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THE JAKUBISKOs HAVE MADE A GOOD FILM

The former new wave of the 1960's has long lost much of its energy. But there are individuals around
- the best even then - whose work is still of a high standard.For example Milo§ Forman. Maybe even
Jifi Menzel. The man who convinces us of the ability to go with the times, to set himself high aims

and also fulfil these aims is also Juraj Jakubisko.

Jakubisko's fresco should by rights be called The Twentieth Century, had Bernardo Bertolucci not
given his film this title. The film director epitomized practically all his previous films, which had
portrayed this century's Czech (and Slovak) reality. He created a powerful e¢pic-dramatic show in
which he managed to combine the allegorical plane with specific human fates.In the centre stands the
practically archetypal character of Verona, "the mother and woman”, whose instinct leads her through
the lurking dangers set up by fate and the changing times towards the eternal command - the
preservation of the species. In contrast, the weaker individuals allow themselves to be dragged
through history, are incapable of differentiating between the important and permanent and on the
other hand the negligible and transitory on the other, their pettiness and envy f{inally brings them to
catastrophe. It seems to us that they are the people of the 20th century who are also sct on a course

leading to catastrophe, self-destruction and doom.

An Ambiguous Report About the End of the World lasts for nearly three hours but its colourful and
intricately branching story and dynamic presentation thrill the viewer; only towards the end, when
Verona gives in to her animal sexual longings at a point when 1t 1s also clear that the fatal end 1s fast
approaoching, does the film lose its pace somewhat. Dominant in these scenes 1s the performance of
Deana Horvathova as Verona, very effective is the all-over visual conception in which the realistic

scenes are interspersed with Jakubisko-type figurative passages.

Although Jakubisko's film does not bring anything new or unknown from the standpoint of the film
director’s creative style, it is again a reminder of the fact that within Czech cinematography films used
to originate which were truly vital through their subject-matter and great through their form of artistic

eXpression.
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akubiskovi natogili
dobry film

Nejasna zprava o konci sveta
CR 1997, 157 min.
Rezie: juraj Jakubisko |

Nékdejst nova vina 60. let uz davno ztratila mnoho
Ze sve energie. Ale stale tu jsou jedinci, uz tehdy tinej-
lepst, jejichz tvorba ma stale vysokou uroven. Napfi-
kiad Milos Forman. Snad i Jifi Menzel. Tim, kdo pfe-
svedcil o schopnosti jit s dobou, nerezignovat, klast si
vySOKe Cile a zaroven jim pak dostat, je i Juraj Jakubis-
KO.

Nejasna zprava o konci sveta je alegorii o lidskemro-
gu i dnesku. Dej se odehrava ve vesnici, kde fide zij |
v idyle do te doby, nez se objevi vici coby symbol zia a zka-
Zy. Temer vsechny Zeny { déti pozabijeji takze kdyz se i
posieze objevi Cirkusacka rodina pina zen vesnic¢ane-mu-
Zi je pozvou mezi sebe. Tim se _Cista” krev zakali idyla
konci. Odehrava se retéz udalosti, v nichz se obrazi bi- |
da a pad lidstva. smrti hiavnich protagonisty. ktefi si |
byli po celou dobu souzeni a teprve po letech k sobe sku-
tecne nasli cestu, se take kondi historie starého svéta. |
Zbyli obyvatelé vesnici opoustéji, v naivni vife doufaji,
Z¢€ jinde najdou tepsi svét. jen jedina rodinag zlistava.
Z Nt by snad mel vzejit novy svét, lepsi ne? ten minuly.

Jakubiskova freska by se spravné meéla jmenovat 20. sto-

Vyborna Deana Horvathova jako Verona

lett, kdyby ovsem uz tento nazev nedal svému filmu
Bernardo Bertolucci. Reziser tu shrnul prakticky viech-
ny sve predchozi filmy, které portrétovaly slovenskou
{t Ceskoul realitu tohoto stoleti. Wtvoril mohutnou epic-
KO-dramatickou podivanou, v niz se mu podafilo skiou-
bit alegorickou rovinu s konkretnimi lidskymi osudy.
V centru stoji temer archetypalini postava Verony, .mat-
Ky a zeny”, jefiz instinkt ji vede pres uskali osudu a okoi-
Ni promeny vzdy k nutnosti zachovani roduy. Tislabsi se
na rozdil od ni nechavaji viacet déjinami, nedokazi roz-
lisSovat dulezité a trvalé od nepodstatného a pomijiveé-
No, jefich malost a zavist je nakonec dovadi az ke ka-
tastrofe. Je to lidstve ve 20. stoleti, které, jak se pam
dnes zda, take speje ke katastrofé, k sebezniceni g zaniku.

Nejasna zprava o konci sveéta trva témer tri hodiny, ale
jeji barvity a kosaty déj a dynamicky zpusob podani di-
vaka strhavaji; jen ke konci, kdyz Verona podieha sve
Zivocisne milostne touze a kdy je zaroven jasne, Ze se
blizi fataini konec, fitm lehce ztrati sve tempo. Dominuje
predevsim vykon Deany Horvathove coby Verony ved-
ie toho je pusobive celkove obrazove pojeti v némsz |
Jsou realisticky pojate sceny prokiadany jakubiskovsky -
mi obraznymi pasazemi. Dobre se prezentovali mladsi
hercl, predevsim Kiara I1ssova jako neomyine vybrana
vVeronina dcera. Velkou roli ,zahraia” i hudba Ondreje Sou-
KUupa a Jana liraska.

Jakubiskuv film, byt neprinasi z hlediska reziserovy
tvorby neco noveho a neznameho, opet upomene na
(0, Z2e v ceske kinematografi vznikaly kaysi filimy skutecne
Zasadni svym tematenm a velke umeleckym vyrazem.

Andre) Halada
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