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**NAZARIN is one
of the great films of “)\
Bunuel’s career..... FEROCIOUS

And made me remember some-

thing _Bunu‘el once said: ‘To SATIREA

show with a cold white eye what

they have done here on earth in tMUST SEEII
S rensre o, 1 i vorr - TOP GRADE
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“An amazingly strong film with ear-
marks of a classic. It should endure as
one of his best, most significant works.
An exceptional film to savor more than
once.”’ —Wi illiam Wolf, Cue
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‘“More Bunuel than ‘Belle de Jour’...
Bunuel is one of the most audacious,
single minded and creative directors in
the history of the cinema.” —N.Y. Times

“The enormous power of NAZARIN will

leave you limp... it shouldn’t be missed
by any lover of fine cinema art.”
—Frances Taylor, Long Island Press

‘““No one interested in cinema today, 4
can afford to miss it... a starkly, sim- [ .

ple, beautiful parable, whlch iIs wsually.
a Goya etching.”

—Bernard L. Drew, Hartford Times
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G:f:]?;n directed by luis bunuel « photography by gabriel figueroa
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“*NAZARIN is one
of the great films of
Bunuel’s career.....

And made me remember some-
thing Bunuel once said: ‘To
show with a cold white eye what
they have done here on earth in
the name of God.””

—Penelope Gilliatt, The New Yorker

“STUNNING —-A movie that really glows
.+« the thing for you to see!”
—Judith Crist, Today Show, WNBC

“An amazingly strong film with ear-
marks of a classic. It should endure as
one of his best, most significant works.
An exceptional film to savor more than
once."” —William Wolf, Cue
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by any lover of fine cinema art.”
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a Goya etching.”
—Bernard L. Drew, Hartford Times :::
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films of Bunuel’s career.”

~Penelope Gilliat, The New Yorker
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“*A MUST SEE MOVIE"
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Comments by

Luis Bufuel

In none of the traditional arts is there

such a wide gap between possibilities and

facts a8 in the cinema. Motion plctures act
directly upon the spectator; they offer hin
concrete persons and things; they isclate him,

through silence and darimess, from his usual
psychic atmosphere, Because of all this, the
cinema is capable of stirring the spectator

as perhaps no other art. Put as no other art,
it is also capable of stupefying hinm. nfortu-
of today's films seem to have exactly that

ual and moral vacuum. In this vacuum,

the rreat majority
in an intellect

{s a basic element of all works of art. It is generally
Writers, directors and producers take good care
They keep the marvelous window
They prefer stories which seem
which repeat for the umpteenth time the
And
watched over by traditional authorities,
white humor and other flat dicteria of

of course, carefully

instrument, if a free spirit
is the superior way of expressing the world of dreanms,
The cinena seems to have been invented for the
rooted in poetry. Never-

it

conscious, so profoundly
these ends.
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almost never pursues

We rarely see good cinema in the mammoth productions, or in the works
that have received the praise of critics and audience.
story, the private drama of
anyone worthy of living in our time,
joys and sorrows of
reflects the joys and sorrows of
of that man in the audience.
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Luis Bunuel's award winner
"The Exterminating Angel”

Frederic Rossif's classic "To Die In Madrid"
with the voices of Sir John Gielgud, Irene Worth
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show with a cold white eye what

they have done here on earth in
the name of God.””

“STUNNING-A mmr.iu that really glows

Luis Bunuel's boldest and most controversial ‘A LR PR RAN MERAN th iR Sar-

n n one of his best, II1I; t si n'iliil::: :;:h.'.

Viridiana FERUCIDUS ::t::':‘:eptiunal 1ilr: to :uvu:r :m:r: :h;n

N H ' i t i SAT|RE o A “More Bunuel than ‘Belle de Jour'...

