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BY ROBERT HEIDE

The fernme-fatale hailf of the in-
cestuous brother-sister relationship
of Les Enfants Terribles.” Nicole

Stephane. stood outside the D W

Gniffith Theatre just after the open-
g of the Cocleau-Melville Him
which has been conspicuously ahsent
from movie houses for over 18 years.
As the sinister enfan! terrible su
preme we had just seen her on the
screen violently pursuing her
brother into an untirely poisonous

death—and vehernently making the |

choice to shoot a [alal bullef into her
own heada rather than face a world
without her beloveda brother Paul.
The tragic inevitability inherent in
this Cocieau fabie of incest. youth,
and hornosexuaiily unfolds before us
as a mad, intense dream thad is more

real to our sensibility today than in |

the early 50s when il was vriginally
presentec to the befuddiement of
critics. We can begin {0 recognize
today the germ of insanity in all love,
however altruistic or puritamcal
Nicole Stephane. as actress, makes
s experience the exact moment in
which our own intentions. needs,
desires can convolute and become
the ravagea emotions of insane
power ana control,

A cult, a tegend. the specire of a
profound actress, is beginning o
surround Nicole Stephane due to this
singie performance as Cocteau's en-
fant terribie. RElisabeth. Standing
ouiside the theatre agiow, imperi-
ous. tousled blonde, and blue-eyed
she seemed almest unchanged in the
25 vears since the film was made.
Warm, generocus, ang open as we
spoke, { could see that she had
hecome a beautiful French woman in
the tradition of Signorel or Arieity
and that she was enjoying the unani-
mous critical acclaim she is receiv-
g this time around.

Two years after she made “'lLes
Fnfants Terribles she had a serious
automobiie accident and had to give
up acting. lLater she decided she
would become a film producer. Vin
nrder o escape the loneliness of
being an actor.” she produced "To
[ne 1y Madrid,” "Promised lLands
by Susan Nontag (1o be shown on
NETs channel 13 o Apridt and s
currently undertaking the mammoth
project of producing Marce! Proust s
“Remembrance of Things Past,
which hax been adapted for the
<creen by Harold Pinter and 1s to e
airected hy Joseph Losey Negotia-
tions are  underway  for Marlon
Broamdoe w play M de Charlus

Ril: What 15 the main theme you
want 1o bring forth i “Hemem:
nrance of Things Past™?

NS Mr, Pinter’s senpt concen-
trates on homosexuality . the emolion
of jealousy. the end of a generation.
the ena of the bourgeoisie, memaory.
and the span of memory. Proust.

Rt What attracts vou personaily
to this work”

NS A la Recherche du Temps
Perdu™ is one of my f;arnrites. When
f was growing up—my own family--
they had a Proustian air . . . anaura

_about thermn. 1 suppose 1 think of
myself as Proustian . . . aristocrat-
ic. I come from that sort of a back-
Ah yes . .. now | am a
jeft-wing radical From one extreme
{0 the other.

|
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Words With an' EnfantTerrlble

for film . . .
read it

Pinter is the only contemporary
writer who has developed this sense
of the mastery of time. | felt, only he
could be true to Proust . | . the sense
of time . . . andof silence . . thatis
Proust. Pinter knows this. He has
been working on the scenario {or a
year Itis difficult to explain. . the
span of memory . . . the detaii of the
work 1s excellent. Pinter understood
what we wanted There are those
who attempted to do this as & {iim
befure . Visconti for one. Those
who know me know that | can and
will do i{-bring it together. ¥or the
director Losey seemned right. There
is no director in France to do it. They
are afraid of it. To the French this
work .5 the masterpiece of master-
pieces . . untouchable.

RH: The homosexuality—how do
you handle that?

NS: Charlus has a very biatant
affair with an officer . | . then there
is the relationship of Swann and
Charlus which was aiternatingly

ambivalent and frustrating. Charlus
is the dark. brooding character, the

manipulator just as 1 was in “‘Les
Frfants Terribles '—yet Swann is a
character you can feel involved with.
The homosexuality? It istohe true {o
Proust's textual intentions yet we
may find ourselves taking certain
iberties. Who can say.

RH: What acters do yvou have in
mung”

NS: Hopefully bilingual actors
with yes . stature-—actors
who speaif. French and English
Jeanne Moreau and Simone Signoret

- you know, Proustian types .
and then of course we are negotiat-
ing with Marion Branpdo to play M.
de Charlus. isn't that exciting”

RH: Can vou conceive of yourseif
in any of the roles”

NS: Not just at this time.

RH. Would vou act in a future film
then—would you consider acting
again’

NS Ah . o yes. 1. . . yes.

