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delighted: the ladies prepare his room, and Cornelius takes out his
notebook. . . .

“What is genius?’ asks Cornelius in his funeral oration at the
beginning of Now About These Women, but he docs not listen to
Jillker’s muttered answer, *Genius is making a critic change his
mind.” Gencerally dismissed as an clephantine comedy and an
almost total disaster, Now About These Women will probably
survive to sce a few opinions reversed. Coming from the hand of
Bergman, master of spiritual torment and elegant comedy, it was
calculated to disappoint: silent film comedy techniques; stretches
of crude, almost custard-pic slapstick; stylishly flimsy scttings,

shot in delicious pale pastel colours and looking like some exquisite

‘Ruritanian brothel: Edwardian costumes for the men, Twentics
flapper dresses for the women, Bergman, of course, is having fun
in this film, revenging himself with amiable malice on the critics
at whose hands he has so often suffered; but he has also made a
film which isn't exactly what it seems. If all that one sces is the
surface—a glittering, handsomely mounted French farce, inter-
mittently funny but ponderously put together—then one is in
exactly the same position as Cornelius, who never gets to see Felix

~ FOR ATT INTE TALA OI Al LA DESSA KVIKNOR {Now g
About These Viomen), Sweden, 1364 » genius
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Subtitles. s & new cl
Cornelius, a well-known critic, arrives at thc summer residence ¢
of a famous cellist, Felix. He is writing Felix’s biography, and has starts a
brought his composition, “A Fish’s Dream. Abstraction No. 147, the - gen
which he hopes Felix will play. On arrival, he fawns upon the valet all the WO?
Tristan, until Jillker, Felix’s impresario, explains that Felix and Pl t%i o
Tristan look very mwuch alike. His confusion increases when he the au e!:
discovers women all over the house: Felix’s official wife, Adelaide; 1 follow ht
his official mistress, Humlan; his accompanist. Beatrice; his house- life of the
maid, Isolde; his pretty young relative, Cecilia; his pupil, Traviata; the musi
and his patroncss, Mme. Tussaud. Refused admission to the ‘e is not
master’s presence, Cornelius wanders about, obscrving. Humlan He ICOHSI*
coaxes him into her bed, where he is attacked by Traviata brandish- o feels he
ing a revolver; looking for Humlan, he is photographed by Jillker aestro isi 1
in a compromising situation with Beatrice. Flecing to an attic, he xestro him
finds bundles of old letters (in one of which Felix urges Adelaide to ¢ bave tra
kill him if he ever betrays his art), and accidentally sets off a riotous t Felix, tl
blaze of fireworks. He 1s still no nearer to meeting Felix, so Jillker 'man himse
suggests that he disguise himself as aswoman. When this ruse fails, ics hiavq b
Cornelius angrily intimates that unless Felix plays his composition, | TeViewing
he will refusc to immortalise him by writing his biography. Felix S 510“’"“3
makes no reply, but when the time for his radio concert arrivces, 'he fact
“A Fish's Dream™ is announced to open the programme. As Ty actor ¢
Adelaide waits with a gun in her lap, Felix hesitates: the bow falls t 1o any
from his fingers, and it is discovered that he has dicd before a lience fron
note has been played. After the funeral, Cornelius settles down to ,
read his biography to Jillker, Tristan and the ladies—who quarrel (bt be &
with it almost before he begins to read. They are interrupted by the . thanks {0
arrival of a young, penniless cellist, who plays for them. All are im:‘unéczzf :
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and fixes instead on the trappings which attach themselves to genius. |
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ere 1S a 8¢ . slix’s mansion, from which Cornclius is | e | . - o
There is a sceret lite i Felix '-' v ‘and indiftferent to, those who nourish it with their love; but it is

excluded, and which we can glimpse momentarily when the low
sound of Felix's collo breaks into the summer afternoon, silencing
the row of chatiering, quarrciling women sitting on the terrace, and
holding them entranced as if under a magic spell. The farcical

episodes of Covnelius’ humiliations, which form the surface of the:

film, leave small cracks through which this sccret, inner lifc filters
quictly, As i Smiles of a Sunmmer Night, Bergman makes use of
his ability to suspend a moment of time, so that a scquence of
sustained farce suddenly crystallises into a mood of tranquil
Iyricism. The chaetic bravura of the firework scquence, for instance,

in which the entire houschold goes crazy, suddenly changes gear
with a lony shot of Felix standing on a balcony, geatly waving a

handkerchicf amid a blaze of coloured light while the women,

suddenly stilled, wave quictly back. Moments like this, when Felix,

or the sound of his cello, brings order to chaos, reveai Bergman's
preoceupation with the nature of art, which exists independently of,

only on a second vicwing that one discovers the vein of decep
emotion running through the film, and which is summed up in the
beautiful, screnc close-up of Adelaide’s face after she has realised
that Felix is dead and that she will not have to shoot him (“1f I fail
'in my art, you are to kill me”). For Bergiman, Art (Felix) is an
intangible presence, never seen yet pervading cverything, battening

‘like a vampire on those who love it, and yct providing a meaning to

Jife. Behind the goings-on aroused by Cornelius’ visit, the house is
peopled by quiet, wandering ghosts: sad, self-ctTacing and resigned
like Adelaide, Tristan and Madame Tussaud—those who have
sacrificed themselves for Felix; bright, eager and hopeful, likc Isolde

‘and Cecilian—those who wait to be used. They are part of the

transience of things-—a transience which Bergman quictly and sadly
acknowledges. |

Suitability: A, : T.M.

MFB. May ¢8

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