SO0 - Miklos Jancso's H'u.ngar all mastierpiece - *MUST SEE’ Bunuel is one of the most audacious,

[ "The Round-Up" TIREBEIE: | e e o e s oot

Anerﬁj H ] i = "The PE.SBEnger " PICTURE!” “The enormous power of NAZARIN will

leave you limp... it shouldn’t be missed
Luis Bunuel's "Simon of the Desert"

”“*':'.r EP;;*‘T"‘”“- by any lover of fine cinema art."”
Framces Torlor Long lilond Press

““No one interested in cinema today,
can afford to miss it... a starkly, sim-
ple, beautiful parable, which is visually,

a Goya etching.”
altura hims gresents ~Bernord L. Drew, Hortiord Times

LUIS BUNUEL'S

NAZARIN

GRAND  “terring marga lopez - francisco rabal » rita macedo

PRIX
CANNES

INTERN AT A
FILM T
FEATIVA]

“NAZARIN is one
of the great films of )
Bunuel’s career..... FEROCIOUS

And made me remember some-

thing Bunuel once said: ‘To SAT'RE : A

show with a cold white eye what

they have done here on earth in tMUST SEE’
P — fFferE.'.:pde-Gi”inﬂ, The New Yorker TUP GRADE

“STUNNING-A movie that really glow 2 . ,
. .+« the thing for you to see!”’ ) PIGTURE' LUIS BUNUEL'S
—Judith Crist, Today Show, WNBC —David Goldman
WCBS NAZARIN

‘“An amazingly strong film with ear-
marks of a classic. It should endure as
one of his best, most significant works.
An exceptional film to savor more than
once.” —Williom Wolf, Cue

...an observation.

Perhaps all the arts have an ultimate and general purpose:
the expression and re-creation of man and his conflicts.
Nevertheless, each artistic form has its own language, media
and particular ways of enchantment; through them, each art
creates its own domain. Music is not identical to poetry,

or poetry to the cinema. In each case, the pleasure, thrill
or revelation they communicate is different. Dut sometimes
an artist surpasses the limits of his art and offers us a work which has its
equivalents in a freer and ampler sphere. Bunuel's pictures, without losing their
cinematic quality, carry us to other provinces of the spirit as in certain drawings
by Goya, a poem by Quevedo or Peret, a chapter by the Marquis de Sade, a short play
by Valle Inclan, an episcde by Cervantes... Buruel's films may be seen, and judged,
as cinema, but also as works pertaining to the broader and more permanent universe
of those masterpieces which both reveal the human condition and show us a way to
surpass it. In spite of the obstacles our world opposes to such undertakings,
Bunuel's film unfolds under the doutle arch of beauty and rebellion.

‘“More Bunuel than ‘Belle de Jour'...
Bunuel is one of the most audacious,
single minded and creative directors in
the history of the cinema.”” —N.Y. Times

““The enormous power of NAZARIN will

leave you limp... it shouldn’t be missed
by any lover of fine cinema art.”
—Frances Taylor, Long Island Press

‘““‘No one interested in cinema today,
can afford to miss it... a starkly, sim-
ple, beautiful parable, which is visually,
a Goya etching.” "

—Bernard L. Drew, Hartford Times

LUIS BUNUEL'S —— |

In NAZARIN, using a style which flees from any kind of complaisance or suspicious
"lyricism", Bunuel tells the tale of a quixotic priest, whose idea of Christianity
soon opposes him to the Church, society and authority.

Nazarin belonss to the great tradition of the Spanish Feel, inauvgurated by Cervantes,
His folly consists of taking the great ide#s and the great words seriously and trying
to live according to them. Don Quixote saw Dulcinea in a peasant woman. MNazarin,
beyond the monstrous features of Andara and Ujo, sees the helpless image of the

"fallen men" - behind the sexual delirium of Beatriz, he finds the echo of divine love,

