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English

Les jeux sont faits (The chips are down), Delannoy, Jean, 1947
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LAJ UK SONT FAITS® (Tes Fllmes Gioes, 1947) Direstor: Jsan Delawioy WK%—
“—Uriginal soenart 0 by Jean Pani.Sartre. with dialosuc by Sertre ULﬁ JOG:
Louront Best; Camera: Christlen Natrag: Are Uircction, "im gnol'f'; 1Pauak;;u

Surﬂrvlsmri Louls dipl; Fuelor Goorses Auprle, 9 racLs
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Wlth ichaline Fresls; I*rnﬁl foegliero, Charles Duilin, Sarguerite lopreno,toiotic

Hirert, Fermand Labra1 Jucques Erwin, Jiw Gerald, Guy Decoubd, houloudt )i,

nitPJJ,h Certre‘s defeatist existentlalist vhiloscyhy influeonced mest of the
rurely drecatic and very dewabzab Freneh filws of he post-borld wap iwo rericd
("les Fortes de i2 Euit“ ete. ) astual filming of ais work was delajed vnii oo
iater 4C°s. "Les Jeur Sont Faitc” was his first Toray Into writling dircctly Joo
tne screen. Il was not well.iiked in Zurocoe, where oritics resented tine Iool

Lhat bdartre's ideas vere mysiical yev at Lae soue Time atiieistic und/or wuatl=
relistous, IV was not releccs=d in Tthe U.o, until 1439, where the tesle
witamlliarity with Sartre wga = hﬂnﬂicam; the filan got topid reviess nd 3oon
disarrearﬂu it 18 hovever & beaxtiful yroduction ip many ways, ssorin; oo 3t:+-

Wiy husop, 1ts bﬁuut‘fullv controlied rﬁr*nrmanue from Ficheline ?4hH1HL £1
g =

Sume Pﬁdiﬂniﬂ geod one from Faveel Peyliero (whose diziopue had to te ed, sluse

~e gnoke no French), and a hauntingliy welancholle scors {rom Georgae Luric &l
Jarnerian resb, Dasrite tha rhilogonhle content on Sartrets dinlorue, it is a
fiim Tnac ig very eesy Lo foliow even in its unsubtitlea forwm, parcicuiorly siuco
1t 1s so full of visual SYmLols (the rereated mobif of a hand clutahin~ & bLaln
or Iaktris “ifni’Yin?'ﬂ desrerate attennt to cling to 1ife; the 1ithiin dugd end
rosdway tebtween 117c and ceath, dead treez on one gide, 1iv1ﬁﬁ oneg oi the Jbnee,
exprasising the di?ldaﬂg lime between iife and death and the utsence cf hnlf.
ceasursyj, Thanks to the pieying - and to Aurie's score - the rilm i3 POIELE
more versuadine emctionally than 1% is intclleetua‘ilyi wnicn is PO ‘y
not ﬁh?u ¥, Sartre had in wind. It's a vessimistic film but - like & heasbon £ilwo
N0 ¥ jenreuting onea since the vessioisw is baken for granted . And (hare are
cortainly noments of Joytul comedy - particulerly f'row the negnificent loperusrice

Lirews, as the ante-rcon secretary to Sarira’s pariisuler heavan - or hell,
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