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had a chance tq direct Tffre-au-ganc [literally, Good-for-nothing -
or Ne'er-do-well]t under more independent conditions, though it

was essentially a commercial film. Was his decision to direct the

film voluntary or imposed? “l no longer really know,” he said on a
television interview. “I know we are a group of friends, people who

had decided to work together. Braunberger was part of the group.

We chose Tire-au-flanc because it gave us a chance to do some-
thing amusing which, because the title was very well known then, .
would also be easy to sell.”

Braunberger, who had just set up a production company, pro-
duced the film and said he would try to ensure its success in the

marketplace.
Renoir acknowledges a taste for paradox, and it shows up in
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this attempt to make a silent film out _:.nf a variety show. Moreover, E Renoir. DeSpit_e the_ t‘eckfnical aehieyements pointed out :i)y Truf{aut,

in order to get as far away from “filmed theatre” as possible, he the ﬁ!m's comic spirit is often quite heifvy-handed an aan&etzmes

cast a dancer, not an actor, in the lead role. ‘Georges Pomiés was . atramed.- For example, the clumsy handling of the] 'g'ays mabi‘} szer;.e

working in another movie when Renoir found him: “He tells me !, and the mterrupted_ pgrty are a fFr cry from C}}:a% in's suithe, h?ll;

he's sure I'll be great, and gives me the script to read. I read it .. | cate treatment of sxrr}llar events in Police or The Cure, with wihic

and I give it back. It doesn’t do a thing to me. Renoir insists, gives Truffaut compared the-au-ﬁam. 1id o .

it back. We talk it over, and end up in agreement.” * But even 'tho-u*gh it lacks -ﬁnesse, the film a1 rﬁ? '13}z1e In ‘pt
Renoir has said it was partly because of Pomiés that he wanted i maker’s aims. Cfxtlcs of *the tn?e had reservatzona.} dng'alée y cdan

to make the film. Also, the modest debut of Michel Simon gives the = be cut w§tl} a kmf'e, and ztjlasn t muc}} charm, ‘d?: areV inémonde.

film a special interest. André Bazin has written of Tire-au-flanc: “Where is its comic sense? asked Eucxgx Wah! in Pour Vous.

“A general indifference to the script is maintained threughau‘t. Ev-
ery scene uses Mouezy-Eon simply as a point of erarture, dissolv-
ing rapidly into a kind of commedia dell’arte ;}'emmq_iful of the way
Chaplin imperceptibly transforms the repetition of a ges:ture into
pure choreography.”+ The great critic also draws particular at-
tention to a “marvelous Stroheim-like bit”’—the scene where the
lieutenant cuts the rose. 1

The shift of tone between the first and second parts of the
movie is striking. The beginning sets out the situation ratl_ler a}vk-
wardly, in silent vaudeville-style, and then evolves little by }1ttle into
a burlesque, finally blossoming, with tthe colonel’s party, into slap-
stick in the Mack Sennett manner. The fact that the film Pad b'een
relatively scorned by film historians, the unbridled and hlghly im-
provisatory freedom that reigned throughout the pmductmn-, and
the broad, leg-nulling plot, all served to rehabilitate fhe‘ film in the
eyes of younger eritics. Truffaut has also spoke'n of 'it in reference
to Chaplin, and praises the “heroic hallucination” of the camera
work. |

But the “auteur” theory of film can deceive us in the case of

| .

* Georges Pomiés, Cinémonde, 1932 (p. 501).
+ Cahiers du Cinéma, No. 8.
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