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HOUSE BY THE RIVER 7:30

“Althau_gh only a quarter of a century oid, THE HOUSE BY THE
RIVER is, to all intents and Purposes, a lost film. For reasons never
made clear, the original 35smm negative deteriorated, and apparentiy
no qood 35mm prints remain in good enough condition for a new
dupe negative to be struck. In any case, the film is physically so black
and dark that any copy would lose so much detatl and pictoriai
nuance as to be quite inadequate. The 16mm print we have tonight is
black or not, exceptionaliy good and may well be the best print'
extant. Although his films of the '305 and early ’'40s had been welil
5paced.‘ Lang’s career was even less active in the late forties, with onily
three films between Autumn of 1944 and THE HDUSé BY THE
R!\{ES, reieased in the spring of 1950. However, it marked the
beginning of his most prolific Hollywood period—the first of ten films
Over a six-year stretch. Most of them tended to be rather second-rate
L:aﬁg; in iater vears, he repudiated the strong visual styte of his eartier
f:iirns, and claimed that the plot should be everything, and the
airector’s signature of tittle importance, However, this ma',: well haye
been because his eyesight was then beginning to fail and, of necessity
h_e was forced into stories where dialogue and acting, rather tnar;
p:ctﬂnal virtuosity, carried most of the film. Too, and egually
fmnﬂrtant. in the 'S50s theme rather than style was ﬂﬂ:’ﬁidﬁfed more
important, and Lang, tike any professional filtmmaker {ooking for new

aﬁsignmeqts. would at least RAY IiE seryice o ieing a_ pant Q! the
current fami ashi the exception of the much under-ra ed
T, OQUSE BY THE RIVER is about the last stand
_of thje ﬂlq L.ang: stark, nightmarish, abrasively anti-social in its parade
fﬂf_ bﬂlckgnx}g. petlty smalitown types, and tike most of his films
: ex:stmg'm tts own {ittle totally studio-created worid, without any hin;
| of genuine fresh air or real exteriors. |t must represent an extreme in
the physically black entries in the "“*fitm-noir" genre. Lang himseif
seermns to have liked the fiim, despite the censorship problems it posed

{outlined in his interview book with Peter Bogdanovich)." — wm. K_

ed by Fritz Lang. Produced by Howard Welsch. Screen
: , . piay by
Mel Dinelli from the nove! by A.P. Herbert. Music by Georges

Antheil. With | ouis HMayward, Lee Bowman, Jane Wyatt., {(Fi *
_ : . ael
Pictures-Republic, 1950, 82 mins) ’ Y { i
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