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The Art of
the Cinema

1

IKIRU has been acclaimed over the world
and in the U.S. as the greatest masterpiece
by Japan’s most famous and most brilliant
director who also created RASHOMON.
Everybody interested in superior, unique
and artistic motion pictures is excited
about IKIRU.

Therefore: Play up the national press
quotes and the 5 month run at the Little
Carnegie Theatre, New Yark. Let your town
know you are playing “‘One of the World’s
Great Pictures!”” — (N.Y. Post) which Time
Magazine says is “"A Masterwork!”’

What's So Special About [

Contemporary Life —
No Sword Swinging
Samurai

IKIRU is a contemporary story set in
modern (and still magnificently picture-
esque) Japan. It provides an unparal-
leled view of postwar everyday life.

Therefore: Make use of the present
tremendous interest in the Orient, espe-
cially Japan. Arrange for displays in
bookstores, restaurants, specialty shops,
travel agencies, museums, and public
libraries. And let everybody know that
you are showing something different: a
great picture about modern life in Japan.

e A Theme That Effects
Every Human

This picture, more than any other in all
motion picture history, deals most mov-
ingly with the No. 1 question of living.
What are we doing with our lives? Are we
really living? What should adults and
young people do to live? This theme has
personal significance for everybody. And
because it was made by a genius, it shows
the bad and the good, and thus is a
rounded, full-blooded, exciting motion pic-
ture entertainment,

Therefore: Be sure to go without hesita-
tion to the leaders and opinion-makers of
your community for their full and free
cooperation in creating saturation support
for this positive and inspiring picture.

Controversy:
Obscene or Highly Moral?

4

Let it be known in advance that the N.Y. Cus-
toms officials delayed import clearance of o
print because they considered that “‘part of it
was objectionable.”” After press coverage of
the protest, the picture was released without
a frame deleted. The part apparently was the
Tokyo night-life section that includes the
beautiful and sinuous belly-dancer. Is this
obscene? Of course not! The ministers of New
York would not have supported it if it were
obscene. We do see a strip-tease, loose wom-
en, close-dancing, hot jazz capers, etc., but
the hero rejects this way of life and decides
on a different road.
Therefore: Don’t hide the controversy.

Thomas J.

Brandon w yy

presents: (**'TO LIVE")
A Toho Picture Directed by Akira Kurosawa
CAST
Kanji Watanabe, Chief, Citizens section. .. .........TAKASHI SHIMURA
Toto Odagiri, the young elerk. ... .............c00n.. MIEI ODAGIRI
Haozue, the daughter inlaw. . ............cccnninnnnnns KYOKO SEKI
Ohno, Watanabe's chief assistant. .. ........... EAMATAR!I JUJIWARA
IO, SUD PRI e e e e MINOSUKE YAMADA
Kiichie Watanabe, elder brother. . ................ MAKOTO KOBORI
Toh Koy Wil o o s e e e KUMEKO URABE
Hayoshi, housekeeper . ...............c.0vvune....YOSHI MINAMI
L T e e e S e R YUNOSUKE ITO
CREDITS
et By A R R e e e SOJIRD MOTOKI
e ] ) e R (e e L, AKIRA EKUROSAWA

” HIDEQ OGUNI

Scramnplay by . i e e e SHINOBU HASHIMOTO

AKIRA KUROSOWA,

Musical score by. .........cvvciiiiiiin . FUMIO YAWOGUCHI

Running time: 140 minutes

THE STORY

KANJI WATANABE (TAKASHI SHIMURA), a municipal official
with 30 years of unbroken service behind realizes that he is
suffering from an incurable disease, and although his doc-
tor does not say it, he knows he has only six more months
to live.

He has been chained to his desk out of a sense of duty
to his only son, now married, to whom he has been both
mother and father since the death of his wife 20 years ago.

This stunning confrontation with reality shocks him
loose from his desk into deep reflection on the futility and
waste of his life.

He turns to his family but none will listen. In despair
he decides to begin “‘to live'" and falls in with a dissipated
novelist for a spell of riotous living. They go on the town
through a dazzling cacophony of night spots, dancing girls,
jazz orgies, titillating strip-tease, and willing women of
the night.

