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Film Lidec C'r;_‘l-h"iﬁ_“’_’f_ March 1956 ™46

Nobuhire Kawanaka

TRaneledo<s b ly Chibkn O4ura

Lost yeowr L was too busy travelling to see many
-F:lmg. Al%uujh lfw:, Seen Some Si’jm-&c.ant,
experimenta] films through my trip, those Hlms
havent shown n Japan yetr. Japonese experimental
films hovent been wnder direct wfluence of the
foreign experimental movement Ssince 1A70, ond
1 think now its time to bring those foreign Films
to Stimulare the Japomese film movement. But
14 movy TOJ<E {or N wki‘le. to S}'\ow -I-he,m

" Hours for Jerome by Nathowiel Dorsky
is the one of the best of those Films I've seen
through my 1P and L especially want to show
it in Jmpom.

I sow it with Edith Kramer o+ P.F.A in
Berkely who recomended it to we. Al&w&h
I on\y saw the first half (25mw.) of +his " Film
which 1S pretty long for experimental film, L
con hardly forger those beawtifw| images,
omd L swill think of them everyday.

This film hos a style of a diary film,
but 5 not only recording the objects avound
the Rlmmakeys daily [ife ke & uswal diary .
In onother words , the +idmmaker made dm‘l)o
thanges  dealing  with ‘F?lmmmlci‘ﬁj.
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It yow wont to see a beauriful Scene,
look ot window, so you will find i+ easily,
Howevev i+ 15 very hard to create beantiful
scenes. ThE 'Fflmmmlﬁer 'H*ye.d not only to shoot
various objects but olso to Create Sowmethm)
With  his movie camera.

for example, when he shor N.Y ¢ity
he showed equisite contrast between brilliant
bu‘ild‘i‘hj N 'Frow\- owd the Skady ;Emp?m Store
Builldmg behind.  Tow might not get this kind
of shor £ yowu didwt Jocus own 'Hm'tnj and the
moment carefully.  No, you ger it by net
only timimg.  Youw wmoy also need the luck of
beiny n the time of spreme bliss, whew +the
city is Shrowded by light.  And I beliewe
this kind of qood luck is also a part of
talent aS & 'Fi‘lmma\t-ev-.

We. see the bri3h+ness 1S h owne bbdy
with good luck ot everywhere i Nicks work,
At frst we just acept those beoutiful moments
m o dream , for o while we stort to realize
that beawty is created by not only goed Iuck.
He caretully put #his creattow inside his
comera. to these luck by domg like single
'Fm.m'inj of mountains, close,-up shots of ice
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fields and tHime exposure shots of city.

I+ was o film that wmade we realize ~ film
should be cveation at+ the Sowe time as i+
being reconded .

BeSi‘des His -Fi‘m ; he made o non Mmaje
£ilwa ) PNEUMA "_ This AbStyruet Lilm  hoat
has grain like snow, that chomges thein wcﬁlur
or movement in various WAyS  sSomechow iw
wnison  with HWS *Fov Jevome f; n the
sense OF 'l"mr. tone O-F c.c:lt:v -l-lnoualm 1+S
conoep-\-u,a,l c(«\ﬂV&CT&.r, I was ‘rmPressed
by that even bota filmy  have Ccamplﬁ-l-ely
different styles of Ffilmmaking ,  you dond
+Hhink they ave film by diffevent Hilwwaker

OFcourse everybody could shoot beautrfil
pictues by using camera +echnigue T4 there
were  beounriful Scewes . For instowce |,
"NH K SFe.ci‘M progreum ,  Mauntarn Fujl”
that was ow aiv this new year,

In +his film, they se+ the movie
comera up 10 OIQIEC:I- M+ . 'FLLJ'{ and recov'd—ed
time  through four Seasons by Single Tromng,
ever lopping  or shooting from o airplane.
1 appreciate their tedinigue omd great effort
dwrihj the thj Pevi‘od. I+ will be memomble.
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that this kind of powerful experiment is realized
in limited TV. program.
However while 1 watched beautiful
brilliant wmoement of M+. Reji for 40 min,
I cowldnt help 'FEEII'hj theve was somehing
MiSSihg . I was not protesting Agoinst T.V.
Systewa . It is significant that they show
Some imonges +hat individual will never be
ﬂb\t to ckmllengﬁ. 9u+ I WOS not moved
by i+ like Nicks film did to me. Maybe
it is because of their music by Tuji Owo ,
or moybe because of thein perfect technigue
YES. CMIY 'f'eclf\h'ij,v\.ﬁ Md ‘l"i‘mmi‘ﬁa
is not enough. Theve should be the artists
view ow creativity and o beaut: Al mwand
0S  humounbeing . I fel+ common human
woym+h 1 Nick Dorsky§ +we different werks.
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