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Comiing at a time when such
drama as is being presented on our
stage is either maudlin or trivial to
"the point of foolishness, Mme., Olga
Petrova’s new play, “Hurricane,” is

more than welcome—welcome that
iz, 10 those interested in the theatre

ag a social institution, and who see¢
in it something more than a con-
venient medium for the exhibition
of pulchritude and inanities,

The authoress has elected to. de-
seribe it as a story of a life in four
episodes, Emphatically, she does not
preach, ,And here she 'is right, If
the play conveys any particular sig-
nificance 1o anybody, well and good;
but preaching should be reserved
for pulpits,

Mme, Pétrova is content to let her
characters dotheir own illumination. !
She takeg a girl who hae growir up |

amid the sordid surroundings of a
Texas ranch-house, with a brutal,
bigoted father and a mother worn
to sufiering by constant_child-hear-
ing and a8 cruel husband’s despotic
ﬂaud The girl,
before her but the sort of life her
mother has led. Her soul revolia.
She leaps at the first chance
freedom to win her way to the indi-
vidual liberty she craves, through
tihe only medium ehe can redlize as
agsuring that liberty-—money,

She runs away with a man who
has offered her ‘an opportunity to
see life. His real character is re-
vealed in the second act, which aiso
shows us Ilka, having chosen tae
easiest way, shaking off the felters
of his despicable claims, striving to
learn from a doctor mhﬂ has he—
come her sineere friend. He loves
her, but she will not marry, because
thie life she ig living puts marviage
out of the guestion,

“Hurri¢ane” i¢ no play for those
who are afraid of facing the cruel
truths of life, who prefer to close
their eves to life’s ugliness and try
to convince themselves that there
is no such thing as tragedy in the
world. 1t is a play of vehement
realism, escsemia}}y Slavic in ite
character, in its analysis of emo-!
1tong, in its ruthlessness, its siri p—-s
ping of fhe nilst from repulsive!
realities,
inevitable . fatalism.

There lies bhe-|

nind its fabric of struggle and storm?
o passionate sincerity, a fearless-i
ness, a fidelity to an ideal, and suchi
- penetration of inﬂ*a&pective analysisi
as makes it of compelling interest.y

Mme., Petvova has handled her

diialog  with exeeptional skill

will endure cutting here and iheve,}
unusualiyg

but in the main i is

Ilka, sees nothing

i

!
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Its philosophy is one ﬂfi

pungent, arresting in significance,}

and devoid of unessentials.
rectness, its freedom from triviali-
ties,
ing simplicity hold attention.

its ¢i-g

its daring and its disconcert-+
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in the first act, and H. T
jun oring
the charactey
natural methods and such sincerity
as make that role one of the most
effective in the play.
ters must guard against indistinet
delivery of her
against
angdg over- embmatmn of
expression,

whoily
meeting all
ments  throughout,
of the strong meat of drama—no
food for wea.l«,lin#s or fools.

This play i3 not without flaws.
Put it would be both futile andz

irnidlish to- oriticize it on account

v 38 swoject owhen that subleet is
andied with such potency  and!
such courage., Mme, Petrova sel
out to teil the story of a Ilife in
dramatic form upon the stage. She
has succeeded in telling that story
in a manner that grips her audi-
ence, holds its attention closely
throughout—held it so until afier
11:30, and even then brought he:
four curtaing calls as a recognition
and reward-—and ceriainly provides
smple food for interesting debate.
She has done her work frankly,
«Kijllfully, without any unnecessary
heating abeut the bush on one
hand, without any false prudery,
“jthmu, any vulgarity, without any
coarseness not 1r3hezm*1t to a char-
acter, and absolutely without any
pandering to unclean mentalities.
This play may be terrible; so, often
cniough, is life. Of its essential
iruth there can be no doubt.

To the interpretation of tha
character of Ilka, Mme. Petrovay
brings all of her resources, And
they are unusual. Her methods ard
subt!_e, She can convey as mucl
by a shrug of the shoulder, th{
turn of her wrist, a glarice, a swif
tightening of thﬁ lipg, as many
nther aciregses py much more lIa
norious and opbviocus means. She
is at her best in the building w
nf a climax that bursts swiihy tor
rential passion, You know it if
coming, and yet, when it does come
you are taken a}mm. in spite of tha
knowledge,

The company includes somi
cifted artists, Dudmilla Toretzka
who plays the broken mother witl
such intense realism, is a young
vomnran with a brilliant future. Alis
orvest lends Jjust the essentia
touch of pathetic inlerest to Alashi
~110 MEre, no less—avolding any
tendency to sentimentality, TLewi
Willoughky plyvs witiy a resztrain
that proves most eficctive in th
sCcends befween ainy and llim, 1114
lends verisimiiitude to ifficult mos
ments of conttizting emaotions, Jt_:ﬂ
B0ON Lanmzll z:im‘m adeanuie. in (he
slighter role of Hichard Poetersoid
Robert Bl‘i‘wt*‘l‘ Laough At tinies o
Guite natural enough, lends to tha
of the mm;:ean.amﬁ Joe Jenninas

realism in - deeping -with the e
volting character, Patriglkh 8. Bar

reft gives o
trait of
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of gestures
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