The picture abounds in scenes of the best and most terrible Bunuel: his fury, more
concentrated, is that much more explosive. Scene after scene, we are taken through

the "cure" - that is, the torture - of the fool. All those he approaches reject him,
The powerful and satisfied because they consider him a dangerous and anti-social
individual. The victims and the persecuted, because they need another, more effective,
kind of consolation. Even the feelings of the women who follow him - a blend of Sancho
Panza and Mary Mapdalene, are mixed. In prison, among thieves and murderers, comes the
final revelation: both the "good" of MNazarin and the "evil" of the church-thief are
uggless in a world where "efficiency" is the supreme value. Falthful to the tradition
of the Spanish madman, Bunuel tells us the story of a disenchantment. In Don Quixote,

the illusion was the spirit of chivalry. In Nazarin, it is Christianity. DBut there is

starring frnnciscn rubul « rifa mucadn « marga |anI something else. As Nazarin's pilerimage takes him through hills and hamlets, the image
GRAND directed by luis bunuel - photography by gabrie| figuerga of Christ pales in his conascience, and the image of man begins to illuminate it., Here,

PRIX Bunuel gradually takes us, in a series of exemplary episodes, through a double process:
CANNES  produced by manuel barbachano ponce the illusion of divinity fades out, the reality of man is discovered. The supernatural
INTERNATIONAL rives way to something marvelous - human nature and its powera. This revelation
H-;l!ril1l"|!'|:"1| embodies in two unforpettable scenes: when Nazarin offers the "comfort of the other

world" to the dying lover, and she answers, fixed to the image of her love, with these

truly perturbing words: "Not heaven, Juan"; and at the end, when Nazarin refuses alms
7 H e A T R E and, after a moment of doubt, accepts it not as charity but as a sign of friendship.
Nazarin, the lonely one, is no longer alone: he has lost Cod, but he has found love
and fraternity.

Octavio Paz

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



If you are one who chooses to beguile your time intellectually, a Luis Bunuel movie that °
| BC was made some years ago is the thing for you to see. It's called "Nazarin". Nazarin is a

good man., He is a priest who has been defrocked and sets out as a pilgrim in order to find
exactly where moral values lie and he finds in this world of ours, although the story itself is set in
Mexicoc in 1900, that good deeds and spiritual values are not rewarded. It is perhaps a cynical story as
he goes on his pilgrimage followed by two women, one of them is a Magdalene, the other is a girl fleeing

from fleshly allures and he finds ultimately however that cynicism is not quite the answer, that human
values do get their rewards. This is a movie that really glows in retrospect. You seem to be looking
at one Goya rrint after another with the remarkable faces that are presented to you in scene after scene.
It is one that you will find afterwards stays with you - a stunning parallel, parable and I recommend

"Nazarin" to you.
- Judith Crist, The Today Show WNBC

LUIS BUNUEL'S

NAZRARIN

Mexico, 1900, The dictator Porfirio Diaz reigns,
supported by a land-owning class, a military cligue
and a conservative clergy. The slum-house of senora
Chanfa (Ofelia Fuilmain) is a court of miracles:
craftsmen, beggars, whores, muleteers, thieves. The
humble priest Nazarin (Francisco Rabal) lives there.
His mainstay is alms; he asks nothing of his fellow-
men, but is mocked by them. Nazarin, in his daily
life, only obeys the lesson of Christ: compassion
love and forgiveness.

LUIS BURUEL'S
NAZARIN

Nazarin: FRANCISCO RABAL
Andara: RITA MACEDO
Beatriz: MARGA LOPEZ
The Church-Thief: IGNAGIO LOPEZ TARSO
Chanfa: OFELIA GUIIMAIN
The Parracide: LUIS ACEDES CASTANEDA

In the same slum-house, the destinies of two women are being woven. Beatriz El Pinto: NOE MURAYAMA

(Marga Lﬂpez), a victim of hysteria and a sense of guilt, has been abandoned La Prieta: ROSENDA MONTEROS

by "Pinto" (Noe Murayama), the man she at once desires and rejects. Andara The Dwarf Ujo: JESUS FERNANDEZ

(Rita Macedo), a whore whose primitive kindliness is lost under the flashy and Ada Carrasco, Antonio Bravo, Aurora Molina, David Reynoso

colors of her trade. She kills another woman in a brawl and hides, wounded,

in Nazarin's shabby room - here, three lives are linked by the wheels of fate.

