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Still from Satyajit Ray's PRATIDIVANDI

| cnergy has gone into the making of the
pRATIDWAND'qd film. The story has a voung man !oakmg
(The Rlval) 1!! wsa!! ‘ﬁl‘ a joh, going 1In for an intcr;.'um; l}'lo_r

. onc, failing to get 1t as a resuit of his
Script and direction: Satyajit Ray. From the story ., ), pg apainst the wav the establishs

by Sunil Ganguly. Photography: Soumendu ment treats the candidiates and then re-
and Purnendu Bose. Players: Dhritiman Lhatter: conciling himsell to & humdrum hic as a

| | i thers. _ i hul
!f"el:lrgs'}r? ??fgi)l(a)yasﬂhq_g%]f$d ;J{:\y's hest . medical representative in a suburban

fim since Charulata, and his first direct arca. In the rt':sene HII:Z] imros%c;:i:g;:i
involvement with an acute contemporary ﬂje young man (ncwcomer mama
problem—the problem of unemployment Chatterjee) there 1s a2 rewurn to ne{l!}n
N han in ' : ' ilure
The treatmcent is more confident than n world of Apu, and the hero's {a

: W in part due to the exposure of a
work, and a preater creative SCE€MS 1 pd |
Iis _FeCERt WOrK, k ST sensitive mind to the cynicism of the

present-day environment, his inability (0
put up with the indifference to which
others have become inured. His anger at
this indifference bursts out at an un-
guarded moment, but does not grow into
a philosophy of protest; it subsides into
an acceptance of fate.
In treating a powerful theme in this
y non-trendy manncr, Ray 15 more truc to
himself and less anxious to keep up with
things than he has been suspected of
lately. The craftsmanship is superb, and
the Ailm has many memorable sequences—
the poignant opcning in negative show-
ing the death of the boy's father, the

hot. interminable wait for the interview,
during which the contenders turn anto
skeletons  staring  into space, the little

lane with the “Hotel” sign into which’

the hero's ambitions disappear. Some-
times the pace is forced and the confi-
dence falters—the day nurse turned pros-
titute in the evening pgocs into negative
when taking off her bra—but the film as
a whole has something of the universal
feeling and introspcction which have

been the hallmark of Ray's cinema in the

ast.
d CHIDANANDA DAS GUPTA
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