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women, the overabundance of cabaret, dance-hall, theatre-
revue, and jazz-orchestra scenes, and the unnecessarily loud
tones of the actors will in time be eliminated or tempered.
And so, also, will the present technical imperfections.

It behoves us, therefore, as Mr. Lasky suggests, not to
be too hasty in our judgment of to-day’s talking pictures.
If we do not like them, let us at any rate first make sure that
our dislike is inspired by something more substantial than
the mere exuberance and crudity resulting from a desire to
over-emphasize an element of mechanical novelty. There is
in itself nothing novel in the human voice nor in music nor
in the sounds of nature and every-day life. And when these
shall be presented naturally and fittingly on the screen, as
undoubtedly they soon will be, only the most dyspeptic
grouch can legitimately grumble about it.

CrirrorD Howarb.

BED AND SOF4 AT THE FILM
e SOCIET Y

She: *‘“ What a disgusting picture!”

He: *‘ Yes, darling. If I had known it would be like

this I would not have brought you here.”’
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The above fragment of conversation was overheard at the
London Film Society on April 7th, when Bed and Sofa was
screened.

What can you do with people like that? They live in a
world that is not of this world; they move about with their
eyes shut, refusing to see, or if they do see they refuse to
understand.  Certain things are not ‘‘nice’’.  Therefore,
although they happen-and will continue to happen until the
cause is removed, we will either ignore them, or if they are
thrust upon us, we will say ‘““how nasty’, and ‘“‘how
disgusting”’, and then thank God that we are not like that.
so let’s go and see Clara Bow and Alice White.

And yet Bed and sofa is a great human document with more
truth in it than any dozen of the sex-drenched, sex-debauched
films which constitute the great bulk of movie entertainment
in Britain to-day. Nicolai the husband, Luidmila the wife,
and Vladimir the friend are perfectly natural, normal
people, wrestling with perfectly natural, normal problems.

Moscow has a housing shortage. So has London, Berlin
and Paris, and every other town and city, large and small.
In Moscow overcrowding breeds certain social evils; the same
social evils breed in London, Berlin and Paris.

Overcrowding cramps the human being in his struggle for
independence, freedom and health. Alexander Room, who
is a psychologist realises the problem and sets to work to
expose it and tackle it. He knows that in doing so he has
the support of the Soviet Government. In England, where
there is a shortage of nearly a million houses, film directors
do not do things like that . . . . .
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Bed and Sofa shews us what happens when two people are
herded together in one room, and then it shows us what
happens when two is increased to three. Room presents his
case; we know what is going to happen, and we expect it to
happen, but we are vitally interested in the manner in which
the director portrays pictorially the mental state and the
psychological reactions of these three.

Everything is heading for a crisis, a break-down, but
Luidmila takes a decision, the only decision possible, and
leaves it all, sets out to start a new life. .

Woman is the equal of man, says Room. Woman must
be free, independent; the old moral traditions of masculine
superiority are wrong. Overcrowding must be abolished,
says Room. A new life, a free life, based on complete social
equality.

How nasty! How disgusting !

» - &

The Film Society copy was cut, of course, but it was a
notable event. One day it will be shown all over England,
but in the meantime how Russia and Germany must laugh at
this country of ours which shudders at Bed and Sofa, and goes
wild over The Red Dancer of Moscow and Sailors Don’l
Care, and Noah’s Ark!

A.W.
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NOTE ON BED AND SOFA

Bed and Sofa, the star event of the Film Society afternoon
of April 8th, was somewhat of a disappointment. Before-
hand, one knew better than to expect a repetition of Mother
or End of St. Petersburg, but it was a poor print to begin
with.  Next, the society’s officers had been practicing for
distinction and honours (sic) in censoring. The main import
of the theme (the sole reason for the film being made at all)
had been excised entirelv. Their reasons? One cannot do
better than quote their program. ‘‘ The present film in its
implicit significance is associated . . . . with a matter that
has been the motive of many Russian films, the discourage-
ment of abortion. = The particular motive is one to which
English convention forbids public reference and it was
accordingly removed before submission to the Board. The
story by means of which the general motive is expressed was,
however, itself entirely disapproved! Please note . . ..
discouragement of abortion . . and that it comes from Russia
. . .and yet it was removed before submission to the Board.
By whom? But no matter. Of greater importance is that
one can adversely criticise the film itself if necessary, even if
it is a Russian film. Room may disapprove of abortion and
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be encouraged to use film stock to express his disapproval
whether or not the circumstances make abortion necessary or
even the lesser of two evils, but the method of achieving his
object is, for psychological reasons, to be deprecated. The
wife of the story is scared away from the abortion clinic and
her resolve by screams from the operating theatre. In
making an appeal .to the impulse of fear, Room not only
descended to the propaganda level of The Dangers of
Ignorance but to slyness and deception too.

H.C.

LA SITUATION DU CINEMA
FRANCAIS

On me condamnera peut-étre a la lecture des lignes
ci-aprés, on trouvera probablement impertinent qu’un étranger
comme moi se permette de juger le cinéma frangais avec i
peu d'indulgence, mais je ne veux pas continuer 2 le taire:
L’art muet se meurt en France, et, & mon avis, il ne
ressuscitera jamais.

Le cinéma francais souffre d’abord d’une incompétence
totale de la part de ses dirigeants, et tous les contingentements
du monde n'y changeront rien. Savez-vous comment on fait
un film, ici? Supposons qu’on ait trouvé un livre, une piece
de théitre, ou méme un scénario, qu’on ait choisi un metteur
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