Andara running away from the police - Beatriz from herself. Both decide to Photography.......GABRIEL FIGUEROA

follow Nazarin who has been deprived of his clerical garb for protecting - Scereenplay bYe.es.. BUNUEL and JULIO AIEJANDRO
Andara. Like Don Quixote, the errant knight takes to the fields, believing

that only in pilgrimage, among the nameless poor, can he fulfill his ideal for

the good... and undo the wrongs of others. from the novel by BENITO PEREZ GALDOS executive producer FEDERICO AMERIGO

dialogue supervisor EMILIO CARBALLIDO production advisor CARLOS VELO
What does he find on the way? In a rail junction, workmen who repel him asgistant director IGNACIO VILLAREAL sets EDWARD FITZGERALD
because he works for food instead of a salary. In a village, the religious 1lighting DANIEL OPEZ cameraman IGNACIO ROMERD
hysteria of ignorant women who believe Nazarin is capable of miracles. In a | gound supervisor JAMES L. FIELDS sound effects ABRAHAM CRUZ
town struck by Cholera, two lovers who, in the throes of death, grasp at their] administrator ANTONIO SALAZAR still photography MANUEL BRAVO
sexual passion and refuse religious comfort. In another hamlet, a humiliated | .ostumes GEORGETTE SOMOHANO sound RCA high fidelity
dwarf in whom love and humanity are but the caricature of the divine likeness.! gtudios CHURUBUSCO AZTECA f1lm unit ACUILA
And in all his travels, he finds an unjust society which will not be moved by } ¢ranslation SARITA BRODEN titles VENCE PEREIRA
the example of pure Christianity. Such are Nazarin's windmills. His words |
are of pity for the sinner, wrath for the pharisee and brotherhood for the :
humble. barrel organ music " GOD NEVER DIES" by MACEDONIO ALCALA

" RHYTHM OF HOLY WEEK IN CAIANDA"

The pursuing guards catch up with the fugitive whore and the priest who Performed by The Drum Section Of The Philharmonic

protected her. In prison, Nazarin, is jeered and struck by a parricide
(Ignacio Lopez Tarso). The images of failure cloud the priest's eyes when

the church-thief says: '"What's your life wnrth? Iou on the good péth, I. Directed by ...... Luis Bunuel

on the bad path... We're both useless"., Nazarin shall know that neither his Produced by ...... Manuel Barbachano Porce
words nor his example will change the world. All has been useless.

Nazarin walks in shackles, wounded and spat upon. Doubt becomes stronger (running time - 92 minutes)

than faith. Men laugh at the good and ridiculous man: but in Nazarin's

spirit their jeers resound like the drums for an execution. He doubts...

He doubts everything - his faith, man, even God. But when a poor cld woman . distributed by

on the wayside gives him some fruit out of her simple basic goodness, his ALTURA FIIMS INTERNATIONAL, Inc.

eyes btrighten and 'there is perhaps the beginning of' renewed faith, at 225 East L6th Street - New York, N.Y. 10017
least, in humanity. Plaza 3-5443

1

The film NAZARIN is by Luis Bunuel and it was made nine years ago. Now that audiences
CB S are apparently ready to go see his work, we are finally getting to see the kind of film

rfor which he is famous. The story of this one is not new, dealing as it does with the
Spanish educated priest who lives among the poor in Mexico and who is really living according to
Christ's principles. As you might guess, this kind of living does not fit in and he is called every-
thing from a heretic to a trafficker of prostitutes. He is finally abused to the point where his faith,
in his faith, is called into doubt. It is director Bunuel's powerful visualizations of the wretchedness
of basic human behavior that lends much to the film. Image follows image as the Godly man and the two
women who believe in him travel from town to town and the cumulative effort is absorbing and finally
moving. .
Bunuel has made so many films satirizing the Catholic church that at times we think we have seen the
movies before - but there is no denying that its atmosphere and execution mark it as a top grade picture.
In summary: NAZAEIN is a ferocious satire of the world's and church's treatment of a truly Christian
priest - and it is a 'must see! movie. '

