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THE FIIM CIRCLE Notes on Program 149 ( BED AND SOFA {1927)

A study in domestic morslity and the pitfalls of a Soviet marriage suffering from
boredom, claustrophobia, adultery, & overcrowding.

Directed by Abram Room, a Polish Jew, assisted by Sergéi Yutkevich--who did the
street & factory scenes--& Ye, Kuzis,

96 minutes in running time at silent speed (16 frames a second). The Museum of
Modern Art print shown to-night runs 85 minutes,

[CAST]

Nikotdi BataXov--Kdlya, a stone mason who takesa his wife for granted
Vadlmir Fogel'--Vorddya, his war-time buddy, a friend of the family
Liudmi¥a Semyonova--Liuda Nikotaievna, a wife bored by housework

& L. Yurenev (The Janitor), & Ye. Sokoxova.

THE STORY-LINE]

It all takes place during the time of the New Economic Policy [NEP (1921-1927) .
The printer Voiddya arrives from the provinces to take a job in Moscow., He stays
over temporarily in the room of his war-time buddy Kdlya at No. 3 Meshchanskaya St.
Kdlyats wife, Liudmlta, is attracted to Voxodys who, unlike her husband, pays her
little attentions and is full of respect for her, When Kdlya leaves town on busi-
ness, Liudmia & Volddya fall in love. Learning of his wife's switch in affection
after he had returned home from the trip, Kolya storms ocut of the house. But the
voxations of his roaming ebout the city & bad weather soon force him to return home,
He sleeps on the same sofa that had previously been Votdédya's bed. The latter, once
he had become Liudmlta's husband, radically changes his behavior towards her. Liud-
mita turns to Kdlya. The relations of the three occupants of the room become more
perplexing. On top of everything, Liudmita announces that she is expecting a child.
Bach of the two friends disclaims his responsibility & in order to eliminate doubt
advises LiudmlYa to have an abortion., She decides not to have the operation per-
formed, & overwhelmed by the situation in which she finds herself leaves in order to
start a new life.--Sovietskiye Hudozhestvennyye Fil'my: 1918-1935, ed. by A. V. Mat-
cheret, Moscow: lQGI, D. 230, |Translated from the original Russian text by Szymon
St. Deptuka of the Department of Slavic Languages at the University of Wisconsin. ]

[COMMENT A-R Y]

Tven without an opportunity to see this film, the reader may judge what a delicg~
tely balanced combination of comedy & drama it is built upon. And how rarely such a
combination works! Such material, & in such realistic surroundings, has no compar-
able sequel in Soviet films, or elsevhere, for that matter. Soviet critics & histo-
rians have taken little pride in this offshoot of Soviet film tradition, & its con-
temporary reception was ons of resentment rather than of satisfaction. In writing
of Room's 'enemies, Tretyakov [Our Cinema: Cinema Is an International Language (MOS=
cow: VOKS, 1928)] gave this reason for their bitter antagonism: "

'Room works with many realistic objects, & his realism is all to the good, be-
cause with his anti-aesthetic effect, he routs the canonized formulas of movie ro-
mance out of their fortified positions....

'In his f£1ilm [Bed and Sofa] not one of the men or women is handsome or beautiful.
Woman is not even romantically displayed, & Love no longer has the look of a courte-
san with polished, powdered skin, but more like a tired washerwoman with a grey, sad
face~-which is what love is in most cases,?

After one more realistic film Room seems to have experienced some revulsion
against that style, for thereafter he indulged in extremely handsome, almost stylized
£ilm-manners. Sad to say, his positive contribution to the Soviet film ended a
little more than two years after it began. His fate almost makes one take seriously
the doctrine of 'formalism as artistic poison'w-but I have always wondered how much
help was offered him in his dilemma. Room's last realistic film, Ruts (released Ja-
nuary 10, 1928), attacked a psychological problem as serious as that 1n Bed and Sofa
--how a marriage can be broken by the difficulties that a new child brings into a

home,--Jay Leyda, Kino. A History of the Russian and Soviet Film., London & New
York (1960), Pe 216,
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A CHRONOIOGICAL BIBLIOGRATHY Reviews, Analyses, Sidelights BED AND SOFA {1927)

Kind (Moscow): 14 IX 1926, 29 I 1927, 23 III 1927,

Kino-Front {Moscow) Issue 1 for 1927,

Sovetskoye Kind (Moscow) Issue 2 for 1927.

