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THE HURRICANE

United Artiete release of Sam Goldwyn
ruduction, Festures Dorothy Lamour, Jon
£all, Mary Astor, . Aubrey Smith, Thom.
av Mitchell, Kaymond Mnasaey, John Carro-
dine, Jeromea Cowan, Directed by John
Ford, From novel of snme nomas by Charire
Nordhoff and Jemen Norman Hall; adapin-
tion, Dudley Nichole and Oliver H, T,
Garrett; flm editor, lL.loyd Nosler; pholog-
raphy, Bert Qlennon; munical score, Alfrod

Newman., At Astor, N, Y., two-n-day, Nov,
9. ‘37 £2.20 top. Running time, 110 mins,
Mo ama., ... ... ivrrnrrneas Dorothy l.aamour
i Kk £T8 : To4 20 AR Jon HnH
I Mme, Pe Lonage. .. oot nnes Mary A=tor
Father Paul. .. .oovrnnsnn.. C. Aubrey Smith
1'r, Kersaint, .. ... iiivensn Thomas Mitchetd
De Lange. . . i cisvestvsnnas Raymond Massey
Warden. ... ..t ee e aan John Carradine
fapt, Sogle. .. ierirvenmrnns Jerome {owan
Chief Mehevl. .. i ivviinrinasens Al Kikume
i 25 5 1 2 Kuulei De (Clercrg
Mako. . in i ta e a e l.ayne Tom, Jr,
HIin . .. oveesvesasnnerrenswse- - Mamo Clark
Aral, i e Movita Castenadsn

Wﬁekég'?ARIEwa“

L ALEN . TEE YL T, PR e oo

i

£ €. o I Cr e s e n e nesabnanes Rerd

TRV, i ei s ineessannsnsnsany Francis Kaal
Matn, . ... inines Ceassesesuy Pauline Stecvle
- Mama Rug......, et ra A ee e Flora Hayes
M OorUNER . i sttt et smsnsarasas Mary Shaw
Judge, .. e i i Spencer Charters
Cngdnin of Guards.............Roger Drtike
Girl on Ship.. ... i ennens Inex Couriney

A production masterpiece from
Sam Goldwyn that is unquestionable
box office, in spite of the fact it
lacks name draught as a selling fac-
tor. Turned out on a broad canvas,
it is a scenically pretentious and col-
orful spectacle which has as its cli-
max a hurricane sequence that 1s
compellingly realistic, The inunda-
tion of an island and the vengeful
onslaught of the storm has been pro-
duced and photographed in such a
startlingly stirring manner that this
alone, just as the earthquake in ‘San
Francisco,” will act as a potent draw,

The authors of ‘Hurricane,” Charles
Nordhoff and James Norman Hall,
also wrote the story of ‘Mutiny on
the Bounty,' probably the best
money-making sea spectacle of all
time. This provides the probable
best sales approach for the Goldwyn
picture and is a dominating adver-
tising feature employed for it on the
New York roadshow run., In addi-
tion to the fact the authors are the
same and this is a story of the South

~ Seas, there is the similarity of bestial

brutality and suffering against great
odds as in ‘Mutiny.” The brutality

jnflicted upon the native hero-lover

of the picture is as harripilat}ng as
that handed out by Capt. Bligh of
*Mutiny,” and the hero’s struggle
alone in a small cance over endless
seas. in an effort to get home to his
native isle, parallels the experience

' of Bligh when put ashore in a small

boat. These ingredients of ‘Hurri-
cane’ are all of exploitational value,
supplemented by the hurricane con-
fent. ~

The force of the story, as produced
by Goldwyn and directed by John
Ford, does not stop with the hurri-
cane triumph nor the brutality of
prison officers, J:ictured as worse
than ever accredited to Devils Is-
land. Neither does it stop with the
successful dramatic escape of the ro-
mantic lead (Jon Hall) amidst fright-
ful odds. There is also a highly emo-
tional and audience-appealing love
story woven around Hall and Dor-
othy Lamour, latter playing the na-
tive girl who marries him as the ptc-
ture opens.

This love story motivates the whole
production, giving everything eise
grcater meaning, including the hurri-
cane. That big blow, tearing a whole
island to shreds and, together with
8 madly-enraged ocean and rain-
cstorm, leaving it a desolate waste,
will go down in film history as one
of the most impressive things cap-
turcd on the screen. The sequence
is long sustained and is reputed to
have run up the cost of the produc-
tion $300,000. That's not unbelievable.
It is understood the total cost of the
picture runs $1,750,000. ‘

The storm is such a cataclysmic
wrath of the gods, as staged and pho-
torraphed, that the one wonder about
it is anyone survives, In this respect
it is somewhat unbelievable. That
a new-born baby, effecting an escape
with others in a small boat, should
be among those to look on the de-
vastated isle the next day, is almost
tco much to expect after the hurri-
cane. When Hall goes by rope from
his stout {ree retreat to rescue others
from the tottering church snd suc-

. cecds in getting himsell or anyone

eire back. it is again somewhat of a
conlribution to the incredible. A

. storm of such diabolic fury as al-

——

tai?ed would leave nothing in its
walke,.

The Dudley Nicholas-O. H. P. Gar-
rett adaptation is masterful, the dia-
log having both charm and force, as
called for on occasion. It alsa is
notable for its restraint since there
{s so much action to carry the pro-
duction slong. The idyllic love story
hardly needs any speech and Hall
has a minimum of lines to handle
though mioving through. the story as
a very important figure in focus of
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almost constant attention. Miss La-
mour, fitting her native role excel-
lently, is also awarded a minimum of
dialog. There i3 not much for the
other charucters, either, including the
fwernnr vf the islandg his doclor,
he governor's wife, a priest, and
lescer  supporting players. Mob
scencs nre made up of natives larzely,

Pcriormances are especially good
from Hall down. This actor, & Tar-
zen type whose physical prowess is
E!aycd up in scenes attendant upon
iS muny efforts to escape from
fm:tm in fnr-off Tahitl, Is outlstand-
nd. lle is also put through a lot of
switrming feats that have their
theitline ynoments, plus an effective
tueclo wilh o shark, A finely turned
charicter i that of the governor, an-
other Javerl (‘Les Migerables'), done

capitally and forcefully by Raymond
Massey., The doctor, who lends the
only note approaching comedy re-
lief, ix in the hands of Thomas
"litchell., For & time it appears he
may walk off with the picture. He
ncarly does it. Mary Astor plays the
gov's wife suitably enough though
not impressively, and Jerome Cowan
is 8 sailing ‘J;ptaln. He hasn’t much
footage bt when he's before the
camera he makes the moment count.
John Carradine, the meanie prison
man, Aubrey Smith the benign priest
and Al Kigume (a native Hawaiian
in all probability), who tops the
talent interpreting South Sea islander
roles are others,

Goldwyn may have felt that he
did'nt need b. 0. names for ‘Hurri-
cane.’” In any event the people he
has chosen to act out his spectacle—
a somewhat different type of piclure
for Goldwyn to produce—have done
yeoman duty by him. Added to this
is the inestimable credit due Ford
and his aides; Bert Glennon, who
headed the camera {forces: Jack
Noyes for the very creditable sound
recording job: Lloyd Nosler for the
cuiting, though he might have
trimmed down a little here and there;
Alfred Newman on musical back-
ground, and lessers.

The musical content includes =
prolog on a closed screen except for
some inaugural credits. As part of
this prolog Miss Lamour, unseen,
sines a South Seas chant rather ef-
fectively. Char.
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