- David Goldman, WCBS
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“Bunuel's NAZARIN is a masterplece which shall endure in
cinema history... one of the most beautiful and moving

™
yuinerself, Ve dipE tarf 0 anoller;

"|||.L 5 s o hule

the talk, the melanchaly, the

drret wrene, the humor amd emiluranc lscam. i % 4 blasphemous piclure

Krongcs i i i rious feeline of eneying the work al o called a town, though it Is Darely more [IIVERLY SFRORE. IR JOS:. SN having read about it and
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1 ' I . . i - rude, stucco houses e are introdo 1 e RS, RS SITERAERELY -
ke Timon's—are very much the sub-  was rotten, Doubtless the roof dates Jatw Hyston Mazarin' religion appears 1900, 3 Cliudike priest strives w live i p“__f; o Wi Sl begzing b erder 10 keep alive, decade, |t seems to be un-
sance of “Nazarin.” It i one of the hack w the Dark Ages and no land- as the enemy and plague a totally seflem life adminmering 1o vhe fully to hang herself (she has been used A weman, Best Marga mistakably Bunuel, with
A weman, Beatile ¢ Marg .
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Gu :MII ful il other an outcat, decide to go with him deserves the greatest rewanrd that tutes—most of whom mock him for his gentiencss and . R and |1 skl glve Turther pauss in her loves
#‘M' But—and here is the memsage of Bunuel - the priest i man can bestow upon man". Right firom the beginning about 40 years ago (with deride him for his simplicity. “He thinks he puses holy - , i3 ihose who '--I'" Alrag) Finally, he s apprehended by the authorilies
pot Jesus of Namareth. He & Don Quinole de la Mameee Wo1Yew g Andalou™ and “LAge d‘{lr"'lrlhc appearance waler,” says a whore who would accept his charity, It .1 ¥ crascd and descibe and marched back fo trial in & covey of ather pric
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It seems to have become somewhat gewche in recent  Mancha, & pathetically blind knight of Christianity ’ of 8 Luis Bunuel movie started arguments among critics is true that Nazarin is naive, and when out of the kind- g . oneri. He in beaten, spat upon, kicked cursed and
years 10 attack religion. What with ministers and rabbis  who, despite the noblest of motivations, has enlisted | L Bune " B - c

§0 sctive in the fight sgainst the war and with black
preachens playing such an important role in the
freedom mowvement, theére has been something of &
moratorium on those (ercely materiabatic struggles
sgainai the “opate of the mams™ which wene
charscteriatic of radical movements i the days belfore
the united front wa discovered.

Even the word “atheist™-for so long 8 term of
fierce approbation s well m & badge of hoaot for
podiems militants -has fallen into disfavor. It has been
replaced with the gentler, presumably less hostile
=“humanii.” (“Accentuste the positive!™) On an inber-
national scale, Catholics and communists move towards
rapproachment. Soclalist states fear losing
contact with masses for whom religion still s wmpaor-
tant while the Church recognizes the need to come (O
terma with the political realities of the working e

| have always felt vaguely uncomfortable with the
religious gobbledygook which has crepl into the
culture of the American lefi. | mally don’t want o
wilk with the Prince of Pesce—down by the riverdde
of enywhere else, | think il's hypocritical to prelend
beliel in somenne else’s God for political ressons. And
it's just as hypocritical for religous people 1o socepd
those pretenses when they know that they're phomy
(We all manipulste each other.)