But this doesn’'t do it. This frenzied lunge for past
pleasure lost gives him no sense of living today. It evokes
a sad-sweet folk song in his loneliness:

“Life is so short
Fall in love, dear maiden,
While your lips are still red
And before your passion cools
For there will be no tomorrow..."

WATANABE then falls in with TOYO ODAGIRI (MIKI ODA-
GIRI), a young girl who is resigning from her stifling clerk-
ship in his office to work in a factory. Now he turns to her
vitality but soon learns that youth for him is too far away.
Her zest and her pleasure in knowing that the toys she
makes gives happiness to others inspires him to a new
approach to work —to live for a goal in his life.

WATANABE remembers a long buried petition from a
group of mothers who wanted a dangerous swamp drained.
This had been given the routine heave-ho from one section
to another, from one bureau to another. He makes the
decision to act now to cut all the tape —to see it drained
and a park built in its place. He returns to the office, digs
for the petition, and goes to work on seeing the petition
through.

On the day of the park’s opening we learn that
WATANABE has visited it the night before with a young
girl in escort to inspect the finished work. But we learn,
too, that he passed away that very night on one of the new
swings, at ease, and seemingly happier than ever.

The story then turns to the wake of WATANABE follow-
ing the opening day celebration with the city-hall crowd
and the relatives part-taking of saki and talk. The Deputy-
Mayor naturally takes the credit for the civic improvement
and sundry others manage to find some reflection of glory,
too.

Not until some reporters turn up with the question,
does the late WATANABE’'s name come up for credit. Con-
science begins to wake up all around when the neighbor-
hood mothers who really know come in to pay their respects.

The talk and saki flow faster as they are moved to tell
what they saw in the past six-months. A probing round-
robin of flash backs brings back the whole despite the
distorted part each one thought he saw.

Now all know that the old man acted to affirm life, to
live in a way to give meaning to his life.

They resolve to live up to WATANABE's memory, but
on the job they go back to routine and red-tape. Another
petition is side-tracked.

But at the end, a clerk starts up in silent protest, then
later passes the children at play and thinks of WATANABE
as he sees the empty swings swaying to and fro in the
evening dark. ‘‘Life is so Short Fall in love, dear maiden..."

Released by Branden Films, Inc.

CONTROVERSIAL JAPANESE
MOVIE TO BE SHOWN
HERE UNCUT

The new Japanese picture
IKIRU (To Live:) will open at
the = o theatre on...... and
will be presented complete and
uncut despite the controversy
created by the Custom officials of
the Port of New York when they
delayed clearance of the import
because they considered part of
the film to be obscene and ob-
jectionable., In dispute were
scenes of wild Tokyo night life
featuring a sinuous belly dancer
who performs a strip-tease in
front of the hero of the picture.
Following protests by the import-
ers and press coverage of the
censorial activity of the custom
officials IKIRU was cleared and
subsequently acclaimed by critics,
audiences and church officials
making it the first motion pic-
ture to be considered obscene by
government officials and highly
recommended by church leaders.

Civil servant Watanabe tries to
catch up on the good things in
life he has missed as portrayed
by Takashi Shimura, outstand-
ing Japanese star.

Scene Mat IK — 14

“IKIRU,"” Prize Winning
Japanese Movie Hit Booked
For the..............Theatre

Famed Japanese movie director
Akira Kurosawa’s prize-winning
hit picture IKIRU (To Live)
has been booked to have its local
premiere at the .. ... theatre on
. ... Made by Kurosawa after he
won the Venice Grand Prize for
RASHOMON, the new picture
was awarded all the top motion
picture prizes in Japan and last
year was voted ‘One of the ten
best shown in Great Britain.’ In
the USA unanimous critical ac-
claim was bestowed on the pic-
ture during its recent five months
American Premiere engagement
in New York.