Pravda (Moscow): 22-23 March 1927,

1zvestia (Moscow): 12 May 1927,

Close-Up (London) I:69-74 Decembor 1927 [review].

Erich Hallmund-Waldow, "The Russian Film Industry."® Glom—_ﬂ_% 4:118 May 1928,

Oswell Blakeston, "Looking Around.” The Educational Screen (Chicago) 7:256-7
December 1928,

Tretyakov, OQur Cinema, Cinema Is an International language. Moscow: VOKS, 1928,

The Times (Iondon): 6 IV 1929, p. 8:3. Announcement of private screening at the
New Gallery Cinems,

The Film Socilety Programme (Iondon): 7 IV 1929, Lists scenes deleted by the
Britisa zensor,

Close~Up {London) 4:58-60 May 1929 {analytical review].

"Goings On in Filmland." Reallsm in a& Banned Flim, The Graphic (lLondon)
Issue 3108 125:23 6 July 1929 [with two stills].

Oswell Blakeston, "The Russian Film." II. The Educational Screen {Chicago)
8:259, 250 October 1929.

Winifred Bryher, Film Problems of Soviet Russia. Territet, Switzerland: 1929.
See "Roam", pp. 71-83, -

Harry Alan Potamkin, "The Motion-Picture Comedy." New World Monthly 1:117-121
Febmr? 1930, -

Joseph Freeman, Voices of October, New York: 1930. See pp. 244.7 for an analy-
tical synopsis,

Paul Rotha, The Film Till Now. London: 1930; New York: 1949, pp. 144, 169,
240-1, 333, 357-8, 364, 392, 625,

Harry Alan Potamkin, "Light and Shade in the Soviet Cinemm."™ Theatre Guild
Magazine (New York) VIII:20-23 May 1931.
Raymond J, Spottiswoode, A Grammar of the Flilm, An Analysis of Film Technique.
London: Paber & Faber, 1935: Berkeley: University of Celifornia Press, 1951, pp. 63=9,

Maurice Bardéche & Robert Brasillach, Histoire du Cinéma (Paris: 1935); tr. & ed,.
by Iris Barry (New York: 1938), pp. 174, 176-7.

The Film Index (New York: 1941), pr. 92b 93b 96a 98b 194a 35la 403b.

Liam O'laoghaire, Invitation to the Film [Tralee (Eire)]l, p. 16. [1945]

Thorold Dickinson, Soviet Cinema (London: 1948), p. 2l.
"Paul Babitsky & John Rﬁberg, The Soviet Film Industry (New York: 1955), pp.

130, 317-8 349, .
Yu. S, Katashnikov et al., ed,, Ocherkl Istorii Sovetskovo Kind (Moscow: 1956),
pp. 230-1, 235, 452. T '
Jerzy Toeplitz, Historia Sztuki Filmowe] (Warsaw: 1956), I11:182-3,
National Film Theatre, London--a 1956 brochure.

Jerzy Ptafewski, Mata Historia Pilmu w Ilustraciach (Warsaw: 1957), p. 93 [with
still]l. |

Arthur Knight, The Livellest Art., A Panoramic History of the Movies. New York:
1957, p. 86.

D. S, Pisarevski, ed., Isklsstvo Millidnov. Moscow: 1958, pp. 32, 84 [with two
stills],
Jay Leyda, Kino--A History of the Russian and Soviet Film (London: 1960), pp.

214-6 218n 245 2056 258 306n.
Ernest Lindgren, A Picture History of the Cinema (Iondon: 1960), p. 45 [w. still],
(db}, Programme Notes of the Toronto Film Society for 6 III 1960. 4 p. w.still,

Program Notes of the Memorable American & European Fillms Course at the University
of Wisconsin in Milwaukee for 13 October 1961.

A, V., Matcheret, ed., Sovetskiye Hudozhestvennyye Fil'my (1961), v. I, p. 230.

