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A deditatien an_ﬂhe[ﬁpidar's Dtratacen
1 )
Simenidesz called palnting silent peetry and
peetry painting that speake; Tor taoe actlions

which palnters deplct &s they are being

perforzed, worda describe after they are cene."

Berteluccl's "painterliness" has eften bmen referred ts, se
neticeable is hils awarenecss ef the balance and exchoange ef farn
ani celer in eacn frame. I aw often reminded ef specific paint-
inge when I leel at Bertelucci's filﬁa, but mere, 1 feel enceur-
Hﬁﬂﬁ.tﬂ irasine that & new erder ef painting takeas plice -- 2
kinetic oainting wiich, in its course, enveleps a peeiry in its
moveuent Trem iwase te ira_ e (frame te frame). Thers is, at any
rate, a subtle reminder ef painting and neetry throu_heut, and
the existence of each in each etlier. Rertslucci's cinema be-
cemes & pDlace wvierein ferms are intercnangeable; or a ferm wherein
meaning 18 excrnanged; or peruaps « space wnerein ferm and meaning
play. But it 1s & restless and interminable exchance and the
players are many; and fer tnem, meaning 1s seul and msvement Le-
cemes petempsychesis. Athes tells us thet "Tnere is an expresaien
e « « A man 1z made-ef 211 men."; we are further teld (threush im-
plicatlen) tha t, many vlaces are rqpreuentﬂé by a place. EKack
embsdiment ef m=aning becsmes a tenes, reminding us ef all ef the
ethier meanings it has had, and all <f the ether tepel it has bLeen.
Zach seens inpleded with the either. They seem te spin 'reund each
ether, te dunce as twe dancers articulating a rhyties witeln whicao

thiey can beih meve (as the aumt and her nephew in Pelere thne Rev-_

olutien, Paul and Jeanne in rast Tanse, Athes and the Levwnsirl

in the gpider = Stratayem, and Anna and Giulia in Tone Cenfermiet) te

find the unfergsettable imeyges Laey cembine te pake. The spuce
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betveen Luoe dancers In ene Iilm asks us te Till it vwita all ef

the etner dancers and tue implicatiens ef thelr dance. The space
swells wita aseeclatiens, memeries . . . Vhat is 1t tnat such

spaces previde? Taey cenfrent us like rascalian vacuums that men
refused existed {or fear tnat tney weuld, by that existence, deny
their souls’ apace . . . And here 1 find myself 1aecinated by &
space [Berteluccl provvides fer us in the fraha, in the neart ¢f his
film, in Cesta 's epen-air theateri: & mevie screen. Tris particular

scene Calls te mind Csurbet's hnemage te memeory in hie L' 'Atelier in

vhica tne artist, surrsunded by nhlis frlends in his durk studle, decs
net paint the Iriends, ner tne nude whne may be tnere te medel fer
him, but paints a landscape frem memery. Fertelucci's hemage te
pemery, parslleling Ceurbet's sesture, is 1n the mevie-neuse, fer

we are 1n a mevie-neuse vanerelin Cestz 1liftis the mevie screen re-
vealing a wenderfully gsreen wesded place, seen as if tohreugh the
gurmer chewier aualinat vwhich the screen . . .I .want te call it a
canvae . . o 18 pretected. The canvas felds vithin iteuelfl tne
landecape vwihich visually ills the space made pesslble by 1it; by

the whkiteness ef it, feldlin;:. fna guspilciense Athes 1is. aCeut te
articulsate are alse seemingly leldéd inte the landscape, pretected
frem expesure and disslpated by tLie geeture rede by Lis friend --

te distract him frewm the empty screen Le Lh.s GPEEH ptace. This
green place recalls anether: the 5reeﬁ cernf'leld vwith wihich we
beceme nse famillar as _tne {ilm meves en in its pluce; aund serves te
recall iteelfl, recall ltself as wmepery dlffused, yet &s a muslical
cetif in un epera &Riaulebtu).ramaining'purtuuulur. The screen
garves, tee, as & pauéiblu metapher fer ntﬂus vihe exlats &8 a

tabuls rasa upen vhich will be prej:clied the lga;e of his father.