RH: Your performance as Ejisa-
heth is “Les Enfants Terribles is
now considered by critics and film
buffs to be one of the greal perform-
ances in the history of film. Can you
tell me or talk about how you got
'into’ the role originaily”? |

NS: [ think of my transformation
into Klisabeth as just that—a mira-
cle—a miraculous transformation
. well. it was hard work . . . l had
studied acting. but this was dif-

" {ferent. There was an aura of destiny

surrounding it I was in the film
~Silence of the Sea’ from the novel
hy Vercors. This novel was written
during the war when the gccupation
was on and this book became in the
underground a symbeo! of resistance.
ft was the first film Melville directed
and it tock enormous courage for
him to do it. After the completion of
the film there was a iarge gathering.
At this party | was introduced to
Jean Cocteau who said {0 me, “'you
are my Elisabeth.” He was so im-
pressed with Melville's work that he
gave him the rights to "'Les Enfants

| Terribles" which previously he said

could never be filmed. Anyway, Coc-
teau had written the novel in 17 days,
after an opium cure. He had done

Samuel Heckett just!
~ and he agrees. Mr.;} caught reading Cocteau’s book and
_ my parents set it on fire. It was for-
bidden.

all together. As & girl of 14 1 was

RH: How old were you when you
made the fiim?

NS: Twenty-two . . . and ! had just
at that time been having an intense

relationship with a boy who resem-

bled the character of Paul. It was
sort of a between-friendship and
jove-affair and sometimes we would
not he able to make the emotional
differentiation. A lot of anger. A
sensitive boy, he was younger than 1
then—17. 1 don't know . . . it aliowed

! me to identify even further with the
- character of Elisabeth.

RH: Can you talk about your reia-

* tionship with Cocteau? Was it a close

relationship”
NS: Yes, 1 would say so . . . he was
magnificent, wonderful . . . impec-

cable. Everyone adored him,
workers, actors. Cocteau had a spe-
cial love for actors, you know. We
wartld film only by night, like the
nocturnal owl, from eight o'clock in
the evening till six o’clock in the
morning. | loved doing that—the
intensity of the night. Cocteau would
arrive with sandwiches at mianight
after doing the rounds of the theatres
and bistros he loved. In the begin-

| ning there was an incredible rapport,

a unity. We all created together,
However. after the fiim was released
Melville became furtously jealous
because people would call 1t Coc-
teau's fitmn. This created a great ceal
of animosity. | believe this may have
had something to do with the film
being held back these last 10 years.

actual directing?’

NS: Well. he was always there He
conferred with Melville. with us. Une
day Melviile was ilf so Cocteau dic

the shop by the sea.
RH: Oh, the shoplifting scene

RH: Did Cocteau deo any of the

did he use an inner psychological
approach or did you as an actress
have {0 fend for yourseil?

NS: Melville was difficuit, strong-
headed like Otto Preminger. I was
once called into his office at 2 a.m.
and he said, “you must play this
scene like Bette Davis--more exag-
gerated.”’ I looked at him in horror.
| He wanted me to . . . how you say

. ‘camp’ it up. Isau:i ‘No, { won't
do that—never.”” The part is some-
what theatrical—but Bette Davis” i
was not about to impersonate her.

RH: So you found the part?
| NS: That'sit.

RH: Inthe 1950s there was a rumor
circulating naming you as Cocteau’s
illegitimate daughter. How does this
| kind of myth begin?

NS: That's a new one. But th a way
we were all like sons and daughters
to him. If he had a daughter 1 do
helieve that I . . . this girl = .
Flisabeth would be . . | could be her.
| It was the great sadness of his life—i
think—not to have a child. I don'
know why . . . it was his dream.

RH: But he had actors ana ar-
Lists,

NS: Yes. that was ii,

Ri: In vour opinion what is the
most important theme in “Les En-
fants Terribles 7

NS: Incest. You know an mmpor-
tant Jungian psychiatrist once tola
me that of all relationships incest
was the most intense. then homaosex-
| uality, then heterosexuality. The
most passionate—~incest.

RH: So heterosexuality is third?

NS: Yes. It is not secessartly my
opinion, but interesting, no’

RH: Well, you were part of these
relationships. You saw them hap-

|/ PARADE"
' Chekthov's “Lady With the Dog.”

take over. It was the day we stole in

NS: Yes. that was a lot of fun

RH | wanted to talk about some of
the other relationships, like Edouard
Dermuthe.

NS We had a good relationship but
as an actor he was tortured and
miserable working with Melvilie.
Melville disliked him, feeling he'd

been forced on him because he was

Jean's lover. Previously, he had
played the smali parl of Cegeste 1n
“Orphee’” directed by Cocteau. Coc-
teau would not interfere in Meiville's
probiems with Dermithe for fear of

| jeopardizing the completion of the

film.
RH: How would you describe the

. Dermithe-Cocteau relationship?

NS: Well, they were lovers. You
see . . . he was also legally adopted
by Cocteau and named his heir. He
nandlies all the affairs of the Cocteau
estate, So he was both son and lover
.. . ang that is, well, the French.
Opcteau had been living with Fran-
cois Villiard.

RH: We talked the other night
about the incest scenes thal were
cut.

pening~-the Cocteau entourage. s
lovers. What do vou think of the gay
liberation movement or womans
moverment happening now?

