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Dead in bed

,pﬁuuhuﬂi now -at tha
Tidge 0 SF 1 15 8 sunny, saxy film

that rafuses 1o fake avan death
soriously, Only in the opening
momaesly, when Vadinho, Donag
Flor's first hushand, drops dasd of
it heart attack in the street during

Carnival, doss it look Hke whil wo
ey absoat o sae L a tragedy, At the
colorful funeral fonst fallows.

whare the over-dressed women
gtud dissoluie gamblers of HBohia
pome o moirn the passing of
their lrepressible Don Juan, the
miood shifts decigively td' ribald,
irreverenl humaor, and stavs therm
to this fikm's ond.

Ag it turns out, Vadinho {Jese
Wilker) didn't really die — st least
nal for his lovaly wife Dona Flar
iSonia Braga). After an approp-
riate potiod of mouming, Dons
Flor remarries, this tima & re-
spectable, timid pharmacis(,
Teadaro [Mauro Mendonca) —
the mxact opposite of the unfaith-
ful. hard-loving Vadinho. She be-

Sania Broga and fose Wilker In
"D Flora™: subconscious de-
sires or block magic?

comes: pontent, bul bored. She
Teatize just how bored when Vad-
inho's spirit, none the worse for
waar and ay homy as sver, lurms

up in herbed, mady for sction. It is
only Dana Flor wiho can ses him,
which leaves the origin of his
roappesrance amblgioms — ks it
her subconscious desires, or black
magict

There s no “desper signifi-
cance” In Pono Flor, which s
both its stremgth and wenkness,
Though the film pokes fun &t re-
ligiooe and pocia hwnﬂﬂﬁ.j‘, the
political angle Is not strongly de-
veloped, perhaps surprising in &
movie from the Third World, In
penersl the pace is lvely, though
thi long flashback seguence thal
follows Vadinho's funeml, Alling
s in on the beckground of the
first marrage, becomes 4 bil 1oo
pradiciable. Dest nre the final 20
minutes or o, ufter the reappear-
ance of Vadinho, which show us
Dona Flor's s le Bl swenizn B
moral Catholic feelings of devo:
tion 1o Teodoro, and her agually
compelling lust for Vadinho.

23-year-nld director Bruno Bar-
roto, the mew hope of the resur

gent Brazilian elbsme, s ane-
mored of bright, sensual cologs,
ant sequonces packed with sim.
ple town faces, His favorite film is
Bartalueel's 1900, and it shows i
the overripe, luscious guality of
the color (though the lighting &=
fraquently too bright] and the
lase-ups of conking food or beil-
lHant febrics. The scenes of sex,
which are many, aro extremely
well-done, both graphic and
romantic — & redld tirn-on. (One
sceng showing Dona Flor and
Vadinho engaging in sodomy was
cut by the Braeilban censors. )
Bragn ts gorgeous as Donn Flor,
capible both of small-iown re-
spactability and the throes of ar-
gasmli passion. Wilkor L also fine

ng Vadinho, though his peroxide
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blonde hiir and beer belly soam to
indicate Brazilian standards of
baauty are differant fram aur own,
The secondary roles, especially
the town's women, Dona Flar's
confidantes, are compledaly au-
thentic and Immadiste, oozing a
kind of slightly obess. tropical
senanality,

Duno Flor i reminiscent of
Truffaul, or of Tacchells's Cousin,
Coushne An its Hght touch and do-
tiched, bemused view of adultsry
and sex, bul Basreto adda 5 re-
frashing earthiness and crudify
that make these Fronch Flms seem
like a0 maaeh Muff. If this 1§ what
the Brazitian cinema I8 up 1o
these days, 1 hopo wa'll sea morg
ol ik



