

a person on whaom its members can freely rid themselves of their own
aggressions and inability to cope with anything strange.

The altermative for Albert - in our village story - to live his life
differently ,would mean that he would have to be strong - a prerequisite,
which even Albert couldn't fulfill. If there were people who understood
his situation, one would surely be able to improve it. But this presupposes
a certain political awareness and conscience. The representation of the
nature, essence and function of this rural commnity is the political con-
tent of this film. Thus, Albert is a political fiqure.

P: How did his real situation as a human being affect your working together,
since he was also a large-scale actor? How good was your team—work, set

against this background?

ROdl: One can't reduce that to a normal cooperation between actor and team.
It rather touches upon the whole working method in which we have produced
the film. All members of our small team come from this commnity. We weren't
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strangers, but rather a part of it, which, although it developed in a
campletely different direction, was still understood as belonging - same-
thing very essential for our work. Our function was merely that of a kind
of concentration factor, of a team which sets scmething in motion, in
which the others are included. Therefore this concentration factor ex-
pands and finally encampasses this whole village and Albert (since he
1s also part of it), whereby our team-work had to be centered very much
on him, since, due to his own special situation, he did not posess quite
the strength someone else might have to work consequently over such a long

asm, eagerness and even a particular kind of strength, which can be easily

ascertained in the film. He displayed an acting ability which no one, not
even I at first, thought him capable of.

P: Was Alberts own voice used in the film?

ROdl: No. We had to synchronize him later on. We don't have the original
sound anymore. A lot of work went into the synchronizing, which was in-
credibly exhausting and really too much in view of the production condi-
tions. I recorded the original sound on tape, played it again at the scene
of shooting, and we had every sentence synchronized bit by bit.

I felt very uncamfortable about having to synchronize, but certain scenes
simply had to be shot, despite the fact that there were construction workers
nearby - which was samething I couldn't stop. I had arranged with Binner
that we synchronize these parts after canpletion of editing, but then he
died, and it was no longer possible. That way the film has lost sanething
very valuable, because his voice simply belongs to this character.

P: We are interested in how you handle the esthetics of Cinematic means.

Same people compare your film to the early products of Italian neorealism.

Have you worked ocut your own concept here as far as the esthetics are con-
cerned?

Rodl: There was a time when I was incredibly fascinated by this Italian
neorealism, and I've seen most films which were created during this era,
even though I've never actually seen a lot of films. I really can't say
now if it's became a certain style in the meantime - time will tell.

I've made the attempt to show an environment, the character of a camunity
and people of a particular region in pictures which don't have the glossy
finish of familiar Hollywood esthetics. In order to do this, one simply
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a certain limited period of time. The necessity to shoot in a special
way just resulted fram these conditions - and this then had an effect
on the esthetics.

P: After campletion of shooting, you worked very hard on the editing?

Rodl: Yes. This was surely one of the most important tasks. To begin
with, I had to check at the cutting table, which results the theoretic
concept, the fiction of the script had produced. If one wants to show
reality - and film material is only an image of reality -, it's not
absolutely necessary to have realistic pictures, but rather to pro-
duce a cinematic reality by way of cutting that yields as concrete

an image of true reality as possible. For exanple, certain scenes had
to be changed, others had to be completely eliminated because they
partially mi:sled from the actual plot, did not fit into the rhythm of
the story or because they would have changed the character of these
people, who don't have have the tendency to discuss things in lengthy
details. In my opinion, editing is virtually the most basic essential -

and also samething which is simply underrated at the Academy for Televi-
sion and Film.

P: One can almost say that your film is a super-low-budget production,
if one considers the fact that normal low-budget films cost between

DM 250.000.- and DM 800.000.~ How was work possible at all under the
conditions which you were faced with?

Rodl: Since we had already made a film before, we did have a certain

For example, that finally one uses a whole village just to save one's own

money and thus actually exploits the work of others. And this type of

production method in it's crassest form I dare say should not be repeated,

because that really would be exploitation.
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But with this film you proved that destitute production conditions do
not necessarily signify the poor quality of a film, but rather that
there is a sound guide-line into which these production conditions just
happen to fit.

On the other hand, especially German film is faced with the battling of
financial difficulties. Most films made by people who are unable to exeed
a budget of DM 400.000.- or DM 500.000.- show considerable flaws in the
dramaturgy and technical skills, which can apparently only be overcome
1f or when these people get a chance to make a film for 1 1/2 million.
One could almost say that you have opened new doors, as far as the young
German film is concerned. How do you see your own position in regard to
these people wham one still calls the "young" German film makers?

Rodl: In my opinion, it is necessary for German film to move in a new
direction. Under no circumstances should one copy the American cinema

scene with it's economic possibilities and potentials. In the area of
American film efficiency, subjects which these film makers deal with

and how they treat them, the German film simply cannot compete; it will
always play a secondary part. |
I believe that now, since the generation of "young" German film makers such
as FafBbinder, Herzog, ect. has aged scmewhat, the German cinematic situation
should be approached fram an entirely different point of view. These

young film makers have done preparatory work which was very important
indeed, but actually did not change the basic situation in Germany. I
believe that a new generation has to follow now and I hope that there is
sane sort of movement developing - that the new generation thinks about
what these producers have achieved, what kind of a foundation they have
built and in which new directions the German film can go, where it can
begin - because it simply needs new impulses. I also - if not'“'exclusi{rely -
put my hopes in the Academy for Television and Film, since this is the
place where they might best be fulfilled.

A new base has to be found, also a political base, which must penetrate
completely novel areas. It was actually my intention to introduce a new
element. Even though I didn't expect such publicity and response, I saw

the film as a base for such work. Of course I'm glad that people are
interested -~ this confirms my convictions to continue my endeavors.

A change will take place in the way things are represented, and surely

also a change in working methods. But the most important change - I hope -
will be that the spectator gets the feeling: something new is actually
beginning here, a new seriousness, which also means a new reality in the
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cinematic field than was customary until now: the description of an
environment and the character of a particular type of people, which
have often only been described in a trashy way up to the present time.
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