For ithese measons, | fousd Lol Bumuel's bitery
blasphemous film, “Nararin,™ s work of great depth
and honesty, Winner of the Cannes Festival Grand Prix,
sMurarin™ i the story of & poot Mexican priest al the
rurn of the century who loves Lol and the teschings
af God mot wisely but all (oo well

Charity, compassion, love, forgiveness, humiify-
Mararin is the essence of ihe Christian eihic. Like
Jewus, bé is ihe companion of prostitutes and thieves,
Leeping hin saintliness pure and virginal in the midst of
{niquities beyond counting. His lfe ia Chrnst s, of
course, sn embarramment to the Church, and when
Mazsrin belpi to hide & murderer he b stripped of his
derical roba

And so the priest decides to set out on a pilgrimage
through the Mexican countryside - bringing the word of
God to the poor through an example of Christian good

himsell in ihe wrong cause sl the wrong time. Just as
social reality lefl Quinoie’s code of chivalry aa merely a
lighted memory on the path of history, wo dots the
reality of the 20th century make the Christian code of
Nararnp a sadly irelevant anachronism

With two Sancho Panzas to sccompany him instesd
of omne, Natarin encounters the reality of the lives of
the poor. In & railrosd yand be accepts a job and works
for food rather than a salary, until his fellow workers
drive him off because he i, in effect, a scab whoss
sctions will add 1o their exploitation. ln a village where
Mamann atiempts o get 8 dying woman o ek
ghsolution, she rejects heaven for the reality of § mors
tangmble, earithly passon And so it gosi. Abstract
prnciples of goodness are 3 drag in & world of hunger
and poverty and lonelines

The education of Nazarin is compleied when, in jail,
be is confronicd by & cell-mate, & church-thiel, who
sayr: “What's your life worth? You on the good path, |
on the bad path ... We're both uselem.” Finally his
faith is destroyed—ithe fint step on the path o his
sl {-liberation s s man In a flecting symbolic scene at
the end, Bunoel tries bo tell us that o new faith wall
replace the old-a faith in man, a faith in astwral life, o
faith in the independent human capacify,

Filmed in gorous black and white, “Nazann™ & 2
touching and somber expenence. The scling, the
photography, the direction are all what we have come
to expect from » Bunuel [(ilm-mature, thoughiful,
imagnative.

Sill, the theme outdistances the sccomplishment.
“Nazarin™ is, after all, & small film. It does not have the
bitterly magnificeni proportions of Doa Quixobe-
either as novel of n the [snilatic Soviet (lm of & few
years back. And = & social documend it tells the
truth=but not the whole truth For sowhere 0
Bunuel's fllm b there the Talniesi suggestion of ihe
Mexican Revolution which wai only a decsde sway

And yel, the main artistic need of our times—the
dispelling of illusions—is fulfilled. We don't want that
old-time religion, If may heve served s purpose onde,
but it mat good encugh for wi Now only truth will do

Irwin Silber
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li i shr & loag way (rom Heldl 1o Nazanin, bui ihe
latter temepear-old Mevican productsts directed by the

controversis| Spanlord, Lok Bumsel. b being re-relessed
af & tume when of could ceplure the actembion and under
samling of the sdult movie poer o8 il mever did before,
thowagh ot had wor & Grand Prix = ibe Connes Fesiival
In any case, il in @ musi for any st cineasl

“akatin m & young priest who comes ieto disfavor {in
1%ty with hs inflexible superson. with civil povern
meni amd pven with the poor when he tries 1o live a lifle
of mmplicity, poverty and chardy smong ihem. As [he
latle sugpewts, Bunuel has mede chose slleporical refers
et o the life of lewn of Marareth ihrough the priest’s
wperanom, which nclude literally being seized by
sxidiery in @ gurden. Though Bumuel has o long recond
M o wwverd orilke ol Chinliamty amd the Charch. the
rony of this flm & thal by o he nlended. @ many
have cleimed. to show that Chrntlanity b “imposible
whal he haa aciually weceeded m comeying i more
neaily the opposite. I Bemeel b antl saything i & ihe
poempouty into which he ww Cheitian traching 1o
have fallen

