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THE GOLD RUSH

Charlie .Chapiln production with producer
starred and programmed as director

and
author. Afisociate director, Charles F.
(Chuck) Reisner; assistant dlrector, .
d'Abbadie d'Arrast. General mannger, Alf
Reeves, Released through United Artists.

REuna 83 minutes in about eight reels.
Opened at Strand, Noew York, Aug. 16-wealk
at regular house scale, 85c top. bEpecial
performance Strand, Saturday, Aug. 13 mid-
night, at $3.30 top with baleony $2.20,

Lone Prospector ....c.ce.. Chanlie Chaplin
BiFg Jim McEAY..cesitinecscas Marl =Ewain
Black LATSeN. ... scsasssssssss Tom Murray

GeoTZiaA .. ccuees sanasasirasessR0rgia Hale
Jack Cameron..ceesssssssas.daleolm White
Hank Curtis.....ceusaeeeso.Hénry Bergman

A review in Variety July 1, last,
on Chaplin's “Gold Rush” went into
an ecstatie rave over this comedy
-drama, both as a comedy and a
drama. It may have impressed
friends of Chaplin's on the coast to
that degree, but as shown at the
Strand, New York, it does not live
up to the rave from the west, It's
just a good Chaplin eomedy, a pic-
ture that's certain at the film thea-
tres because of Chaplin's name.

More drama than comedy in “The
Gold Rush,” a lot of story wilh
laughs spaced too far apart in the
96 minutes used up (106 minutes if
the 10-minute intermission be re-
tained).

Charlie Chaplin again is the
beaten and. buffeted creature, who
egeapes every jam with a Iaugh.

Chaplin has the (Qeo. M. Cohan svs-
tem of giving himself the worst of
it. The world likes that., And in
addition, Chaplin as a iruly great
pantomimist finds it as easy to han-
dle the drama as the comedy. Here
there are lots of pathos, sentiment
and romance of a sort set amidst
snow-capped Alaska, where Chaplin
is presumed to have gone forth to
prospect for gold, and alone. He
meets many people and adventures,
finding gold and a ladv-love for the
finish,

‘It's at. the finish that about the
funniest scene is revealed, when Mr.
haplin and Georgia Hale are posed
for a still photo, It's the old “family
intype” in life. The bicrest laugh
{ the film is the rocking cabin set
n the edge of a snow white preci-
ice, the cabin balancing either way
5 the weight of one or both of the
wo men inside the cabin sway it. It
mally topples into the canyon as
*haplin leaps forth to bare safety.
Fhis scene is a succession of laughs.
t is adapted from the chair sway-
ng hit atop of mounted tables as
ione by several vaudeville acts,

Another laugh bit is Chaplin doing
v Sliding Billy Watson sliding step
18 he stands between the opposite
apen doors of another cabin in a
nowling wind storm. . Ordered to
leave, Chaplin attempts it but the
incoming gale holds hi-: stationery
while he ia trying to walk forward.
Other funny bits will be familiar to
show people but none of these strike
the lay and paying-people from that
angle, An entirely original gaz is of
two famished men maki-g a meal
pof Chaplin's boots, stewed in a pan.

Miss Hale as a dance hall girl
zives a pleasing performance, throw-
ing just enough abandon and inde-
pendence into the role, also causing
the pathetic highlight when Chap-
lin, in love with her, sets the table
in his eabin for her New Year's Eve
dinner as she forgets about it and
neglects to call,

A couple of mob scenes are in the
danee hall but the plcture is mainly
out of doors with plenty of snow and
several trick bits that puzzle.

“The Gold Rush" is at the Strand
for at least two weeks, with the
house reported paying $40,000 for
the first run privilege in the hope it
may remain four weeks. Four
weeks are doubtful—three will be a
long while. There i3 nothing in this
picture to make people talk about

it other than that it I3 a new Chaplin |

and he has been on the screen for
quite a. while,

But as a picture house attraction
at the regular scale for the usual
run, “The Gold Rush" in any kind of
show weather will draw a heavy
Tross.

At the Saturday midnight per-
formance Chaplin was there and
made a short, very short speech, He
had watched the picture from about
the centre of the house in an aisle
seat.

For picture houses the film is too
long for the full number of usual
performances if short reels are to
be also given. It can stand cutting
with judicious cutting bringing the
Iaughs closer together. Sime.

The Lucky Horseshoe

Fox pleture starring Tom Mix. Btog =%
Robert Lord. Screen play by John
J. G, Blystone production. At the |

New York, weelkk Aug., 16. Running

07 min.

1 e i SRR P - - Tom

BIeam0r HUTL . o s var s st sss i Billie D

< 8 T R N e WO PRt el 1 Ann Penning

IDEnman. . .cceeas T o Malcolm Wa

Maok, . ..ok vssssssssds Farrell MacDona

Aunt Ruth..... csassasssolarigsa Selwym

Denman's valet, ....cco.ee.s J. Gunnis Dawvy
It is doubtful if Tom DMix ever

worked harder in his camera life
than he does in this film. A lavish
producing hand also reaches out
and gives Mix more of an animated
and panoramic background than he
iz usually accustomed to.

The FFox people made a wise picl
in placing Billie Dove opposite thr
star, Miss Dove is every inch th
picture heroine. Mix and Miss Dowv.
make a corking pair of leads and
the former is all over the lot, air,
ground and everywhere at the same
time, You can stick-a pin righ
here that this picture has enougl
thrilling -climaxes to make a hal
dozen films.

It isn't so much the story as it
very much of the hackneyved stripe
Yel there is o passage whercin Miz
dreams he is Don Juan and for &
congiderable siretch of celluloid the
audience sees him outwitting riders
swordsmen and bodyguards in
carrying off the fair lady.

Ann Pennington not only dance:
hut handles what little photoplay
work there is for her most pro-
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