Starring Yakashi Shimura,
who is remembered for his roles
of the woodcutter in RASHO-
MON and the samurai leader in
THE MAGNIFICENT SEVEN,
this Toho production was written
by Hideo Oguni, Shinobu Hashi-
moto and Akira Kurosawa. The
musical score was composed by
Fumio Yawaguchi.

Shimura plays the part of a
desk-anchored official who makes
a heroic effort to give his life
some meaning after he realizes
that he has not been really liv-
ing, despite his desperate effort
to catch up on lost time and
pleasures missed. Others in the
cast are Miki Odagiri as the
young vital girl clerk who helps
him, Yunosuke Ito as the ‘beat’
poet, Kamatari Jujiwara and
Nobu Kansko.
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Japan’s greatest actor Takashi Shimura as Watanabe, the govern-
ment official who makes the rounds of Tokvyo’s night life.

Scene Mat 1K — 24

AKIRA KUROSAWA

Akira Kurosawa, who was born in 1910, was the first
Japanese director to be discovered by the Western world.
His RASHOMON won the highest honors at the Venice Film
Festival in 1951. It was a perfectly logical development that
Kurosawa should become the world exponent of the new
Japanese film industry because he comes closest to the
Western approach in film-making technique. His latest pic-
ture IKIRU, which will open at...... .theatreon..... ..
might very well be compared to the complex flashback
structure of Orson Welles CITIZEN KANE.

Kurosawa got his first job as an assistant to Kajira
Yamanota in 1936 after writing an essay on the funda-
mental faults of the Japanese cinema and by making sug-
gestions for its reform. He became a director in 1942 and
some of the films which have been acclaimed abroad are
STRAY DOG, THE DRUNKEN ANGEL and THE MAN WHO
TREAD ON A TIGER’'S TAIL.

Like his favorite American director John Ford, Kuro-
sawa has developed a crew of technicians and a group of
actors whom he uses in every film he makes. From the
beginning Kurosawa has created his films around an im-
portant idea that he felt deeply. RASHOMON shows the
basic quality of human emotions and the relativity of all
truth; THE MAGNIFICENT SEVEN shows the nobility of
human endeavor and IKIRU shows the ultimate worth of
the humanistic ideal. This gives his productions a distinc-
tive flavor and style. He usually features Takashi Shimura,
who stars in IKIRU.

Kurosawa is generally considered Japan’s top director
and IKIRU his greatest picture. Time Magazine has him
“‘Japan’s most vigorously gifted movie-maker’” and hailed

this p:i’cture ‘a masterwork...Kurosawa's finest achieve-
ment.

INTERVIEW WITH AKIRA KUROSAWA
DO WE LIVE OUR LIVES?

Akira Kurosawa, Japan’s leading motion picture
director, interviewed recently in connection with
the presentation of his prize-winning film IKIRU,
which will open at the Theatreon . .. . .. :
spoke directly and movingly about his favorite pic-
ture. ““Occasionally, | think of my death,”” he said.
“Then | become restless, thinking of how | can
breathe my last after living such a life as this. There
is still so much to do for me while | am alive. My
heart aches with this feeling.”

“*My picture ‘IKIRU' is based on this feeling.
The hero of this film becomes conscious of his past
meaningless life when he learns that his days are
numbered. He suddenly realizes that he has not
lived at all. He decided to make the best of what
little time is left for him."

“What | wanted to do with my film is to depict
a tragedy born out of this human feeling."”

111111
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Japan’s Leading Actor
Acclaimed in “lkiru”
At the........... . Theatre

American critical acclaim has
been added to the international
honors previously gained by
Takashi Shimura for his per-
formance as Kanji Watanabe in
IKIRU now playing at the . . ...
theatre. According to Bosley
Crowther, critic of the New York
Times, “Takashi Shimura un-
questionably, by his performance
in this film, measures up with the
top film actors anywhere.” The
New York World Telegram call-
ed his performance “brilliant,”
the New York Journal American
felt he was “wonderful” and Cue
Magazine hailed him as “mag-
nificent.”

