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A Ntreetear Nnmed
Desire 1

¥Yivien Leigh, Marion Brande |
starred in sock pie version of
Pulitzer Prize play. YWord-ui-
moulh should build it.

L

Warneer Brus, release of Charles K.
Fehimoun prousction, Stars Vivien Laewgh,
RMatlon Braundo; features RWim  lunter, |
harl Malden, Dvecied by Flia Raoan.
Sceeenplay, Tenneisee Withiuns: ade ted
frony Williams staee plav by Usear Nual
camers, Horry Stradiing;  muric, Alex
Morih: editor, David Weisbheri; music di-

restion, Ray Heindosrf., Tradeshown in
N, Y., June 13, ‘3. Running time, 1%
MINS,
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Ml L vssevsnsversaraese . Karl Maldend
BNl . . heniainsenssanennaans, Hudy Bond
Paubhlo (. vvuvnvctssransesenes Ntk Denpia

EONiCe . . vievsrnnsrae.res et Hilliay
A ColHeetlor...cvcevveen. - Wrirht Ruin-
A Docter  exessvrsnse Richard Garrviecl:
The Matron ... covavnse... Ann Duore

Mexican Womrn Fdna Thomas

Tennessee Williams' exciting
Broadway stage play-—winner of
the Pulitzer Prize and New Yori.
Drama Critics award during the!
1947-48 season-—has been screen-!
p aycd into an evea more absorb-
ing drama of frustration and stark
tragedy. With Marlon Brando es-
saying the pait he created for the
Broadway siage, and Vivien Leigh
as the morally disinte2rated
Blanche DuEBo’s (originated on
Eroadway by Jessica Tandy), “A
Streetear Nomed Desire’” is thor
ouzhly adult drama, excellenttly
produced end imparting a keen in-
si7ht into a dreama whose scope was,
of necessily, limited by its stage
g€ ting.

The camera has done greater jus-
tice to the Williams plav, catehing
the nuances and reflected tragedy
vith an intimacy that is so vitnl in
a story of this type. It is a film
whose theme mililates arzainst gon-
eial boxoffice interest, but word-of-
mouth znd eritical acelaim should
fi»ad it building strongly.

“Streetcar” is decidedly adult
drama because of its theme-—it tells
the story of the slow moral collapsc
of a southern schoolteacher, It is
an escape from escapisin in every
scnse of the word, but never docs:
its brutal realism and trenchant!

rose permit audience interest to’

g despite its enormous len<cth,
The film runs two hours and five
minutes, but there is no woasted
footaze in a picture that might find
some criticism only from the morc
contious because of the proiection
of the nymphomania theme, Thou™h
it deals with a sex prohlem that is
¢-ngerous story-telling for films.
“Streetear” hkas not for a momen”
s-crificed good taste for the sake o
realism. It propels the basie story
with sensitivity, shading and poig-
novcey.

Pic is a faithful adaptation from
the original play as it was produced
by Irene Mayer Selmick., H is the
story of Blanche DuBois, a faded
Mississippi teacher. who is forced
from her job by her moral trans-
gressions. She seeks refuge with n
sister in the old French Quarter cf
N~w Orleans, her predilection fov
“incetings with strangers” being

anown to the sister and the lat-
toer's hushand. Because her pres2nce
intrudes on the hushaund-wile rela-
tionship, the husbend, a crude bru-
t2l young Polish-American, inme-
clintely becomes hostile to the visi-
tor. He also suspecls she’s lyving
shaout her past. It is this hostility
that motivates the story’s basic ele-
ments. Stanley Kowalski (Brando).,
the husband. embzrks on_a p'an to
force his wister-in-law from his
hume., He subsr~quently azhicves
th:is by making a point of probine
and learning of her unrevealed
p~st, thus shattering Blanche's on2:
¢hanrce at happiness with one of.
E*snley’'s noker-plaving friends.

Vivien Leith gives a compelling
pcrtormance in telling the tragedy
of Blanche DcBois. She has several
s~ nes of great pathos, and no less
¢” th~se is the final one in which
she is scon being escorted to san
asyitum for the insane as the ¢'im:ax
to her life of frustration. Marlon
Brando at times capiures stronale
the bruta‘ity of the voune Pole bt
o-casion~lly he performs unevenly:
in a portrrval marked bhv frequen!
garblin” of his dialoz. 1t is to b~
vronted thrt, 2s a common laborer.
he wasn't expected to project with
an (Oxonisn accent; vet, Brando
ovordocs it somewhat. Kim Hunter:
and ¥Yarl Malden are the ofher.
princinais. in parts they otaved ini
the Broadway version. Thev are |
excellent, Miss Hunter az Dlanche’s!
sister, torn between Jove for her
£ -ter end her husband, and Mal-
¢~n. as Blanche's frantie suitor..
Malden hrs two especially gfmﬁi
s~enes  with  \iss  Leigh  thatl
str nzthen his future film chaonces. |
The other plavers all iend strong
sunport. :

Charles K. F2ldman’s production |
h~s been garnished with all the fa-
cels of Grade A fitm-makine, mn€
Eiia Kozan hrs directed vith o kee !
perspective of storv and chararter
volucs, a job that he also handlrd .
for the olzv. The photoorephy i<
exc: ‘ent: so are all the bther ¢ ha |
pical credits. Kahn,
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