Apprepriate te ine film's ambigulity, the father 1y piayed by tue
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gen \almest & blzarre pun en tne meveory of the man in each ef nis
cliremeserreg, the cellular micrecesm wnich fully remerbers the
macrecesm, and can thereby rﬂpr}ducu itselfl). All mements frem
‘tna tice we {irst see Athes are defined cy nis father's past. Ve
knew netuing abeut Atnes except that his plcture appeared in a
nevspapear ind tnat he néver knev his father. w4is father is scme-
ene ne never knew and vwue everyone remerbers. Tae saller calling
“Tara" (the name ef the tewn -- which translates as blemish, fault,
snertceaing, weakness) eut te him at the beginning ef the film
suggests the edyassey Atheas is embuarking en is-ene threugh an
internal geegraphy -- hils ewn -- te find the fu«ther, the fault, in
himnulf; wnile the tewnspeeple see 1lm as dyadic, egual, 1in appear-
wnce, at least, te tLhie futher vhe thay renember faulﬂlcnaly a$ the
nere. -Eﬂrlier in the film we see Athes face a wall, Lleaok up and
aps he dees e, the carera pans "Via Atnes Magnani" backwards fer us
« « o Wwhicu 18 what ve will de: meve backwards 1in tiwe, threugh
memery, toreugn streets as eld and encrusted as eld men s arterles,
te find Athes and nis nmurderser while Athes is inifrent ef us &ll
aleng in the form ef the sen whe bsara‘hiﬂ name ‘exsctly”. Ve,
as well as Athes, allev all éraaent te bc_uﬁurpeﬁ by the pasi, &
pagst that 1ls net particularrte Athes, the sen; and as ve exist
with tne mevement eof the film (tulnking in place), we reslize that
1t 18 a diiterent erdering ef the father's past, alse. The pre-
coendition fur all meditatien in the filp (orazé delines meditatien
as linked with uncenscleus wanderings within & censcleus cheice ef

places te wvander 1in).ls that Dralfa \a If'klse mether, nistress te
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nis father) summens Athes te Tara (and witk what perversity dees
vhiia "place’ tuse the imayge anﬂ.the myth -- a life wrich the vaele
tevwn raecitea from memery ). Thne explanstien is that she sav nis
picture 1in a newgpaper and she had te be sure he lg whe ne seems te
Le; and alﬁaﬂt as if an thmrthmught, ohe aduwbrates her desire thst
e stay to discever hkis futher's assasgin and pessicly avenge nis
deatn. 4n an attexpt te bring hirself talthe present by a clari-
ficatien eof the past, time fer Athes becemes & cellecitien @f'un—
shared remcembrances; specifice beceon= indistinet and full ef nyatery,
full ef ambisuity thet calls net only tims 1taz2lf, but =11 foras
exlating within time, inte guestien. Fer example, vien Atues @ByS
Draifa what his fatnef wgs like, Dralilfs tells Lim thaﬁlfar nis
fatner,.it vas always daytime. Ve are glven a remevrbrance of nigat
with Atoes successfully enceuraging the cecks inte crewing,. harbingers
fer day. Wuen Athes, tne sen, began this .visit (vwitkin whiich the
flasnback takes place) with Draifa, it ves daytime and altheugh
tirere ls nething te indlicate that anylning bul a sport time kas
passed, 1t 1s ni kt when he leaves ner heuse. Une ebfuscatisn pre-
suvpeses anether. There 1is n;t enly the sttentien te cenfusling day
with night, but te cenfusing masculline with fewinine, as wuli.

The emnipresent vatermslen vinich Athes offers te the rabbit,-saying,
"half each' efrers anether dyadic hemelegue. This becemes clesrer
&8 the film pregresses and Athes 1s valking with the consier,e's