With a remarkable background
in the “chambara” theatre and
several traveling Shingeki
troupes, Shimura has achieved
eminence in the motion picture
screen of Japan in a variety of
absorbing roles under the direc-
tion of Akira Kurosawa. He has
been seen here in the memorable
role of the woodcutter in RA-
SHOMON, as the leader of the
samurai in THE MAGNIFI-
CENT SEVEN and as Dr. Sa-
nada in THE DRUNKEN
ANGEL.

Starred in IKIRU Takashi
Shimura holds the audience from
beginning to end in his amazing
characterization of a govern-
ment official who realizes that
after thirty vears on the job he
has not done anything worth-
while and in fact has not really
been living. Now he tries to catch
up for lost pleasures and what
he finally does to attain genuine
satisfaction with his life are the
challenging aspects of his trium-
phant role in the new hit picture.

Akira Kurosawa Strong

For Contemporary Pictures

Grateful for the prizes and world
attention given to Japan for its
pictures of ancient life and par-
ticularly for his RASHOMON,
Akira Kurosawa, world famous
director believes strongly that
the West should see pictures of
contemporary life to balance out
the films they seen of life in pre-
vious centuries. Mr. Kurosawa’s
latest film IKIRU (TO LIVE)
opening here at the .... on....
is a world prize winner which
won in Japan the equivalent of
the Academy Award, the New
York Film Critics Award, the
Motion Picture Trade Paper
Awards for direction, acting and
story.

Commenting on receiving the
Venice Grand Prize for one of
his pictures, Kurosawa wrote:
We are pleased and happy . . .
yvet many of us in the industry
feel that the West knows all too
little of both Japan and the
Japanese cinema as they really
are. I would be still happier if I
had been honored for something
showing as much of present day
Japan as the Bicycle Thief
showed modern Italy. I feel that
Japan produces contemporary life
films of the calibre of the De
Sica picture at the same time
that it also produces those peri-
od films that in large part are
all the West has seen and con-
tinues to see of the Japanese
cinema.

IKIRU said to be Kurosawa’s
favorite picture, has been hailed
by critics in the USA as the best
film of contemporary Japanese
life and staved five months at the
Little Carnegie Theatre in New

York.

Mr. Manager —

IKIRU Appeals
To Millions—Use
Its Possibilities

e Contact Church Groups

IKIRU was highly recommended by the
Protestant Council of the City of New York.
Use the letter which is reproduced on this
page to contact the clergy and church
groups and offer discount tickets for special
theatre parties. Stress the opinion of Dr.
Dan Potter that this film should provide
excellent sermon ideas. Catholic and Jew-
ish groups are also interested.

® Contact Civic Groups

The problems of civic life which are part
of the story of IKIRU are the same prob-
lems which probably confront your com-
munity. Civic groups will be interested in
this true picture of modern Japanese life
and the message this film tries to convey.
Again offer reduced rate tickets for theatre
parties to civic groups, women’'s organiza-
tions and the like.

e Contact Schools & Colleges

The highly acclaimed Japanese film IKIRU
will be of special interest to teachers and
students because it gives a realistic and
fascinating picture of modern Japanese life.
Be sure that school and college publica-
tions are informed about the showing of this
film and offer them Student-Faculty Dis-
count tickets. Shown on this page is sample
of coupon used successfully in the Colum-
bia ‘‘Spectator.”” Take display advertising
space in college newspapers.

Mail a letter, well in advance of your
opening to all appropriate college, academy,
high school department heads and instruc-
tors inviting them to send students in
groups of 20 or more at special reduced
group rates. Very important! Many thou-
sands of students attended the first run
in New York.

* Arrange for a Japanese
Window in Your Local
Department Stores

Your local department stores will be glad
to collaborate with you when IKIRU opens
at your theatre by arranging a special win-
dow with Japanese merchandise, clothes,
furniture and art objects. A promotional tie-
in of this kind will undoubtedly be bene-
ficial for the store and your theatre. Be
sure that posters and stills of IKIRU are
used in this display and arrange for dis-
count tickets for customers of this store.

Display a Japanese lantern with IKIRU
paper and stills; also travel posters.

