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JOE'S BED-STUY BARBERSHOP: WE CUT HEADS

JO%{S BED-STUY BARBERSHOP: ﬂE CUT HEADS dramatically enters
the world of the corner barbershop, the local meeting place
whére people talk and put nickels and dimes on thei¥ numbers,
ané sometimes get a haircut. This engaging tale of murder,
suspense, and the dream of making the-big “hit" is set
against the graffiPi-cﬂvered concrete of Bedford-Stuyvesant,
Brooklyn's inner city community.
In Joe's barbershop more business is done playing 'numbers
than cutting hair. Zﬁchariah Homer inherits the business
from his partner Joe who met an early end double-crossing

|
the neighborhood kingpin Nicholas Lovejoy. Lovejoy controls
the local numbers racket, the "poor man's stockmarket" which*
according to his philosophy provides jobs fD£ the community
ana paves the way toward a better future. Through the film's
humorous and touching scenes of Zack, Ruth his social worker
wife, sidekick "Teapot" and gangster Lovejoy, we learn of
Zack's unsuccessful attempt to break away from the "IT'S
LIKE A JUNGLE SOMETIME" urban treadmill aﬂa-start a new life.
- JOE'S BED-STUY BARBERSHOP skillfully combines wit and drama
tD:prDvide+a unique and highly entertaininglperspectiﬁe

on inner city life.
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