. sen whe 18 helding tune rsbbit. The bey censiders the rabbit te be
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feminine; Atbes censlders iv masculine. The argument ends with
Atzes saying, “"wmasculine, 1ike yeu.'  Lster, Atnes watches Draifa's
yeunys servant painting her nails and asks, "What kind ef bey are
yeu?" Tne 1little Sirl takes ner hat eff (in & gesture vwrich rhymes

witn the chauffeur's gesture in the Cenformist) &nd shakes eut a

tnick fall ef hair, revealing te nim what we knevw &lli 2leng . . .
that he was & girl. The relatienship ef ene te the ether, the girl
te the bey, In &« film full ef "“elad men, wadmen, old nadmen 1is &«
heizntened parallel and thus, when the girl's sexual identity is
called inte questien, it causes us te recall the little bey withn
the rabbit. it ssks us te think sbeéut the prens.uncement  sasculine,
like yeu."', since the mistake abnut_thﬂ 1ittvle girl calls Atrios'
ability te differentiave inte quesiien. And eeen, we questllen
Bertelucei's desire te diffarsnﬁiatn. Athes 1s visiting Dralifa ence
mers. sn& ia In tne Iere,)sund; her Duy—éirl servant, scrubbing &
{leer, . is meen threugh the deerway; and threugh a furtner deervay,
ve seehlnes ceming tevards us. ‘Thuy veuld seem te define thﬂ;r

' L
gpaces, yet here and there tiiey all merge and ve leek lnte tihenm
cengruently enfelding ene anether, as we see fha deerviaye framing
ene anether . . . (and we are sure, tee, that we must pe framed by
ansther entrance -- the ene the screen upen wiich tie film 1is
prsjected prevides). Still later, we watchn Libes' bein being
leesened as he sits in ihe chair Just sutside the deoervay. Ve

are sure it is his

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



ewn hunds' woerk, only te find Draifa's presence as tne camera pans
away. 4indeed, it is Draifa: vhe is larye-bened, raspy-veiced,-a
beautiruliy "“mxsculine"” weman througheut. She with great sirengthn
drags Atues, asleep in his cheir, inte the house, out eof tne sun.
She thien libnts.a preen aplral. Wnen Alhes aviukes, vie leck at tne
spiral wnlckh hasn't burned mere than perhans a half-inckh, and-yet
it 18 nicht. 4L is possible that Draifa 1it anether ene if our
absénca, nevertiieless, cinematic time is cendensed and ambiguity io
created. This amblgulty whicn is i'inally the film itself, ensnares
us, bringing us ue & sense eol!' frezen time; a sense of immebLlility out
e olace; a sense of the Aiffusien ef light and infermatlion that 1is
al. once incredibliy frustrating-anﬁ.ﬂublimely eretic. The peint at
whilch ene becemes avare that ambliuity verges en equivecatien by
BEerteluccl is the remembrance that fellews when Athes &sks Draifs,

“Tail me vwhat ke taﬁhikﬁ intimutely.' Within that retrespectien,
Atnes, the fatuer, is watching the re-cupture of an escaped carnival
lien; Draif#‘ﬂ LaCK 18 Le him a3 nies is tLe ner; sue faces us sayling,
"1t may have been because his bxck vwas turned te me. . but 1 was
afraid. 4t vas the last time 1 ever saw nim alive."! 4t weuld eseem
inepprepriuate te xddrees Athnes, the f{atrer, her lever, in tne third
person about an unknewable future cendition. Lt is pessible that
snie Lranscends the t'ilm iteelfl: that is, sne addresses us direcily.
sesl expected vweuld Le her sayin, those verds lLe Athes, the sen, in
the present, outside ot rememirznce, but inside ef memnrj. Tinat
bertoluccl glves us is Draifa in tne present, viasibly olscing ner-
sell In & remembrance el tLhe paﬁb and silently spesking threugh such

& memery Le Aluhes' sen in the green place they share. The confusien

el' fatuer and son 1s awimost dreamlike in texture since in tuese
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flasnbacke, the characters &ll. physically leok a8 they de in the
prnﬂcnt.' Atries must be well ever twenty years eld, yet in these
mements bazck in time, Draifa's hair is even then grey. (in other
flashbacks, tne three frlends, Costa, Raserl, Galbazzl, ure as old
leoking in thelr temperal relationship Le Atunes, tne fatner, as Le
ﬂthng, the sen,) 4t would seem tliat we remember eunselves &s we
are, .engaged in doling semething in the past. Ané since this retre-~
spectlon 1s interspersed wiitn the present in which Athes and Draifa
\in her wenderful white dress,-sheltered by her white umbrells)

wvalk tareuxli the green weeds separately and meditatively, it. aseme
thet tnls landscape is an lmpresa for Draifa as well as Atles.