NS: | am for the liberation of
paople o be free . . . everyone,

‘everywhere. That is my purpose as

an artist . . . to open things up—1io
free the emotional slaves, ail the
minorities, the marginals. Simone
De Beauvoir she is & friend of mine.

RH: You yourseif were in the
French resistance?

NS- Yes, | was in the army. and
escaped France, as a Jew. [ was part
of the resistance and in the Free
French Army until the war ended in
1948. Then | decided [ would become
an actress.

RH: Did you study modern French
philosophy”

NS | have read Sartre but now i
am reading Henri Bergson's "Cre-
ative Evolution.' He was a cousin of
Prous?’s by marriage and he in-
fiyenced Proust’s work with his in-
ventive theories of time.

RH: This may seemn a trivial ques-
tion: bat who is your {avoriie ac
treas? Or actors?

NS: You know Cocteau told me
that he had originally thought of
Gretas Garbo when he wrote “'lLes
Enfants Terribles—it was her face

NS: I have a documentary in mind
.1 can’t tatk about it yet. It is too

- S001).

RH: What are your f{avorite
fitms? |

NS: I think Leontine Sagan's
“Maedchen in Uniform” is one, the
first major fiim to deal with lesbian-
ism . . . and “Citizen Kane”

- Jean Bamlr g “Rules of the Game '
is a masterpiece. Fellini’s
- “pOTEMKIN,” “IVAN THE TER-

“gig, "

RIBLE." King Vidor's "THE BIG
and “THE CROWD.™
RH: What about a fﬂm iike
“L'aventura?’

NS: | prefer Godard to Antonion:.
Antonioni’s films of boredomn seem
dated now. I thought Godard's
“Breathiess’' was the best of the
French new wave films.

RH: What about “lLes
Terribles''?

NS: This is so close, to me it 1S
hard {o see it as a favorite. That
takes distance.

RH: Someone compared you to
Arietty of “‘Children of Paradise”
the other night. Garance.

NS: No. no. If I were {c be com-
pared to anyone please make it to
Yvonne De Bray—a terrific per
son—and actress . . . the mother of
Jean Marais. ] met her at the epen-
ing of my film in the 1950s. 3he
starred in "‘Les Parents Terribles.
the filrm about mother and son incest.
Her own son Jean Marais actually
played opposite her on stage and on
film. | loved her She held me and
kissed me at the opening . . . yes.

RH. Jean Marais and Cocteau—
they were lovers too”?

NS: Yes. for 10 years. He was also
like a son to Cocteau. You know |
meant to tell you that the story of
Elisabeth and Paul in "‘Les Enfants
Terribles”™ was a roman a clef .
how do you say. a true one . . 1
actuaily existed. Their real names

Enfants |

NS: One shot oniy was cut . . .
RH: What went 80 in that scene?

| make love to my brother .

NS: I got into bed and began Lo
. toward
the end of the movie—one of the last

he saw. Recently ongfrench TV I
watched her in “‘Camille” and she
. was superb. Garbo is one of a kind—
" and Katharine Hepburn, Marlon

Rrando, of course . . . gur choice for

Charlus. | also like the new Amert-

scenes—to Kiss him. It was not por-

were Jean and Jeanne Bourgoint

Gertrude Stein had once asked Coc-
teau if they were the models for “'Les
Enfants Terribles ' and he said they
were. She had known of them. Jean
was a wealthy designer . . they
came from an aristocratic famdy.
The girl, Jeanne, was beside herself.
mad. and suicided on Christmas eve
in 1928 The brother. who was said to
be somewhat cruel and severe then
became a Trappist Monk and later
went into the service in Africa wing
ing up his days working in a leper
colony. He died in 1968, four years
after Cocteau. I think. A true story of
incest. I'm sure there are many
hut . .

Rh: Are you married?

NS: No.

RH: What are vour ideas about
marriage’

NS: | don't believe in marriage.

RH. Why' '

NS: Because [ think it is rotten, Ha
ha . . . if | was married I probably
couldn't be doing most of the things |
am now enjoying doing.

RH: You think people in marriage
have a tendency 1o hold one another
hack?

NS: Yes. I am for love, but | am
against marriage. Even if you want
children in your life { don’t believe
you need to be married.

can actor Robert DeNiro. He is very

nographic as films are today . . . nol A tong hard stare.

RH. Can vou tell me what the }{ many drawings of Elisabeth and

+ - interesting. R Are vou sure you are not the
script for this {ilm intends to encom-§ | Paul during this time—and the S0 i_ltﬂ‘rﬂl ... but they cut this RH: After “Remembrance of oot rt ydau hteryuf Cocteat”
, drawings were me—and Edouard section. Instead we see one of Coc- f 3 | illegitimate g .
Dass’ g . . - Things Past . . . " what will you NS Cocteau had many illegith
| Dermithe too _ it was uncanny. | teau's infernal smiling. all knowing ” - - -
NS. The script | must tell you wiil N do’ mate children. 5

statues . . . with a moustache yet.

i believe some genie was pushing us * ‘
RH: When Meivilie directed you,

he Pinter's masterpiece . . . at least
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