* Stage a Contest for “'The
Most Deserving Civil
Servant” of Your Town

In connection with the opening of the prize
winning Japanese picture IKIRU whose hero
is a Japanese civil servant who has been
chained to this desk for most of his life,
interest your local newspaper in a contest
to find the most deserving civil servant of
your community. Arrange with your local
stores for prizes and stage with the help
of civic groups a special party for the win-
ner on the eve of the opening of this film
in your theatre.

Blow up for effective lobby display, etc.

TIE-IN

CONTROVERSIAL

and OBSCENE

HIGHLY RECOMMENDED
BY CHURCH!~—+

Blow Up For Effective Display
in Advance and During Play Date (See Left For Uses)
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U.S.A.—JAPAN CENTENNIAL CELEBRATION

This year (1960) is the 100th Anniversary of relations between these
two nations. This is being commemorated by civic functions, meetings,
press coverage and festive occasions. Make your showing the central

part of the celebration in your town.

See your City officials and Merchants Associations and arrange for
a Japan Week, and tie-in with press and radio coverage, reception at
your theatre, literature and poster displays throughout town. Get Cen-
tennial literature from local consulates or from: The Japanese Informa-
tion Office, 3 E. 54th Street, New York City and The Japan Society in

your town, or at 18 E. 50th Street, New York City.
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Addresses for Free Literature
and Posters

s

. The Ja

Japan Information Bureau: 3 E. 54th
Street, New York, New York. For pam-
phlets and some display material.

. The Japan Society: 18 E. 50th Street,

MNew York, New York. For display mate-
rials, information on “U.S.A.—Japan Cen-
tennial."””

. The Japan Tourist Agency: 45 Rockefel-

ler Plaza, New York, New York. For travel
posters.

pan Air Line: 620 Fifth Avenue,
New York, New York. For travel posters.

. The Japan Trade Center: 393 Fifth Ave-

nue, New York, New York. For literature
and contacts with local businessmen.
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GREAT PICTURES!
— lest you repent later:

)

{(To Live)
(JAPANESE)

Paris, May T.

Toho production and release.  Slars
Takashi Shimura: features Miki Odagari
Nobuo Kaneko, Kvoko Seki. Makoto Ko
bori. Directed by Akira Kurosawn
Scereenplay, HKurosawa, Shinobu Hashi
moto; camera, Asaichl Nakal; editor,
Hideo ©Oguni, Kuro%awa; music. Fumia
Havasaka. Preemed iu Paris. Running
time, 140 MINS.

Old Man .oecoeanansssas Takashi Shimura
Miki Odagiri

COrL i eaiessnaen e E e
SOM oo cassensvoracnsss Mobuo Kaneko
h?'ﬂ'! Wif@ .. ivsssanssaaes Kvoko Seki
Wrller ..ceonsnsassassss Makolo Kobori

. Here is an Intrinsically Japanese
film impregnated with western
techniques, making this an unusual
offbeater that should be & natural
for U.S. arties. Its theme of a
dving man's self realization 1is
downbeat but never grim. Story
emerges a profound experience
probing an ordinary man’'s last
davs and its implications on friends
and co-workers. It is technically
excellent with a telling Occiden-
tal-type musical gcore.

Director Akira Kurosawa, Known
for his “Rashomon” and his "Mag-
nificent Seven,” here unspools a
work of gompassion. An ordinary | - _
white .collar worker, an aging head | s
of a public work’'s bureau, finds he [ s a——
has cancer and a few months to
live. He tells nobody but finds that
he is really alone and estranged
from his son and daughter-in-law.
He suddenly sees that his life has
‘been dull and useless, wasted in an
office from which he has not been
absent in 30 years.

He draws out his money, which
he has painstakingly saved for his
son, after becoming an early wid-
ower, and goes out into the Tollo Prizewinnert
night. He meets a deadbeat poet | - ing, PR
in whom he confides. They go out § . E d i &
on the town, and a westernized, §} : R
garish nightlife is unfolded in
nightmarish profusion. Death is
evident in his outlook and, at
times, envelops his companion and

the people they meet.
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