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offlcur strikas. one & <ithe mene In . the morning, tho. sailors rufuse'muss call uftﬁf see-
ing tho meat for:mldydgy'stgw Swarmlng with mhgﬁotg. Group shots a0 contraated W1th
lelG.Iiul ShOtS of OfflCuPSs SR i SAEER S ' e T ' ;
1n2 CDRaMAT OW THE DECK: +The captain ordars thu ntlbo crpw on, dock, &nd thru tuHS 1o
shoot  Those. who rcfuse to cat. i tarpaulin 15 thrown over.tho recakeitrant. -ones, -and.:
3) squad.of“marlnﬂs g forhed:into a firing squads:Upen. ans appcal from:a sailor,. thu
marines refuse’to shooty andra:revolt bre ks oty aresulding in off1cirs. being. thrown
over-board; and thé sallors toke ower. the. PotumkinmtTthbody 01 . aléhad sallor ngulln—
”~9hules tmkeﬂ ashore;+to lic 1 sftate ot theecnd 'of-tho harbor moles - -
s P im.APPﬁaL FEOw3TH4*D iDe With .tho dawn;ithe people ofizQdessa comg to thm 1mpro—

hen  in massive :sreans.
pmy'hﬂmayb First individually,thenidin trickles; 1.
E$§ﬁ§ ?EErm2§£g5 O -ped ie indiviaual closu~uns of faces and: cienchud flsts uro soagf

Aboard tho Potemikin, thu ‘red flag is ruledutg;U-ﬁL~~+me~--. P o n )
Wit THE ODoSS4: STEPSr: 4 veritible floct.of eraft. of oall, Quscrlptlons struum.out to
the Pdtumkln loodod wath provisions of all Kinds:for: ths sailors. Joy prevails;ion the

nig@t?zanu sullors:arc Slcuping 1n thplr hammocks.:
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battleship and in’ theb-hadl cruft....”bUDDJNLI” the people aré scen hurrylng dﬁwn thc
steps, herrica from ;bave'by”th@-llnuﬁ of "Whito GEaFuS'Wlth bqyonuttﬂd.rlﬂlus. Lss AL

bausing: enly: to fire inte thé peoplc
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orl” parady, thﬁy'mﬂrch down thic stcps 1nsformatlon,
bclow theme Among: +thet seancs: of terror, individug
picks up her aoad chlld, and carries hlm.upwardumoward $he Wwhite Guards, only to.be.