Thet same atfterncon Draira’ s servant effere Athes & mint bevera,e
and estates Lhst Draifa 1naiébs‘th@t e drink all ef 1t. Bertolucceibe
cumera then emoraces her -- filling the screen with the face o1 tnis
beautiful girl wearin. ner lar-.e sitraw nal. This insse languidl,
meves ta.anabher images the cernfields greener than ever in their.
newly vatered state and crewned with a rainbew threuzh this light
mist . . . we realize it 1s what 1s seen throeugh Athecs' eyes, the
first imasge in waking, the ﬂccenﬁ imige in a dreaw er in a drean-
like lnpresa ler a remnembrance, fer Le 1is new barely &iake and listen-
in,; te Galbazzi imitating the sound eof u turtle deve. The three men
are sitting &reund a tavle bDeyend Athes, en a terrasce, &nd what has
veen f&irly humoreus talk is turned inte & mere serieus harassment
el’ Beccacela by Cesta. As Cesta leans acress the Lavle leekin.
strai ht into beccaccia's eyes he tells him that, unlike the three

¢! tuem, ‘Beccuccia haalncver-eaﬁun a Lion. ‘Ecccaucia'u back 1s L&I

us, te Atueg, &nd it «oeuld seem tnat Cesta might have eus’ly bLeen
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talking to Athes, and still more, te his futher qince, while the
fleshbackk shews Liie heazd ef Lhis peer carnival 1iaﬁ {vhe died of &
fever) bein. ‘'eerved te ﬁhe feur anti-fasclists, ene leek &t Gthke
expressien en Atnes' face is @asgurance of deutt that Alnes ned
Eaten the liﬂn.‘ The lmplication is thet Eeccaccla is net as caura-
peeus as they are (if vwe are vhat we est) but the fact that the

| L'\.f}i:#hl\
lien dien el a f{ever ,cemplicates the peseiblitly eof thelr being
"CﬁdPhEEDUE“- That nighu, Athes defiles his fatlhier's grave and
then is seen running throu.h the cernt'lelds in the meonlignt, holding
hies ewn lunar-like 1lipht and leeking slightly mad. The def'ilement
ef his fatner's grave seéms-.the understundable gesture tevards &
recovery of nimself and yet the degstructien ef his gravestone veould
al1lse be a metapnoric erasure of the death itself, for tne fatner
enly seemg mere and mere alive in the sen. We leel &as e runs thr§u$h
thﬂ%ﬂ fields tn&t, the sun may rise seen . . . wnd it does, for ve
find him enter his reem in.the merning te find that the tewnspeeple
irﬁ-ﬁhtﬁﬂrﬂa in thie cerelary because there has been & "sacrilﬂée":
and lmmediately after this infermatien, he is teld that Reccaccia
vishes te see Lim in the epers heuse. He arrives and Beccaccia is
found sittin; in the kacnanl bex expressing te Athes his pleseure
at being able Le say tnat he can sit stilil aiive in the place where
Athes M gaanl wus Kailied. one tells Athes Lhat #ltueugh he dld nol
kill nis Tat.er, lLe hiﬂnna he ceuld say he did. ne haled the sligit
ef nim and ceuldn't even beur te sece a photosraph ef him (unlike
Draita vwne causes Athos' Lein. tnere because of & phete-raph) and

he takes' ne plewsure in having te ses the same face (in the beln. eof

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



the son) l1ecking «t nim againf lie wants him te leave tewn fer this
reasen, but more sgeo because since his ceming, the hatred ef the
fasclsts has increased and the toewnepesple are blaming Peccecclirs

fer the sacriiege. Durin. this talk, the twe el Lthem reve from

Lex Le bex; almest as if they were playing & bizarre game el replacec-
ment, since Atlhes eventually winds up 1In the m~ugnanl tex himself.

