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- Cast
Ake Gronberg (Albert)
Harriet Andersson (Anne )
Anders Ek {Frost )
Annika Tretow {Agda )
Kiki (Agda )

Gunnar Blorstrand (Director Sjoberg)

Musis : Karl-Birger Blomdahl
Photography : Sven Nykvist & Hilding Bladh
Production : Sandrew Productions
Producer ¢ Rume Waldekranz

Direction, Scenario: Ingmar Bergman

ingmar Bergman®s THE SEVENTH SEAL vag presentsd last year at the Nugget,6 even
the most "expressive" Nuggetewsr was silencad by the film, Try as he may, there was nothing
funny about the story, the actors, the production itself. Vowing to gst even with the
Swedish direstor, Our Hero rsturned to the theater to comment upon the love ssquences in
WILD STRAWEERRIES, another Bergman picture. Again he was stifled, snd returned to the ¢lo-
quent silence of his dormitory room, more neurotic than ever. We sincerely hope that Our
Hero has reslized that he has not won the battle with Bergman. If he feels ancther bout
necessary, SAWDUST AND TINSEL wil) well prove to be more than a formidable oppziient,

the Actor's Director and, unquesticrably, the
Directorte Director, for he knows not only how to gat the most ocut of g rerformer (Bergman
is also an important theatrical director in Sweden, producing one play each season) but
also how to get the most from a carera. Bergman®s thorough imovledge of design and COMPO =
sition, his tasteful use of natural scenery for symbolic effect, his choice of music only
when e ssquence calls for it, and his tremendously stimulating and powsriui ideas are so
8kilifully interwoven that the total effect is one of highest possible quality.




{iashback, ecantraste similay to ths surrsalisctic dwvesm inm WITD SURGLLERILE; Wa use of
sound in the flashback involving Frost the clown andé his licentlious wifle, Hlma; and the

quick cutting in the brutal fight sequence, cutting from Albert 1o Franz (using medium,

clogse-up, then extreme closs-up}; Bergman’s lighting in ths theatar.

These are but a few of the clues to Bergmanﬁs genius and his cinsmetic procedurse

A word about Bergman and casting : A2 scme have probably notieed, Bergman uses
approximately the same cast in all of his films, giving an actor an importsnt part in one
£1lm {(Mex Von Sydow as the Knight irn SEVENTH SEAL} and a minor role or walk-on in another

(Von Sydow as the gas station attendant in WILD STRAWBERRIES, etc.) This not cnly shows

the good that comes of a repertory compeny, but enables the viswer to compsre the talents

of a Bergman actor in more than one film. And ceriainly it does not "type"™ an actor.
For instance:

Harriet Andersscn, who plays Albert's wife, is the maid in SIILES OF A
SUMMER NIGHT,

Gunnar Bjorstrand, who plays Director Sjoberg, was the Squire in SEVENTH SEAL,
the doctor?’s aon in WIILD STRAWBERRIES, Egermann in SMILES OF A
SUMMER NIGHT, the doctar, in THE MAGICIAN,

Anders Ek, with his brilliamt portrayal of Frost, the clown, as the angry
penitant who prophesizes Man's doom in SEVENTH SEAL. (Possibly the
most brilliant three minutes of motion picture acting ever shot.)

These are but a few of the important Bergman players.

it is with great plaam:i-e, then, that the Dartmouth Film Soeiéty prasents one of
the products of Ingmar Bergman‘®s genius, SAWDUST AND TINSEL.

Steve Geller

| The short subject today is Joris Ivens® RAIN, (1929) a lyrical impresaion of a
summer shower in Amsterdam. VMr. Ivens today works behind the Iron Curtain.

PLEASE NOTE! Next week's fidm is :.W. Fabat's THE BOX OF IANDORA. There will be
ops showing only, introduced by Mr. James Card of the George Eastman House #mof
Rochester, at 7¢30 pm in Webster Hall. In as much as we would like a larpe audlience
for thia program, each film socisty mesmber is encouréiged to pick up two compls en-
tary passes, good for this progran only, in the office after today's programs.

It is intended that these passes be given to person's seriously interested in the
f41lm who are not members of the Film Society.