The Kim exbibetn some signe of ihe bilterness thal was
o Bevome ewappereted in Bussels lsler eutremind @
lempls i make the pointy Be Believed, becanse of 1he
Lk of public repomse, thal be had failed 1o make wiih
Nazarin, Yt the flm s fmally very moviag becauss il
i undendably Il with a decp religamy in the bevi seme
and s e of though! s recognirably “today.” Thow
whia have imterpreted i conclosion, m which a devpair
img Maparim peoepty & amall deed of mercy on the pan
o o humble pessant woman, o mesn that the priest i
fenewed because b hm fomsben Chrntianily snd boa
Chosdl, are in truth msdaken

and general moviegoers about interpretations and whether
the film meaker was a penius or a self-indulgent iconoclast
And anyone who read the reviews of Bunuel's film, “Beile
de Jour,” released here earlier this year, realizes that the
arguments are siill poing on. No doubt Bunuel knows
what he is doing: he wants to mystify and startle viewers
And i his cinema that is a mixture of poctry and realsm
with emphasis on the subconscious, he does. Whether
or not you agree with his opinions and conclusions, in-
cluding those directed against the Catholic Church, his
compellin g films make you think—and that's more than
can be said sbout most movies these days, So if you want
to be shaken out of your lkthargy and take another siab
at thinking (the kind of a stab inspired by “Viridiana®™ and
“The Exterminating Angel™ ), go to “Nazarin,” the Span-
ish-speaking picture (with English subdtitles) made by
Bunuel ten years ago in Mexico, which has ot long last
arrived ofl OUr sCTCCns

“Mazarin” will ao doubt stir up the rows about Bunuel's
mecanings and genius once more, I it the director’s in-
tentions, 0 telling the story of the sulferings of a holy end
humble pricst, to show that even il Christ were o return
io the earth today and follow his own icachings he would
not be accepled by society or the Church? Or is Bunucl
saying that we have wandered so far from true Christian-
ity that we cannot accept the Christ of the Gospels today?
In any case, although the screenplay by Bunuel and Julio
Alejandro (stemming from a novel by Benito Perez Gal-
dos) is rather loaded—and not on the side of the angels
—=Mararin” i4 an extremely moving film; and you keep
hoping against hope that this good pricst will succeed
in his quest o win followers instcad of being rejected
and misurderstood again and again not only by the au-
thorities snd the Church but also by the poor and the
lowly whee are his main concern

neis of his heart he hides in his room a whore (Rila
Macedo) who has killed another whore in a fight, he
finds himsell in trouble with the police and with the
Church. (This is in 1900, ) Donning peasant clothes, he
rans away o go on a pilgrimage among the poor and
working classes. But wherever he goes, his goodness and
humility are misunderstood. When he joins a labor gang
for food instesd of pay, be starts 3 row with the other
laborers who want money for wages. In one village, he
insists he cannol perform miracles; the sick should go
to doctors. In a plague-ridden town, a dying woman wants
her lover not & priest. And later, when Nazarin is joined
by the whore he helped and another woman who is flecing
from her brutal, horse-trader lover, the people as well as
the police begin 10 suspect him ol carry-on. Why wouldn’
they? Didn't some object to Christ’s accepting the friend-
ship of Mary Magdalen? The cynical and the mean are
very much with us today—as well as the poor.
Gabriel Figueroa's black-and-white photography in
‘Mazarin™ ks stunning and has a quality of old prints that
makes the fable itscll all the more effective. At the end,
when the military have captured Nararin for harboring
a murderer, the priest secms beaten and is very much
alone as he's being dragged off to jail. When a peddier
offers him a pincapple, the dejected man refluses, but
then finally accepts her gift. Whether he wanis it or not,
he takes it to please her and accept her charity. Some
viewers see this final scene a8 a symbol of Narann's be-
coming human, & man. Buy why not accepl il as a8 sMgn
of the priest’s continued faith and beliel in assisting One
of God's creatures by allowing her charity? Bunucl may
insist that he has freed himsell from Catholicism. But
maybe he proteits 100 much in his movies. Perhaps the
Bunuel who once said, “1 do not belicve, thank God,™
belicves more than he knowa PHILIP T. HARTUNG
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| MOVIE REVIEW by Frances Taylor