11 18 almest aJ?f the twe el thnem and the deud Atnes are interchrange-
able. 41 is almost as if Bertelucci is telling us tkat facsclem,
cmwurdica, anti-fasclsm, herelam are convergent at mere peints than
seem, at first, apparent. uoeking fer a "hers" in this film puts us
in tne same pesitien as the tewnspeeole whe in trneir desperatien land

conardlice) need and create oene., Thisg scene-in the empty ooers licuse

is contrasted te one we sece later in wvhich Rigelette is being performed

for a.full heuse. We aee Athes in his father's bex and the tric of

friends in & bex acress frem him. They dizappear {rom thelr e¥n box
eneé al & time and reuppear tasether &t the deer el hAthes' bex ad
"saledizione" is suns (tne psint at which Musselini wss te be ussaain-
ated and instead, AthLos ;aénani wa8). Ule tlien rexlized the certainty
ef thelr having killed bls father (what he vwas apeut te articulate

as the screen vwas te be feldéd in the mnyi&hmuae earlier). They

then explialin tnay 1t vwes hls futher's évwn desire te die and mereaver,
te die & here, fer he nad petrayed the three of them te tne fasclais
and knev ne must die fer it wnyvay. The secret eof betrayal vwas Kkept

by these tnree men as thney centinued the myth ef the here, and by

agsoecintion, of thelr ewn hereism. Net ﬂvcrthiﬁg. therefere, being
Lelder LﬂmUﬁht sieut the prca&numin—tne~paﬂt er the pastl-in-the-present
is etjective. dinfermxtien ghven lsg nﬂL undersirded by truth \ambigueus)
Ly Lhe teiler lequally smblgueus) but with an attentien te Lhe

ert'ect el new wnul is veld aifects the present. Tnat is,~Athss s

ul first lied te by his f«tner's [rlends becsuse a tewn full ef
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cowards needs & here. \Te guarantee the é:curity ef the myth weould
ﬁ:an the killing el ulie sen, butﬁhhat weuld requlire a pen &s nereic-
coviardiy s nis father.) Athes reimvedies nis father almost as if
he vwere resurrected \ceme to replace him). Le is warned azsinst
stayling from tie very beginning (an unwitting werning by the saller
whe calls out the 'weakness' ef tne tewn). he in knecked uncenscleus
en his I'irst merninsg In toewn and wakes te find that en hia doer socme-
ene kas chulked, "This is eniy the beginning" vte. ward el! the possl-
cillity ef his discevering tnz2 truth abﬁut his father). This message
seems & verification ef rexlity, the beginning el” & painful ungover-
ing, of & fulse histery: his father'e, his ewn. Ve are given evidence
througheut that the "uguale" sen will Euffnr.&ﬂ did bhls father the
anxiety ef cencedalment. In netl revealing that it 18 he vioe deteces
his father's grave, Athes is & {witting ar unwitting) participant in
his father's great plan: "4 shall be murdered by & fesclet . - . a
cewardly zct te catch the peepls's imxginatien . . . a great theatrical
apectacle wll tie peeple will recite witheut knewing it. . . Tara will
be & gLreat thnqter." Ey cencealing nig part in the sacril=age, Lhe
tevwn 1s left free teo blame the f{ascists fer it:and the apeilheesis of
his futher coentinues.

Like & "catch" in a spider's web trying te ffﬂe hhimself, Alhes
becemes caught in 1t mere inextricably. Mlemerles (albeit net his
oewn) are the materials frem which he uncenscieusly dravs hls patiern
cof imitatien. lie cannet betray his father's grest lie te the crewd
convened to honer his father/him with unether statue. ite in explain-

iny, thet "« man 18 made of many men seems te resigsn hlmaelf te an
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ineluctability ef nis situatien. he leaves le caten & train te
Farma.. The train is gming te arrive late and then even later; and
as ve leok at tne track everigrewn with vieeds and littered with large
recks, ene wenders if tus train will ever ceme; and thls causes us
te remember Draifa's werds te him (a8 she pulls eff his ewn jecket
and replaces 1t with his father's), "ieu can't B8 daviay anymere . . .

feu're back . . . XYeu can't se gway anymere."

"I will never . et there,

Oh, Lady, remember me

wae iln yeur servicé _rews slder
net wliser, ne mere than befere.”

Carel Fﬁzzia Davidsen
Berkeley, Califernia
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