These bibliographies & program notes are compiled & edited by Szymon St., Deptuta
for members of the Film Circle to whom Bed and Sofa was screened privately in the Re-

cital Hall of tha Fine Arts Building on the uptown campus of the University of Wiscoa-
sin in Milwaukee on Saturday, 3 August 1963, at 8 p.m.
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. MEMORABIE FIIMS: 19161953 progrem Notes | BED AND SOFA (1927)

A controversial treatment of love, Jealousy, & morality in crowded post-war MoSe
cow: "a vaudeville sketch ricked out {n Russian dress": a sociological comedy of man-
ners with Freudian & Marxist overtones "aimed at shocking male sexual complacency &
the female acceptance of abortion" & adultery; a film eredited with influencing the

spirit & plot of René Clair's Sous les Tolis de Paris (1929).
! Original source of the story: F. Komanov. Seenario by Viktor Shktovskij & Ab-

rém Room, |
Décor by Vaslli Rachal's & Sergéil Yutkevich, Photography by Grigb?i Giber.

Directed by Abrim Room assisted by Sergél Yutkevich, _
produced by the Moskovskaya Fabrika & released by Sovkino, Moscow, on March 135,

1927, 7 reels: 2025 meters,
51-1@1:131 Rﬁasiau title: Trét'ia Meshchdnskaya but it was also shown in the USSR

by the alternate title of LyubEv' Vtrogﬁ ifL'Amour 8 Trois]. Known 1ln France as Jla
Rue Troisidme Mechtchanskala, in Germany as U. Mestchanska a-Strasse, in Poland as
Mixodé we Troje, & In Engllish as Bed and Sofa, Triangle Love, & e Cellars of

T
Moscow,

Ranned in Britain in 1934.
To-night's print (in 6 reels) comes from the Seientific Research Institute in

Moscow via the Museum of Modern Art Film Library in New York,
(C AS T)

Nikotai Batatov--Kdlya, & construction worker bored with domesticity
viadimir Fogel'--Votodya, his old friend, a printer just arrived from the provinces
Liudmita Semyonova--Liliba, K8lya's brooding wife, resentful of her humdrum husband

(COMMENTARY]

Tn contradistinction to the work of the [Russian] left-wing directors, whose
principal interest lies in technical methods of construction & expression of con-
tent, the characteristic of the right-wing is the soclological purpose of their pro-
duetions. Predominant in this group is Abram Room, who is a psychologist director
interested ia the exposition of the interplay of emotions between an intimate group
of persons. He 1is inclined to approach the narrative situations in his films
through the reactions of the participants, bringing their inner thoughts to the at~
tention of the spectator by a careful photograrhic selectlon of their small, possib-
ly insignificant, outer actions. He suppresses the environment of the narrative,
except where it ca*mphasiae the human relationship, & employs external objects only
when they are of direet consequence to his charaeters. It will be seen that in this
detail, Room is in direct contrast with the methods of the left-wing, His direction
is extremely simple & straightforward, relying almost entirely on the act ing talents
of his cast & narrative material for emotional effect., Each of his films has car-
ried a strong sociological content, of personal, domestic, & contemporary 1mport-
ance. From & psychological point of view, Room seems primarily absorbed in the psy-
chological & physical attitude of men towards women. This was the thematic basis of
his best-known £ilm, the notorious Bed and Sofa, which has met with approval in most
countries, though it was refused public exhibition in Britain even after certain de-
letions had been effected.--Paul Rotha, The Film T1ll Now (1930; 1949), pp. 239~-240.

Bed and Sofa and Village of Sin have been highly praised in Western countries
where they have been shown; in the Soviet Union, however, they were seversly crit j-

cized as not representing the true Soviet viewpoint, It 1s in these diasmetrically
opposed reactions to the same films that the divergence between Soviet & Western
culture can be seen most clearly. To the Soviet critics, both films appeared to
deal with accidental rather than fundamental aspects of city & country life; & 1t 1is
the norm rather than the deviation that Soviet art seeks to portray--above all, the
positive & creative forces in the country.~-Joseph Freeman, "The Soviet Cilnema,"

In Voices of Qctober (1930), pp. 248-249,

Shown to members of the class in '"Memorable European & American Films" (Series
XI) on Friday evening, 13 October 1961, at 7:45, on the downtown campus of the Uni=
versity of Wiscomsin in Milwaukee (Room 102, Science Hall, 623 W, State Street).
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