" ot down in turn, &S woman pleads” with tho Guards for:m%rqy; and her .glasses arc’
shattcred on hur fatoes .2 woman is shot. in’ tHt stomdach, @ﬂd.fulllng, she? releusgs hcr
baby'!s ca rrlago, which~carcons down tho steps 4ot horror. of tho! ohlookcrss -
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Potemkin found itsclf thgcantur of ai sterm.of aontrovorsy which has raged almost an-
abated ever since. On {ts first showing iv Germany, it provoked the samc) sort of. .
reactions provoked by othor rovolutionary works such a8 at the prumlﬁTOS -SF-Bungel-ts
UN CHIEN iDALOU and Stravinskyt's SACRE DU PRIﬁTumES namc lj riotsa -
Without carcful analysis, it is perhops - clfflcult to sce what the causc of th@ ;;”
impact may be, as on tho uurche tﬂﬁJatOny'WOﬁld.Sbum,tD bc o very ptpglﬂhtforﬁhﬂd
ong, tilat of the oyents aboard h;p and ashore during a day in Odessa harbors Howg vur,'
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if any one word may be uscd tg e“plmlm tﬁg chuac fo. i th; Cdmpect, it is shmck.,;uﬁ@“ﬂ :
In every part of thc filmy periods of co m se rva_gﬁ preludes to; fortﬂcgmlng Q#Lntsm
of violence, much in the wpy'thatﬂa mastor comQOSﬁr of-music plays upon andience Gn_,_
motions wath successive loud ;ﬁd.uoft fost and JIGW'paS 0608 for masdmum Lfﬁ}Ct In
the opening moments & the film, uuhluncb sympathy  is imacdaatoely focussed on. t15”51ue
of thce sailors, whose pcaceful Slmup is brutally shattercd by the officer. istroms
Closcups. of tﬂa'mdgﬁatty“mo 4t further fill thu OﬂlOOkuT'WltP antipathy to tho offigers,
who-wish:to force Bhic men to.cat ite L Ny
In the words of Ziscnstein nlms@lf' tho ﬁtlr” fllm is a work of propagundm. The
young,SOV"Lt regime. Uarly rcalized the potemtldl of the £ilm medium to get across to
-aufan—flungfmostlyalilltpr te-populotion its VlﬂﬁpOlﬂtf.aud.tO this cnd put together
‘4 Pilm production umit as almost its first order of busiucsss.-3Beeausasof the HHIVuTSﬂ
ality of the visual picturc, in contrast to the written or spoken word, the Russians.i..
r_ghtly'fglt that films could cxert influcnec in thoir f:vorrlnot only'ummbstlch ;Yf‘"
out, 1nturnatlonally 28 wWe 11, Subaoquont uvontg proqu.thﬁm corroéﬁ 28 POTEMKT} 15 .
shown .ond sodriircd to the prosent . doy. o R S _’jj
Scrgel sisenstein started his carcor as a pulﬂtur Who uﬁSlﬁnuu sbts for st&ge
pﬁodﬁétiOnSa It is. COHC@IV&blu thht thls carly ublllty'to Vl&uullZu maSSUs gﬂd.shapﬁs
ATC tho factors. whlch have given ﬁll his films the hspccts of palntlﬁgskbelalyLiluﬂg
upon thu gruutust C&ﬂVmSSuS of all,, tna seroonsg_-of tho warlais CINCMass . ‘From the -
first, he was to. pionger the use of ﬂonhpPOfOSSlOﬂml agtors, cvén in mmgor roles..EO—s
HTEMHEN hhs no "horo© as such unlc bSlthG entire populatiorn of tnu shlp "and" the town
may .be can31uhreu to, by al GGllOCtle heoroe. Yie-ha e Herc an 10. 1lzatlon of* duCOﬂthllzﬂ-
cd-power (the mob) at'a tlmu when it suited tha Sov1et loaddrs: to umpha51ZL the “diC-'
tatorshlp of tﬂu praluthrlat“-,fnuthentlclty'wgs &, fthﬁhT{?% Lbﬂt%&ﬁﬁh}PTQdessa‘f
the sca, “the St&lTC&SL, cte., all combine to give the film bull@Vﬁblllt? lmPOSSlblu
ta. obtaln with the most cleverly contrived scts,  Characte TS Were chason for their ":7
parts beecause thoir faces and manncrisms insisted tint. thay were the onos to usc for
thes pqrta, regurdless of .. ﬁctual backsrounds and tralnlng¢ Dothlls*afh%ﬂ¢-£1lm -grew”
out . of the . locations. For ﬁﬂﬂmplu, the scenc of the hite Guurds mhrchlng dowvn’ the
Stups was. suggustod.by tiw prescnce of thu steps tnamsalv“sj although'thc sco sho -was’
'probably'n@t nucussarlly*Hlst@rlcmlly'uccurata.-'The SCCne hcwgvcr attains such.lm-~
pact, such immensc reality in contoext, -thﬁt 1t rhnhs; mong tht fLW'mOSt meDTublG 'ff
scenes of 2ll tlmg'ln&mmtlop picturcse Lo - e L
If T Rcle nstoln'waﬁ not the Ciscoversr of the use. of;mant“ﬁu 1n.fllms (unother ‘holdover
Tram hls pmlntlng bhclgfbund), hé was ccrtalmly'thL onc who brnught it -t pTemlnunﬁo.
He dlSCUVLrG1 that bv hl Juulolous dpplication of parts, tl WhﬁTL could.be?mhd o
be.. gruater th an tﬂb sum of its parts. From a thorough and mlnute study'of ﬁh@'woﬁkﬁ of
Griffith, _asunsthln Qléédﬁureﬂ that cvery facet of film techmiguc: closeuwps, CIrOSSm
cuttlng, sldw-ups, speod-ups, détails, changos:of vicwpoints and angles; “2ll cHald b
used-in a wide va ricty of Juftap031t10nsi “From his cxpericnces with. Lu;ag;iechnlquus,
he faunu.that curtaln oncs. had rore. impact upen vicwers than otherd, HHe could mako
timo rqsh'by or ‘slow down At w1ll.. Hercould give o viecwer a-prodetermined ”VlOHpGlnt"
,Vmﬁtlonhlgg'by'subguctiﬂr*hxm to the praoper V1sua1 sbimzlehtsy when- perfﬁrm@uqln tﬁu_'
ﬁpprdﬁflhtc So0ucnees, and in the most persuasive rhythmical patterns, This theny'is.
thé Gssenéd of Tmontarcs In POTEHKIN, all those clements-iof imontage wera dmlibcrgto~
1y gathercd with onc purpose in vluw..fta shocit-the ‘andidres with av!montage of: ahOCkS”
“r(anﬂmr,plﬁy} disgust, ‘sHam®™) dnto & rebellion. against the cause: of - the..shecks,: in-

this case ‘the bestial officers on the ship and. the charglng cuards on {the steps n@gu

T o e ey elplgerl ik 4l S

TLSLD$IH¢ thﬁ opprL331on of mass - ”h@ro” by the brutal and callous pra-Sovlﬁt TCOIMC.
“aThd Pig¥s dbtiending the.showing g.in.Berlin and elscwhere,. atbeated, toithg  suceess; -

of Msonsteints effortse

LI

m.

‘1-?-3"'.:

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



