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The Patriot
(Die Patriotin)

W. Germany, 1979

Director:
Alexander Kluge

Screenplay:
Alexander Kluge

Script Consultants:
Willi Segler, Hans-
Dieter Muller, Dagmar
Steurer, Christl Busch-
mann, Helke Sander,
Karin and Bion Stein-
born

Photography (part-
colour):

Gunter Hormann,
Werner Luring, Thomas
Mauch, Jorg Schmidt-
Reitwein

Editor:

Beate Mainka-Jelling-
haus

Lighting/Design/Pro-
duction Assistance:
Charly Scheydt, Wolf-
gang Mundt, Reinhard
Oefele, Rolf Gmohling,

Agape Dostewitz, Petra
Hiller, Michael Kotz

Sound Recording:
Peter Dick, Siegfried
Moraweck, Kurt Graup-
ner, O. Karla

Sound Mixer:
Willi Schwadorf

Cast:

(Gabi Teichert
(history teacher)
Hannelore Hoger

Worker for State
Defence
Dieter Mainka

District Attorney
Murke
Alfred Edel

Fred Tacke (officer)
Alexander von Esch-
wege

His wife Hildegard, nee
Gartmann
Beate Holle

von Bock (military
attache)
Kurt Jurgens

Bomb Expert
Willi Munch

Fairy Tales Expert
Hans Heckel

Produced by Alexander
Kluge for Katros Film.

121 minutes.
German dialogue/
English subtitles.

Source: Munic Films,
Friedrich Herschel
Strasse 17, 8000
Munich 80, West Ger-

many.

The Film — Director’s Notes

The spectator already knows the
history teacher Gabi Teichert (Hanne-
tore Hoger) from Germany in Autumn.
In that film, there’s a scene in a snow-
covered landscape. Gabi Teichert is
digging. “‘Either she’s digging herself
a shelter for the Third World War, or
eise she’s digging for Germany hist-
ory.”” Since then, I have been working
on The Patriot. And now, in Septem-
ber 1979, the film is finished. Once
again, it concerns Gabi Teichert. This
time, she is digging deeper.

In the course of her researches, she

concerns herself with air-raids, with
the SPD Conference, looks into the
history of bodies, sees a department

store being cleared, comes into con-

flict with her superiors and into con-
tact with fairy tales, examines the re-
lation of a love story to history, etc.
In all this, she is direct and practical.
She is trying out tools. How you work
on a car or a piece of wood is common
knowledge; but how do you work on
the history of our beautiful country?

The printed words in the libraries are
not history. The film politely passes
over the unfortunate form that history
assumes in the classroom — Gabi
Teichert’s everyday field. Which leaves
the dead. They are history, and they
are not just simply dead. On this
point, the knee of Stalingrad casualty
Private 1st Class Wieland provides
more detailed information. Severai
things in German history look quite
different when seen from the point of
view of the dead knee. The spectator
observes that, despite a certain quan-
tity of narratable elements, any plot
synopsis sends one back to the film
itself. ““It’s all a question of context
and connections!”’ 2,000 years of
hopes, wishes and toil on the part of
the people — who are precisely what
German history is — many of whom
died for something they believed in
and beliefs they acted upon: these go
beyond the precise pin-pointing of a
plot synopsis, ““deny the overall con-
cept”’. It’s the same with certain pieces
of music: they have no content, but
they do have substance.

— Alexander Kluge
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Alexander KLUGE

was born in Halberstadt, 1932. He studied
Jurisprudence, History and Sacred Music,
his doctoral thesis topic was ‘The Auto-
nomous University’. He practised as a
lawyer. In 1962, he was one of the prime
movers of the Oberhausen Manifesto Group,
who demanded government subsidies for the
renascent German film industry. He went on
to head the Institute for Film-making in
Ulm, and founded his independent com-
pany Kairos Films in 1963. He made his
first feature in 1966. He has been a pro-
minent spokesman for the ‘New German
Cinema’, and was the organiser of the col-
lective film Germany in Autumn, to which
he contributed material. His books are:
Autobiographic Statements (1962), Descrip-
tion of Battle (1964} and New Stories,
Books I — I8 (1977). In addition to his
nine features, he has directed numerous
shorts and documentaries.

Feature Films: Abschied von Gestern
{Yesterday Girl, 1966), Die Artisten in der
Zirkuskuppel: Ratlos (Artistes at the Top of
the Big Top: Disorientated, 1967), Der
grosse Verhau (The Big Mess, 1970), Willi
Tobler und der Untergang der 6. Flotte (Willi
Tobler and the Sinking of the 6th Fleet,
1971), Gelegenheitsarbeit einer Sklavin
(Occasional Work of a Female Slave, 1973),
In Gefahr und grosster Not bringt der Mittel.
weg den Tod {The Middle of the Road is a
Very Dead End, co-director Edgar Reitz,
1974), Der starke Ferdinand (Strong Man
Ferdinand, 1975), Zu boser Schlacht
schleich’ich heute Nacht so bang (new ver-
sion of the Willi Tobler feature, 1977}, Die
Patriotin (The Patriot, 1979).
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