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Es

“Intolarasce,’”” . W. Qriffith's firee
photn dramatie production  atnes “The
Birth of & Nation,” wan projected under ftg
author's direction Iast night at the L
Arty Theatre. §In order that the spectacle
might ha seeén A correct ntm he
playvhouse was reédecoratsd throughout
with Assyrian tapestries. Girls in the ses
tumes of ancient Babylon met the speota.
tors In the Incensa laden foysr and pref.
fared programmen. Inxida ushary in gven.
ing suits with white matin or red satin eoat
lapels seated the throng that packed the
hotse,

Such was the ennfidence nf most of those
present that the new spectacle would be a
fitting successor to his original that thers
were almost no late arrivals. They wers
prepared for a surprise, but not quite pre-

pared for the continuation of surprises in
the new pletur

Mr. Griftith 'has far surpassed his first*
big picture. ""The Birth of a Nation' I to
“Intolerance’™ what thé old one reel motion
picture is to the presentday feature. Suochk
are the heights scaled by the producer that
his next task in outdping this one will be
excéedingly difficult

The new work |5 gomething more than
a spectacle. It i1s An epochal Eppeal for
liberty in which Mr. Griffith, with (agey's
wand, literally rebuilds the past. Through
four clvilizsations, including that o~
day, he reveals how human hap bad.
human liberty have Dbeen preveutsd by
intolerance. The scenes reach furthet thaa
a story, they pile reality upon reality with
historical accuracy, and the moral i§ that
of scripture visualized. In revealing the
intolerance of ancient days Mr. Grifti's
scenes depict the treason of tha
priests of Babylon in betraying a
city into the tolls of Cyrus, :

Depicts Biblical Days.

' The attack of Cyrus the Persian on el
shazzar in Babylon has been lived
with stupendous accuracy. Mr.
rebuilt Babylon. There are hundreds ef
feet of walls, and the attack of
Persian hosts indicates that the
war i8 not such an advance oh andieat
conflicts A sOMe War rrespondents
would have one believe. | For nearly an
hour last night this Bab warfare
thrilled a thoroughly wise audishce Into
invelu applause with It "atmse
realism.| Then Baelshaszar's feast in cele-
bration"0f the repulse of Cyrus took place
in halls a mile In length, with the all
seeing caméra moving through every-fost
of the spectacle. The feast was followed
by the betrayal of Belshazsar by the In-
tolerent priests, and Cyrus’ occupation of
tha magnificent city excelled the attack
which brought the first part of the piotun
to a closs,

In depicting the Intolerance of Bibleal
days the author shows many Incidents
in the Nfe of the Son of Man, revealing
how the Pharisees were intolerent of Himk
These scenes included the first miracls
when the Lord turned water into wins,
and tha eplsode of the woman taken I
adultery.

Later inatanesa of historical intolerants
were those depicting the masaacre of Bt
Bartholomew, when Catherine de Modiel
covered her Intolerance of the Huguenots
with the cleak of religion. The civilisation
of France in the‘lively and romantic times
of Charles IX. has been very -faithfully
and stirringly visualized. i

Modern Stery Meves Threugh Drame.

Through these ancient themes moves the
modern story of the photo drama, in which
2 young couple of to-day find the yoke of
modern intolerance just as cruel ad I
olden days. %

There {s a typleal, Griffith finale. I
which the hero is lhau\ to be hanged for &
erime he did not commit, and the effort to
otain his reprieve introduced A race bé
tween & high powered motor ‘cAr and &
train, the car finally overtaking the traln
and stopping it. The Governog, who is OB
board, slgna the reprieve, and there is AR
other race against death to et back fo
the scene of the Impending execution In
time .

HBut the new apectacle, aside frem
Aramatl~ 'nterest has an even greater his-
torical slgnificance The rebullding of an-
~jent Babylon, the hidbllcal acenes in Judea
and the roamantically true pictures of thé
lite of old Paria carried last night's spec-
tators throukh the enchanted past with
the ehthusiasm of the life In the times ré-
vealed.

AMiza Mae Marsh and Robert Harron,
wha have been with My Griffith since
the beginning of his career in the old
Ringraph s=tudle, plaved the two prin-
cipals in the modern version of “Intoler-
ence " Thers was a long and excelient
cast, Including Milas Lillan (3ish, as the
woman who rocked the ecradle of Mfe
\{lsx Mgn (irey, as Mary Magdelene: Al
frel Paget as Prince Belahassar, Tully
Marshall, as the High Driest of Bel, Mis=
1.11tan Langdon, as the Virgin Mary:
\lism Josephine Crowell, as Catherine de
Medlelr W, E  Lawrence, as Henry of
vararre, and Frank Bennett, as Charles
IX
\fr Griffith was coerced Into making L]
heief speech In which he modestly attrid-
uted the pleasure the new drama
given the audience to his players and co-
workers, whno, he =ald, had borne with
their dlrector's Intolerance splendidly.

“Intolerance’” probably never has been
squalled as w photp drama or A s pectacls
It is the life. the history and the romanéé

F four elvilizations
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