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Gerasimov, Sergei (1906-1985), Kundravy, Chelyabinsk Province,
Russia (Federation)

Tikhij Don (Quiet flows the Don), Gerasimov, Sergei, 1958
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Director Sergei Gerasimov
in his office

The third ahd final senal of * Quict Flows the Dol

’ has reached
eincmagoers, marking the r*ﬂmplv won of an epiec film based on
Mikhail Sholokhov’s world-famens novel. |

It took about a year to write a sereen {reatment of the novel,
which deals with major historical events such as Workd War 1, the
os erthrow of tsarisin, the October Revelution, the Civil War in the
south of Russia and the roul of the whitéguard army,

In the secanrio we strove to preserve the stroeture of the novel,
both with regard te the story line and to the character portraval
and in our choice of episodes and dircctorial toterpretution we
followed the plot faithfully, The sequence of the filin revolves round
the story of Crigeri Melehhav, ibe novel's prinepal character, his
search for truth in a period of the break-up ef the otd world and
thie tragedy of his and Alksiwaa’s love,

Selecting a cost tur this unusually penpled scenarin and film
(es many as 30 importuct charvacters and about 150 minor chas
racters) preseuted greatl difficuliies. We looked for suitible uctors
smong the eompanies of numerous theatres and natewe dramatie
vroups and made onr selcetions as the result of a rather unusual
competition.

It was particulandy difficuit 1o find someonc entirely “suitable
for the feading part. When we hud almest decided the matter,
literally just before shoating was to begin, my attention was drawn
to Pvotr Glebav, a Mescow stage actor who had been siven a
staail pw* as an officer, Clebyv's appeosrunce and evriage im-
presced me us mere expressiy e and closer to the inage of Grigors
than ihmu of the nctor we had choscn. The next day, after a
very iherough session in the make-up department, Pyote
Glebov gt ihe nadt of Grigort, T never regretted our choice.

It teok u: quite some time to find an actress for the
nart of Alsinia. We rejected dozens of candidates, finding in
rone of them the traits of character and spoci 1l bmut} of
Grigori’s beloved, At last, on Sholokhov’s advice, wo chose
Flna Aysteitskaya, who buad given an ouistaneling perfor-
manece i1t the leading role of “*An Unfinished Story”

The cast includes both experienced sereen actors Lke
Daniil Hehenko {Grigori Melehhov's father) and newconwrs
ro the filims like Zineida Kictenko (Natalia). In many «pisodes
the actors were not professionals but Cossscks from the
villages and hamlets where the iilm was shot.

On Shelohhoy’s advice the location chineen for chooting the
fitm was the fornter village of Kamenskaya and the surround-
ing hantlets where the £rst silent version of “Qutet Plows the
Don’ w aunhuh*}:ﬁ years ago. {n the autumn of 1956 the cast
aud erew, mnabering about {00 people of v avious professions,
arriveld there,

We found ourselves in the beart of the
5‘1{)1;}“1:1\' < book. Bur hos things had chooved stuee the s
of “Quict Fluws the woe! The vidage o vainenshay 15 puw
a touwtn. We had to remove tefegoagh ﬂu!! %y

rerion Jeseribed in

shteh Kaomenskinya

HOW WE MADE
FQUIET FLOWS THE DON",

{(Interview with director SERGETL GERASIMOYV)

ada = T

did not have before the Revolution, just as it did not possess
buildings with signs reading *Club?’, *"School”, *Soviet”. Designer
Boris Dulenkov had to ecamouflage whole groups of modern build-
mmgs with his sets, to replace new feunces with old, dilapidated ones
and in some cases reproduce old streets that had disappeared.

To get the feel of their parts the actors began to live Like ordinary
Cossack peasants, learning  thetr customs, habits, muanunerisms,
dialect., Elina Bystritskaya learned to onuke hay, muk cows, heat
a country stove and carry pails on a voke, Composer Yuri Levitin
transeribed Cossack songs with their distinetive and complex part
arrangzement,

I have said that our group eonsisted of wbout 1068, That 15 not
¢ -ite true, To it should be added our numerous voluntary helpers,
the Pon collective farmers. Indeed, there is not a soul in the Don
region who has not read Sholokhov's novel: many know it i great
detail and can quote cntire excerpts from it by heart, People read
angd re-read their favourite novel, recognizing familiur places and
people and recalling memorable histarical events.

It is not surprising therefore that we received a most cordial
welcome and valuable assistance. Tranks were opened for us, old
uniforms and dresses of styles no longer worn taken out of moth-
bulls. Housewives willingly loaned us old household utensils and
furuishings of kinds no longer made,

The wedding secues in tue Melekhov house were produaeed uot
by me bat by a group of local old men who reconstructed the catire
ceremony with preciseness to the subtlast detmil. | |

Entire Cossack villages took part in the mauss scenes, We had
to revive the Cossack cavalry. This was done under the dueciion
of General Oshikov:ky, |

Among our advisers was Semvon Ivanovich Kudinov, o T)-vear
old Cossack, who participated in the evenls portraysd u Shalokhov’s

novel. In fact, Kudinov was one of the characters iu the anvel and

his valuable adxice was a great heip to us. Tle houself Chase a young
Cossack to play his purt, told bim about his nnlitant youth aud
gave him numerous pointers,

Now our film, which could with justice be ealied a joint production,
by professionals and Don Cossacks, is tuushed. The welcowe it recen ed
in the Don region was tremendous. Cinema theatres, village club-
houses and recreation centres could not hold all whe wished to zee it,
Mikhail Sholokhiov told us that in some villages the audience posted
cuards outside the projection booths and reflused to let the mechanie
oo until he had shown the film as muny times as necessary for the

entire population to sce the screen story of their own historie past,

of the cruel struggle in which a new and better life was born.

Serzei Gerasimov and Cameraman Viadimir Rapoport (left)
on the set of “QUIET FLOWS THI DONY
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