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note by Barry Chapman

A STREETCAR MAMED DESIRE 1951 USA 125 minutes b/w 35mm

Distribiutor: Warner Brothers, Production Company: Charles K. Feldman Group
Productions. Executive Producer: Elia Kazan. Producer: Charles K, Feldman.
Production Manager: Yorman Cook. Director: Elia Kazan, Assistant Director:
Don Page. Screenplay: Tennessee Williams from his own play of the same name.
Adaptation: Oscar Saul., Photographer: Harry Stradling. Art Director: Richard
Day. Set Decorator: George James Hopkins. Costumes: Lucinda Ballard. Editor:
David Weisbart. Musical Score: Alex North. Musieal Director: Ray Heindorft,
Sound: C. A. Roggs, '

Cast: Vivien Leigh(Blance DuBoig), llarlon Brando* (Stanley Kowalski), ¥im
Hunter*(Stella Kowalscki), Karl Malden* (Mitch), Rudy Bond* (Steve Hubbell), Nick
Dennis* (Pablo Gonzaleg), Peg Hillias* (Funice Hubbell), Wright King (the

young collector), Richard Garrick* (doctor), Ann Dere* (matron), Idna Thomas¥
(Mexican woman), Mickey Kuhn (sailor), Chester Jones (8treet vendor), Marietta
Canty (Vegro woman), Charles Wagenheim and Maxie Thrower (passerby), Lyle Latell
(policeman), Mel Archer (foreman)., Note: Members of the original Broadway cast
are indicated by an asterisk.

In understanding Kazan's world view, it is important to remember that he was borm
in 1909 and that the issues and opinions of the late twenties and thirties acqui-
red a strong personal relevancy for him that persisted throughout his career.

The most obvious aspect of this is his preoccupation with societal conditions,
but of equal importance is his multifaceted concern with individual psychopatho-
logy. Throughout his films, it is the convergence of these interests which both
shape and drive his narratives. Because of these personal preoccupations,
Kazan's films aren't readily analysed as genre films, and though a number of his
films were major commercial successes, a number of them were out of step with

the dominant ethos of the times when they were released. This was particularly
true of A Streetcar Named Desire.

Tennessee Williams' Suddenly, Last Swmwier (shown by TFS, 30 Mar, 81) is essenti-
ally a Darwinian play depicting a struggle for survival in which the strong are
bloody in tooth and claw (technically Social Darwinism). This theme is charac-
terlstic of many of Williams' best plays including A Streetcar Mamed Desire. H
However, the poetic prose which also characterized Williams' plays has frequently
camouflaged this harsh world view. The many compromises required in the filming
of A Streetcar Named Desire have further softened Williams' original play.

The fact that some of the compromises were negotiated with Williams and Kazan
within the Hollywood production and censorship apparatus of the time did little
to dilute their displeasure with Jack Yarner, Indeed the postproduction cuts
which Warner made without consulting either Williams or Kazan did much to charge
the Iimpact of their film,

A Streetcar Named Desire actually preserves much of the bri&liant New York stage
production, In fact, the only major change in the cast was the substitution of
Vivien Leigh, from the London production of the play, for Jessica Tandy in the
role of Blanche, in order to have at least one "name" in the film. The perform-
ance of Marlon Brando, then basically unknown outside of New York City, establi-
shed a style of film acting that continues to be copied.

Both the play and the film begin with Blanche repeating how she has arrived at
her present destination by having taken a streetcar named Desire, and then
transferred to one called Cemeteries and ridden six blocks and gotten off at--
Elysian Fields! Through desire and death one arrives at a resting place for
heroes, a place of perfect happiness. Thus a significant aspect of Williams
conception is explained literally at the beginning of the story.
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