The enormous power of “Nazarn™ a
new Bumuel film, will leave you limp

Stagperingly beautiful, even In the
maost violent and heart-wrenching mom-
ents, this straighiforward story of & Mes-
jcan priest demonstrates the fate of
those who try to Hve strictly scoording
o Christ's teachings

“Mararin,” which opened yesierday at
ihe Carnegie Hall Cinema, i sel in 1600
in Mexico where Father Mazarin, shun
ning the case and comfort of a priest’s
posithon, lives in a slum among prosti-
tutes, criminals and the poorest citirens

French critics have termed the [ilm
anti-Catholic and anti-clerical, but these
are not the dominant qualities of “Naza.
rin.” Rather, the experience of the young
priest leads o & new and realistic faith
in the goodness of human beings despite
their cruslty and thelr weakneds.

The film does expose the position of
the hierarchy a3 a supporier of CorTupt,
despotic government in Mexico i that

‘Nazarin' Cinematic Art

time. i doea alwo show the distance be-
tween dogma and the peeds of the people
But it also demonstrates the indestructa:
bility of genuine kindness

Francisco Rabal as the humble priest
in deeply moving. Margs Loper ad a
woman who longs for a good life, and
canngd achieve (L, i (impressive while
Rita Macedo s knife-sharp as a prosii-
tutle

The photography of Gabriel Figueroa
is stark and flat in the outdoor scenes as
prisongérs manch the dusty roads of Mex.
fen, terrifying in the indoor gloom of
prison or slum dwelling.

Unlike other Bunuel film this one
makes no use of lfantasy oF perverse
cruglly. It alss confines itself to a single
story indlde a clear, simple form

“Mararin™ i strong fare but the inner
beauty of it story and the power of ita
performances and philography are such
that it shouldn't be missed by any lover
of fine cinemna art

““ﬂlh' i - — - -

Jeered al, and he sullers every |ndignily and
inhumenity which man can nfhet on his nelghbar
g5 fthal his lasi remaining possession, his  faith
leaves him

The Dusty Road te Calvary

HI” on Lhe hul Aiyaty 'ﬁll! T |'||.. |,'|'..]_:"I B
poor. mmple worman offers fom a pimespple.  Last
in his own lost faith. he reduses (i fwre. then nilth &
glimmer of returning hope in his eves, he Accepls o
saving quielly, “"God will repay vou™ and he moves
Bl

Bunusal, In this starkly simple, beautilu: parable
which iz visually, &8 Gova elching. unigquely far hin
shows faith, ultimately, in the natural humanity of
man, butl his own Platonlc conclusion 18 that the pore
innocent Christian cannot mirvive The pure, inno-
cenl anyvibing cannatl survive anvuhere. He s con-
demned [0 failure and defeal. Even sainis must be
pragmatlc, sophisticated and selective

You cannof help but think of the lines Bernard
Shaw gave to Saint Joan, when beautified. she returned
fo earth only to find that her worshippers were
preparing the fires all over again

"0 God." she looked up hopelessly, “Ihat mades!
this heauitful earth, when will 11 be ready (o receive
Thy saints? How long, O Lord how long™

Francisco Rabal 13 & fine and deeply moaving
Narario — an earthling possessed of all of the virtues
except divinity.

‘The Andalusion Dog’

“*The Andalutian Dog.” Bunoel's [irst [ilm which
he made with Salvador Dali in 1929, and which has
now become a classic, s also on the bill, and together
they comprise a program which no one interested
in cinema today, can afford fo miss
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