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VHAIER BAD MEN® (Fox, 1926} Produc=d snd directed by John Ford

5 snarie by Johy: Stone and John Forl, from the novel "Over the Eﬂrderiggs

H rzan Whittaker: Camera: George Scimeiderman; Titles by Ralph Spence

M lcolm Stuart Bovian: location photography at Jecksom Hole, \Vyoming, and

i the Mojave Desert; Eslcased, August 1926; 9 reels |
411 5 Ceorge 0'Bprium,0live Bordem,Len Tellegen,Priscilla Bommer,Tom Santsoni,
I.F «rrell MacDonald Prank Canmpesu,Phyllis Havor,(Otis Harlan,Ales B, Franols,

Jay Run%,(eorge Harris Waiter Perry,Grace Gordon Gecrge Irving,Vester 'egy,
Dud OsL0rMe,

The '3 18 always some initisl confusion about "Three Bad Men", most people
{up lerptandably) mixing 1% up with the not diesimilar YThree Godfathers® oy
fat ;r B, Xyne, The Kyne story has been filmed at least five times, twice by
Fori. ®Three Bad Men® howsver, has been done only twice: this initial filn
by "ord, and a 1931 remake, “"Not Exactly Centlemen® {knovm in Europe as "Threo
Rog uen® ), directed by Ben Stoloff. It was a short, S-reel plcture, much
gigplified and with a more conventional olimax, though borrowing liverally
{ag d1¢ other Fox theatrical and tv westerns) from Ford's landrush sequence,
Vic sor Melaglen, lew Cody and Eddie Gribhon were the bdbadmen-heroes, Bobert
War #tck the villasm, snd Fay Wray the heroins. The George O'Brien role was
rec iced to a8 minor Jjuvenile lead.

Wnia z first saw *Thrse Badmen® in & Czechh print two years ago I was quite
povled over by it, not least by its tautness, even though realising that tals
m31ht be partly due to the fast that it was obviously a cut print. I assuned
thiat continuity gups wers probably covered ty the titling, which of ocourse, b«iv
Cza20h, I couldn't read, The full and considerably longer version proves to 1:%
sone of that tautness, at least in the first half, and tends to be a biv |
jeisurely at times; but there 18 an added bonus in the titles, whioch have botl
wit and a rugged kind of Robert Service poetry.

"Tpros Bad Men® 13 still quite a revelation, and one of Ford‘’s major silents.
“horeag the epic qualities of "The Iron Horse' wers reduced by the *B* pictuwrc
story=1ine, the simple (yat by no means programmerdevel) story of "Thres Bad
Men® is elevated to epic status b{éualng;thgbgpanlng of the VWest and the huse
iand-rush as a kind of panoramic background. What makes it so avpealing is its
fusing of two dynamie styles: its plot, characters, and the realistic, dusiy
»ilieu are purs Hart and Ince, with Tom Santschl a literal reincarnation of
Bill Hart. Yet it iz all alammed over with the showmansghip and polish that ona
expects of Ford, The sentiment, the gocd-evil confrontation symbolised by tine
old Hart/Ince ruse of pithting the saloon agzinst the church, are all good old-
fashioned traditionalist Ingredientg, yet its fllm-making style is essentially
nodera, and the film doesn’t really date at sll. 0Oddly emough, even though it

was very successful, 1t wag Pord's last Western for 13 yearg; not untll 1939
"Stagecoach” did he return To the genrs. .

1t was initially interded as & biz cc.starring speslal for Fox's Big Three in
Westerns « Tom Mix, Buck Jones and Ceorge 0'Brien. Inspired showmanship thouut
that might have been however, it .is to the filu's Beneflt that 1t was finally
made® the way it was: Santschi, Canpeay snd HacDonald make a fine starring trlc,
with George 0'Brien pushed into a desidedly secondary role., Thers are
occasional examples of typical Fordian flaws; some of the comedy goes on too
itng, and once or twice there is a careless shot. In the landrush sequence for
exanvle, there is a shot of a baby being transferred from a rider %o a wagon; .
oregurably in order to protect thz tot,.the wagon and horse slow dowm to s
walk - and so that everything wili match up, the background riders slow down ¢
But it seems absurd Lo carp at such a minor weakness whien the rest of that

f gequence {shot in a mere two days) is so spestacplarly staged and beautifully |
rhot. Ford has recalled that. many veterans of the actual rush worked with him

Y 1n that sequence, Once the melodrama and action pegin to accumulate at tre
pesinning of .the second half, the film maintaing & very Hrisk and powerful pao:
right up to the "Three MNusketeers®-derived celimax, and ualike s0 many blg filme
of its day, 1%t has the wiv Co Them wran itself up duickly and not dawdle over
pebiing to the "End* title. The camersworX {and comvos tican) are quite
stunning throughoutt; beautifully desimgnad exterior rpanor:mas, and superbly lit
interiors, The print, zlas, isn’t quite the thing of bea.ty that it should navo
been, dbut 1t is a twe-101ld improvement over the first print we received sowe
weels back. There, for oxample, the breathtaking opening shot (an iris of a
trea hoing felled, opering out to reveal a whole penoram: of the West) was 8o
bedly timed and over«bright that all the delail waas 1loat “here, while the timin

dovs not always do justice to Schrelderman’s super), orig.nal camerawork, et

least sufficlent detall 1s thero for one to visualise hos beautiful it all
looited in an original Z5mm print,
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