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Almodovar:

EW YORK — In the films of Pedro Al-
Nmnduvar. Lhe characlers stage a mili-
tant fight for pleasure.

“When we speak of lighting for plea-
sure,”” says the Spanish [ilm director, “‘of
course we mean sexuality. But beyond that,
more important, is your own individuality. In
all my films, whether you are a housewife or a
policeman, you have autonomy. You do what

New manof La Mancha

bullfighting leacher, and Maria, a criminal
' lawyer. For both of them, murder is an intle-
gral element of sexual pleasure.

In “Law of Desire," Tina, a transsexual
actress (played by Carmen Maura, a Madrid
comedienne who stars in many of Almodo-
var’s films) is cast in a play by Pablo, her
brother, a director who is having an affair
with a young man who will stop at nothing —
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you do with a strict, private morality. An un-
traditional morality.”
Untraditional, indeed.
In the first scene of Almodovar’'s ""What
Have 1 Done to Deserve This," a Madrid
cleaning woman, mopping the floor of a ka-
rate school, has a passionate encounter with a
stranﬁer in the school's shower, Later, she
sells her 12-year-old son, who seems to like
sex, to a homosexual dentist. Then she mur-
ders her oppressive husband by beaning him
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with a hambone, which she subsequently
cooks for supper.

When the film was shown in the 1985
New Direclors/New Films series al the Mu-
seum of Modern Art here, critics described it
with words such as “brilliant,” “wonderful”
and “masterpiece.”

Two other films by Almodovar will be
shown in the coming weeks. “"Law of Desire,”
which is closing this year’'s New Direclors se-
ries this weekend, opens Sunday at the Cine-
ma Sludio. “Matador” doesn’t yet have a
distributor, but will be shown April 1 and April
8 at the Guild 50th Street as part of the Third

Pedro Almodovar: ""Prudence Is not an salement
of romanticism.””
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Festival of Films From Spain in New York. If
the advance reviews are any indication, these
films should consolidate Almodovar’s place as
one of the most original voices to emerge [rom
Europe in a generation.

Besides the fight for pleasure, Almodo-
var's [ilms are marked by farcical plot turns,
broad black humor, passionale melodrama,
madness and murder. Danger always lurks
over the shoulder of pleasure, and sex and
death are somelimes as close as two lips.
“Matador" is a romance between Diego, a

including murder — Lo gel Pablo's love.

“I'm talking about these feelings in Lhe
extreme, not in normal life,” assures Lhe di-
rector, who speaks in thickly accented but
precise English. ““They belong Lo my ideas
rather than my way of life.

*It's a very romantic point of view. It's
difficult to get extreme pleasure — difficult to
feel anything al all in Lhe extreme. When | was
young, everylhing was more intense. The sun
was more bright. Everything.

“It's impossible to find exactly what

“Yn “Law of Desire,” a wickedly ful‘.ln::: l:helu-
drama that opens Sunday at the Cinema Stu-
dio, a man, Antonio (Antonio

- sexual encounter with Pablo (Eusebio Poncela),
a director. Antonio falls instantly in love, but
Pablo's passion is for anolher man, He tells An-
lonio that theirs was a frivolous affair that

" meant nothing. =ty ‘
. Antonio refuses to take no for an answer.
“You're in love with me, I know,” he says. . -
~- Like all the characters in the film, Antoni
obeys one law — the law of his passions. A po-

liceman searching a man's apartment finds
some cocaine, and since it's too small an amount

just because she is hot. Tina is apt to argue with

from his lover that he doesn't like, he rewrites
the letter and asks the lover to sign it and send it
.+ back.

Carmen Maura: Robust and riveting

Banderas), has what he claims is his first homo- -.

... for a major arrest, snorts it. Pablo’s sister, Tina, -
2 .. an actress who has undergone a transsexual op-.. "
eration, asks a man to hose her down in the street

N®A - Pablo about a script he’s writing for her before
\ y ~she's even read it. When Pablo receives a letter’

you dream of. Bul the idea in my films is, if
you do, it's a miracle. You may have lo pay an
absolute price. It's importanl lo be ready for
that — and pay an absolute price. Il's impor-
tant to be ready for that — and pay it. Nol pay-
ing the price is the opposite of living."

Almodovar was born in 1949. When he
was 10, he wrote an essay aboul the immacu-
late conceplion in school. “l don't really re-
member it,” he says with a smile. 'l only
remember [ won a frize for it, and my career
as a wriler started then." After growing up in
La Mancha, he moved to Madrid and worked
in the post office for 10 years.

His apprenticeship was served wriling
comic books and underground magazines. In
the Seventies, he worked with an experimen-
tal theater group called Los Galiardos and
made scores of [ilms in Super 8. His first pro-
fessional feature, “Pepi, Lucy, Bom and Oth-
er Girls Like Mom," was made in 1980,

Almodovar thinks the wildness of his

films reflects the cultural revolution and the
growth of personal freedom in Spain afler
Franco’s death in 1975. "After he died, we
lived. Spain is more uFen. The menlality
changed. People are nol afraid. We creale
with much more (reedom,
cenﬂurshiP."
In “Law of Desire,” the characlers are
motivated only by their gratification. Many of
them drink, snort cocaine, pop pills and are
sexually active.

Almodovar points out that it is a very
romantic story.

“Prudence is not an element of romanti-
cism,” he says. “"There is night, there are a lot
of thunderstorms, Lthere are bathrooms. Bul
prudence belongs to another genre.”

The sexually specific nalure of the film
is bound to raise eyebrows, particularly in the
age of AIDS. :

“Of course I think ANDS is a big dan-
ger,” says Almodovar, "bul sometimes |
think it's good to think about love and sex
without thinking aboul these things. | don’t
feel an obligation to make films thal are
strictly linked with reality.

““More dangerous than AIDS is intol-
erance and Lhis wave of ‘morality’ that has ap-
peared everywhere. Sociely lakes advantage
of the illness to impose a very conservalive
behavior on people. That's very dangerous.

“We have to be very careful about this.
Now I [eel more radical than ever before, al-
though it is not the fashion to be radical. We
have to defend ourselves against society. Pri-
vale [reedom, freedom of expression is so im-
Portant. You have lo Lake the respousibility
or your own [reedom. We have to be very wild

now.
' — DAVID LIDA
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The film is painted with broad strokes.
Filled with bright colors and fluid camerawork,
the story is violent, extreme and sexually graph-
ic. “Law of Desire,” written and directed by Pe-
dro Almodovar, seductively sweeps us inlo its
characters passions in a milieu of Madrid disco-
theques, theater dressing rooms, swealy bed-
rooms.

Poncela is both selfish and sympathetic as

‘Pablo and Banderas is chillingly single-minded
a8 Antonio. As'Tina, Carmen Maura, with huge
" brown eyes, a generous, sensuous smile and a

quick temper, gives a robust and riveting perfor-
mance that calls to mind some of the women
played by Sophia Loren and Anna Magnani.

In an era when many films are made

“strictly with an eye for box-office returns, Almo-

dovar, with his explorations of love, passion and

- sexual identity — sometimes tragic, usually far-

cical — is proving himself to be one of (ilm's rab-
ble-rousing pathfinders.

—D.L.
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